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J-KEFAGE 


The three men I have called seers in these 
chapters have been chosen as representing 
various sides of the moral, intellectual, and 
spiritual outlook of our age. Hinton, 
a veritable Don Quixote of the newer 
morality, Nietzsche, a modern Lucifer of 
the intellect, and Carpenter, a Child of the 
Spirit, all meet on the common ground of 
a striving towards perfection of individual 
character as the chief factor in social 
progress. However contradictory their 
methods may appear at first sight, these 
prophets of a sane morality are at one in 
their plea for a solidarity working from 
within outwards. In their individual con- 
ceptions we find that their belief is, that 
evil is the handmaid of good, and that good 
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is the ultimate conclusion of the whole 
matter. If the ♦ messages of these three 
latter-day prophets' were amalgamated, a 
practical working scheme for daily living 
could be easily evolved, "^'o have the 
courage to face problems according to 
Hinton, to dare to knock down traditions 
and conventions according to Nietzsche, 
to Ije serene and brave enough to live out 
what we have discovered, through our 
introspection and destruction, according to 
Carpenter, is the way to the larger vision 
and the definite action. Every experiment 
in fine living is a novitiate for the newer 
experience which is bound to follow. To- 
day we are on the verge of a great up- 
heaval in our social life, and the followers 
of men like these three seers of the new 
order must have the courage to work into 
definite action the ideals the forerunners 
have proclaimed. 

I have not attempted to put these studies 
into literary style, but present them prac- 
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tically as they were delivered from the 
lecture platform some years ago, in the 
hope that they may help those who are 
groping in the new paths, and who may 
be glad of a ff*'* hints as to the byways 
which lead to the open road. 

E. M. O. Elms. 

Carbis Bay Cornwall. 

Marchj 1910 . 
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CHAPTER I 
JAMES Hinton’s life 

Hinton a believer in the marriage of science and 
religion—His teaching an outcome of his uncon- 
ventional life — Hinton’s progressiveness anj. 
aggressiveness— Died before his time — Why he 
is a great moral teacher— His analogy of painting 
and morality— A saviour of women— Passion a 
basis of ethics -“Myself in and for others.” 

James Hinton’s name is known to many, 
but the essential characteristies of the man 
and his work are known to few. Fear — 
the fear of the orthodox towards the newer 
revelation of truth — has stood in the way 
of a true understanding of a real seer. 
A man who dared to say, “ Christ was 
the Saviour of men, but I am the saviour 
of women, and I don’t envy Him a bit,” 
has to be reekoned with in a different way 
from the one chosen by Ellice Hopkins in 
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the Life and Letters of James Hinton, 
which, so far, Is the «nly personal record 
we have of this ftian. 

Hinton was a force, a great force, be- 
cause he was a veritable «hild of Nature 
as well as a practical doctor, a mystic, and 
a very warm-hearted human creature. A 
child of Nature and a seer can unravel a 
f^w mysteries for us. “ Practical mystics,” 
said Lord Rosebery once, when speaking 
of Gordon, “are among the great driving 
forces of the world.” 

The more we study James Hinton the 
more we realise that he was such a driving 
force, and he came with his message at 
a time when science seemed at war with 
religion. Hinton was a modern seer who 
realised some of the strange wonders that 
may arise from the mystic marriage of 
science with religion. We are learning 
more and more that this union is not a 
wizard’s dream, but a great reality. Hinton 
was one of the first modern scientists to 
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realise that the physical and the spiritual 
are not two worlds, but one, the physical 
being the appearance or phenomenon of 
which the spiritual is the reality. 

“ Matter,” says Hinton, “ is a mere symbol or 
expression, without any meaning of its own, for some 
unknown fact. To deny it is no less absurd than to 
assert it ; it has to be interpreted.” 

What Hinton felt to be more important 
than to invent, or even to discover, another 
world, was to rightly interpret this, and 
here comes in the sanity of this man as 
against those who, while trying to grasp the 
things beyond their reach, fail to understand 
and interpret what is under their eyes and 
waiting for service at their hands. 

“ We are in the spiritual and eternal world,” wrote 
Hinton ; “ there is no other in which we can be, for 
there is no other. These physical existences, as we 
call them, are the spiritual and eternal existence 
as it is perceived by us, related to the true existence, 
as the ‘ appearance ’ perceived by the eye is related 
to the physical object of which it is the appearance. 
That is, our existences are the phenomena of the 
eternal existence.” 
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Hinton knew that there is really no need 
for us, at intervals, to ipsist on people fixing 
their thoughts on eternal things, for he 
realised well enough that there are no others. 
All this to him was not can^, but revelation, 
and joy, and freedom, as it was to Sweden- 
borg and Joan of Arc after their revelations. 
Hinton, however, was before his time, and 
he shared the fate of his kind. He was 
tortured by mediocrity. His message was 
too big, and his interpreters were too small. 
The consequence is, that he stands to-day 
in tlie public mind as a cross between a 
dangerous sensualist and an impossible 
idealist, and, though tongues wag over him 
and heads shake, the real man and his real 
mission remain unfocussed. 

To understand a man and his work it is 
necessary to follow the life which makes 
the work. I knew Mrs. Hinton and also 
Miss Caroline Haddon, Mrs. Hinton’s sister 
and Hinton’s great helper in his work, I 
have also had the valuable help of his great 
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friend and co-worker, Mrs. Boole, in pre- 
paring these chapters on Hinton’s life and 
work, so that I feel I may speak with a 
certain authority, and without impertinence, 
on some matters which are not realised 
about this mystic scientist, of whom indeed 
it might be written over any mistakes he 
may have made, “ Much shall be forgiven 
him, for he loved much.” 

James Hinton was the son of a well- 
known Baptist minister, the Rev. Howard 
Hinton, and Eliza Birt, his wife. He was 
born at Reading in 1822, and was the third 
of eleven children. His father was an excel- 
lent geologist and naturalist, and it is said 
that he was an eloquent preacher. This 
eloquence was certainly inherited by his son, 
who often outran eloquence in an incon- 
tinence of speech which led him into many 
difficulties of action. A breath of scandal 
on these difficulties by casual outsiders, who 
rarely can truly interpret what they neither 
know nor understand, may account for some 
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of the wild stories still current about this 
man, who understood |ind helped women 
gnd so was often* misinterpreted by those 
whom he had helped most. 

James Hinton’s chief characteristics were 
inherited from his mother, who was a rare 
personality. Probably Hinton’s attitude 
towards all women came in the first instance 
fmm his love of one woman, his mother. 
His childhood was happy, but the loss of his 
brother Howard, from scarlet fever, brought 
him in contact with stern realities when he 
was about twelve. He then became his 
mother’s right hand. He never went to a 
public school or college, and this may 
account for much that was characteristic 
and peculiar in his character. Perhaps we 
may rightly attribute Hinton’s entire absence 
of prejudice, and his singular freedom from 
the intellectual prepossessions of any par- 
ticular school of thought, to this fact. 

Yet, realising the innate individuality 
of the man, one hesitates to declare that 
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Winchester or Oxford would have pruned 
him into a conventional .chape. He was 
so entirely himself. He was quite un- 
traditionalised about his clothes, his ideals, 
his aims, and -his actions. The man who 
went down Fleet Street barefooted and 
dressed as a beggar in order to understand 
the feelings of a tramp, and who got drunk 
simply to see if he would feel inclined 
beat his wife, might have been influenced 
a great deal through such experiments, but 
very little through a public-school and 
college routine. The friend who came to 
see him and found him eating a mutton 
chop and dissecting a human ear at the 
same time, would have found it difficult to 
place this intense, enthusiastic, unconven- 
tional, and in many ways uncontrolled nature 
under the banner of “ good form ” and 
“balance” to which the world gives its 
favour. 

It is true Hinton lacked ballast, and his 
philosophy needs co-ordinating, but it is a 



24 THREE MODERN SEERS 

philosophy which repays investigation and 
which as yet has not| been given in its 
fulness to the world. 

This seer, with the almond-shaped blue 
eyes, liquid as a woman’s, spft skin, brown 
hair, long and high forehead, narrow, pallid 
and hollow cheeks, large quivering nostrils, 
and curved mouth betokening the ascetic 
and the sensualist alike — the upper lip being 
thin, and the lower full and sensitive — this 
quivering, vibrating creature, dreadfully thin, 
not with illness, but through the fire which 
consumed him, this muscularly strong man 
with the tenderness of a woman, has still to 
be reckoned with in our solution of modern 
problems. 

We have many things to face in the near 
future. Perhaps the biggest revolution the 
world has ever known is close at hand — the 
revolution of love. Hinton is a distinct 
herald of purer and saner revelations than 
we dare as yet to realise. He was not only 
a very original thinker on many matters. 
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but during the last five years of his life he 
was as a prophet consumed with a terrific 
message. 

In 1872, three years before his death, in a 
letter to Miss Haddon, he said he had a 
feeling that his unpublished manuscripts 
would be far the most important of his 
works, for he knew that the records of his 
thinking would be more far-reaching th".n 
his made-up books. It is with some of these 
manuscripts that I propose to deal. 

Hinton’s great love of truth, his immense 
intellectual courage, which led him to accept 
the consequences of any logical conclusion, 
whatever it might cost him, make this 
suggestive thinker and his work valuable to 
modern students of sociology and ethics. 
Hinton’s purity of life and intense love 
of two women, his mother and his wife, 
his harebrained and impulsive assertions, 
at times, to the unreasoning small-talkers 
around him, from whom he always expected 
understanding, in spite of the continual 



26 THREE MODERN SEERS 

well-meaning misinterpretation of his aims 
and his life, endear him to us, because of 
his great humanity and his love of truth. 
]ke missed the advantages and disadvantages 
of a public-school and colleg^e training, but 
the world educated him in a very real sense. 

The first work he did to earn his living 
was to take a situation as a youth at a 
wholesale draper’s in Whitechapel. Here 
he realised, in a way he never forgot, the 
cruelty of the undeveloped man and the 
degradation of the wronged woman. His 
life in Whitechapel made its mark on all 
his future life, though he w'as only there a 
year. After that he went to Bristol as an 
insurance clerk. At nineteen he fell in love 
with Margaret Haddon. One feels very 
tender towards this ill-clothed, uncouth, 
reserved youth, who could not express his 
feelings and who only turned white when 
in the presence of the woman he loved. 

James Hinton could never be made to 
care about his outward appearance. I 



HINTON’S LIFE 27 

remember well how Mrs. Hinton emphasised 
the fact of the incompatibility of genius, 
not only with tidiness, but with domestic 
happiness. She knew, Hinton knew, we all 
know, that mediocrity of temperament is 
the best security for domestic happiness, but 
domestic happiness may not be the be-all 
and end-all of the divine plan for all Nature’s 
children. Hinton was a veritable child of 
Nature, and he was also a genius, in the 
sense that he has interpreted genius, as a 
vehicle through which the intimate heart 
of Nature can express herself for God, a 
temperament of impulse and naturalness 
whose affinity is more often with weakness 
than with strength. Genius is not, accord- 
ing to Hinton, supreme, intellectual or other 
power, but unconscious and glad obedience 
to the impulses of Nature. 

In his twentieth year Hinton entered at 
St. Bartholomew’s, and when he had quali- 
fied he practised as assistant surgeon at 
Newport in Essex. Here we get the first 
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record of his religious doubts. 'J'he time 
had arrived when he felt iie must cast off the 
orthodox views he had gained from others 
and search for truth for himself, and not 
only for himself, but to reassure the woman 
he loved. We have a glimpse into the 
double agony he went through when he felt 
he must renounce every cherished belief, 
lie knew, young as he was, that no good 
woman can really dedicate herself except to 
a dedicated man. He began even in his 
youth to realise — what it takes some of us 
nearly all our lives to grasp — that neither 
comfort, money, fame, nor even love itself 
can satisfy any life which is not first dedi- 
cated to truth and the service of others. 

The tension of Hinton’s mind about re- 
ligion was relieved by a journey to Jamaica 
in 1847, as medical officer in an emigrant 
ship. During a year’s absence we find in 
his letters to his future wife that things 
were opening out for him. On his return 
he became engaged to Margaret H addon, and 
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he was then a dedicated man in two senses 
— to a woman and co work. The curious 
combination of arrogance and humility which 
we find in his letters at this time gives the 
keynote to all his future life. He seemed 
always to be either kicking against the 
pricks or bowing his head. “ I look upon 
myself as a sort of conglomeration of faults, 
a kind of aggregate of defects put into a 
bodily shape,” he says. 

In 1852 he married, and in 1853 his first 
child, Howard, was born, and then we get a 
ten years’ record of hard work and domestic 
happiness, not without struggle, for more 
children came, and his income was small. 

It is very intei'esting to follow him 
through his work as a general practitioner. 
In these days it is a universally received fact 
that mind can affect matter. To Hinton it 
came as a great revelation when he was 
studying homeopathy that — 

“ an^fthing that acts on the emotions will cause oi’ 
cure disease, because of the simple fact that all the 
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emotions produce a specific effect upoti the small 
vessels, the capillaries, which expand under exciting 
and pleasing einotioivs and contract under depressing 
ones,” 

We have only to look around us and we 
can see daily before us emotions setting up 
those processes which cause diseases and cure 
them. One rarely finds a person who is 
passionately in love ill, and one rarely finds 
a bad-tempered grumbler well. Hinton 
gives an instance of the triumph of mind 
over matter during his study of homeopathy, 
which led him to many of his conclusions 
about suggestion. One of the physicians 
at the Homeopathic Hospital wanted to go 
to the Derby, but there were still some 
patients to see, and two of the cases were 
serious, Hinton took his friend’s duty, and 
as he had experimented often with bread 
pills, he gave these patients sugar of milk. 
Some days after, both patients came again, 
cured. One had found his pains much 
worse after the physic, but he soon began 
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to mend, and the other was cured at 
once ! 

Social and moral questions gradually 
became absorbing matters in Hinton’s life. 
He jotted down his impressions, theories 
and facts, every night. The manuscripts to 
which I have liad access would alone be a 
life’s work for any man, but when one thinks 
of him as a celebrated aurist and also r 
writer of such published books as Man and 
His Dwelling- Place, and Life in Nature, 
there is no wonder that the brain gradually 
became overtaxed and that the man died 
before his time. His thoughts were always 
written down as they came to him, and they 
continually outgrew their expression. To 
pick out his meaning from these rapidly 
written pages is sometimes almost as difficult 
as it was for his hearers to unravel sense 
from nonsense, when he incessantly talked 
out to all sorts of muddle-headed people 
the results of his, as yet, unformulated con- 
clusions. His passionate desire for know- 

8 
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ledge made him long to give up his life to 
philosophy, but in 1863 he resolutely locked 
his manuscripts away and accepted an 
appointment as aural surgeon at Guy’s 
Hospital. At the same tirne he worked a 
specialist’s practice in the West End. 
Money worries obliged him to do this, 
and there was no other way out while 
he had a wife and family depending on 
him. 

In 1866 Mr. Toynbee, his great friend 
and fellow-worker, died, and Hinton suc- 
ceeded to his practice and lived in Savile 
Row. Then, at last, came the reaction 
from the torture of money worries, and 
prosperity and congenial friends made life 
a different thing for James Hinton. 

In 1869 he felt justified in unlocking his 
manuscripts, and he devoted his evenings 
to philosophy. He worked feverishly to 
make up for lost time, and the strain was 
top great. His large practice, his incessant 
activity, and the mere mechanical writing 
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of his manuscripts were alone too much 
for one man’s nervous strength. 

In 1871 he passed thiough what Ellice 
Hopkins calls a moral revolution, but she 
is careful not to tell us what that revolution 
was. No competent biographer of James 
Hinton can, however, ignore this. He, 
above all men, would like the world to 
profit by what he foresaw and endured ia 
the foretelling ; and in these chapters on 
James Hinton I shall deal with these sub- 
jects in an open and fearless way. 

1 do not want to hurt the susceptibilities 
of any student or disciple of his who, ac- 
cepting his more orthodox sayings, is yet 
nervous of his later conclusions and sug- 
gestions. 1 feel, however, that a man of 
this type needs an interpreter who has 
no fear of what the world may say or 
what the world can do if the truth is 
given to it. 

No sincerity of purpose, no perplexed 
striving for truth, no action however igno- 
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rant and painful in its results, need crave 
for an apology from a world whose pre- 
vailing creed is, not the fine one Hinton 
proclaimed, “ Love and do what you like,” 
but “ Do what you like, only don’t be found 
out.” I shall make no excuse, later on, for 
saying the truth, as far as I know it, of this 
man’s conclusions on some grave questions. 

A single, big, loving and humble nature 
like that of James Hinton will, nay, must, 
through its very warmth and impulsive- 
ness, make mistakes ; but mistakes are not 
treacheries against love and the eternal 
verities, but experiments in self-education. 
Once we look upon eternity as being here 
and now, death is seen as a mere station 
on our journey. It was surely this to 
Hinton. Hinton was a man who gave to 
the world a message he was too hurried 
to co-ordinate, and who died before his time 
and before he could even grasp the might 
of his own gospel. 

James Hinton had a very special mes- 
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sage for humanity, but it has not been 
delivered yet. This message is even more 
peculiarly valuable in that he had not the 
serenity of faith of Edward Carpenter or the 
egoism and intellectual pride of Nietzsche. 
A man who is seeking attracts the seeker ; 
a man who is honest helps truth. Hinton 
was a searcher for realities and a single and 
devoted lover of Nature and her laws. 

Though he had not “arrived,” he has, 
perhaps, through that very fact, helped 
some to see further than might otherwise 
have been possible, and for the sake of 
what we owe him we have no right to 
keep back a word of his meaning if we feel 
we can in any way interpret his intricate 
philosophy. Whether his conclusions are 
false or true, the man himself was true 
and so deserves a hearing. 

As late as 1870 he wrote in a letter : 

“ Will iny friends try after I am dead, for I 
cannot do it myself ; I cannot say it as I mean and 
wish to tell the world, how beautiful and rich and 
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absolutely good, full of joy and gladness beyond 
all that heart can* wish or imagination paint, I feel 
that the world is, this human life."’ 

In 1874 he gave up his practice and spent 
the summer in Lulworth in Dorsetshire. 
In his last letter to his son he says : 

‘‘There is a wrong, an intense wrong, in our society, 
running all through our life, and it will be made 
righter some day. I dashed myself against it, but 
it is not one man’s strength that can move it. It 
was too much for my brain, but it is by the failure 
of some that others succeed, and by my very foolish- 
ness, perhaps, there shall come a better success to 
others, perhaps more than any cleverness or wisdom 
of mine could have wrought, and I hope I have 
learnt, too, to be wiser. We have not come to the 
end, though I am so exhausted that I seem scarcely 
able to believe in anything more before me.” 

James Hinton died very suddenly at the 
last, of acute inflammation of the brain. 
He had gone to the Azores to see if a 
change would rest him, but he died at 
Porta Delgada in a hospital, after a few 
days of intense suffering, in which he knew 
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no one. This was on December 16th, 1875, 
when he was fifty-tnree years of age. 

What is the particular line of thought 
which this extraordinary man has left us 
to work out ? What object had he before 
him in searching out and combining so 
many curious and interesting details of 
psychology and metaphysics ? 

Hinton always looked on the art of the 
teacher as superior to that of the doctor, 
and he considered it monstrous that children 
should be taught nothing of morals and of 
their duties as citizens. This many-sided 
man was pre-eminently a teacher — a great 
moral teacher more than anything else — 
and all the arts he loved helped him to his 
moral conclusions. He was a passionate 
lover of music, and it gave him intense 
delight to follow the way in which music 
was constructed. He used to bury his 
face in his hands when something he liked 
was being played at the Monday Popular 
Concerts, and those who were near him said 
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that he looked afterwards as if he had passed 
through a great' spiritual crisis. 

As Miss Ellice Hopkins truly says, his 
most marked peculiarity was the intensely 
emotional character of his intellect. In 
approaching his solution of many moral 
problems we must always bear this in mind, 
and also we must remember that in many 
ways he needed ballast. In spite of this, 
however, here and there, and, in fact, in 
the greater part of his work and conclusions, 
we must also remember that we are dealing 
with a seer, one who could, and did, pierce 
the veil of the commonplace and so-called 
material facts of life and see beyond. In 
this very matter of music he says : 

“I {)erceive how music represents the universe. 
It is an ideal, and it is emphatically a representative 
of the universe because it especially embraces discords, 
things evil in themselves, yet making an essential 
part of the perfection of the whole.” 

His study of pictures came later, and his 
analysis of these, even more than that of 
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music, opened up new ideas about morals 
and life. It was characteristic of the man 
to send some of his David Coxes to public- 
houses, so that they should be explained to 
the people there. His personal study of 
how a true artist expresses himself in a 
picture gave him the key as to how a man 
who wanted to make life an art should 
proceed. He saw, through his study of 
pictures, how the growing artist works 
through mere impulse into elaborate detail, 
and from elaborate detail into a freedom 
which, through its very width and know- 
ledge, can dispense with slavish adherence 
to tradition and detailed morality, using 
these only as almost unconscious factors in 
the simplicity of the greater and stronger 
expression of himself. 

To Hinton, then, the law was the same 
for both art and life. First, impulse, 
then elaboration of detail and restraint of 
impulse, and after that the deeper ex- 
pression where detail and restraint are lost 
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in the larger beauty of simplicity and 
freedom. 

The life of the animal is a life completely 
at one with Nature and with impulse, but 
it is a life below morality. The restraints of 
the conscious personality and the elaborate 
detail of morality have no part in the impulse 
of the mere animal desires and actions. The 
life of the ordinary average man is not 
at one even with Nature. A practical 
farmer may perhaps dare to assert that the 
life of the young man about town is not 
nearly as sound and close to Nature as the 
clean, sweet life of a dog, a cow, or a horse. 

Hinton saw this as a doctor as well as a 
mystic. In animals, unless man interferes, 
we get a nature harmony. In the average 
man and woman we get impulses and con- 
ventions contradicting one another. It is 
natural animal impulse fighting with elabo- 
rate moral detail and conventional tradition. 
Restraint and duty push back impulse, or 
else impulse conquers. Restraint and duty 
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often go to the wall, and we say of the 
artist, in life or in art, this is failure, that 
is disaster. We can all see the conflict of 
impulse and goodness around us. 

A good person is often dull, or cold, or 
hard, or too elaborate in restraint, and with 
an absence of delight in living. A false 
terror of impulse brings about an unreasoned 
sense of sin. Neither the person of uncon- 
trolled impulses nor the person of unnatural 
restraint can, as artist or man, get to the 
perfect simplicity which the good man and 
the real artist must attain if they wish to 
achieve true greatness. The fuller freedom 
has welded both impulse and elaboration 
into an harmonious whole, making for 
beauty, simplicity, and a freedom which 
needs neither licence nor restraint. 

Now, what Hinton realised as beauty in 
art he beheved to be possible in morals. 
He stated that it is possible for man to 
attain to a life in which nature and passion 
can be at one with goodness. He always 
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felt goodness and impulse ought not to be 
antagonistic. * Hinton wanted men and 
women to live above the law, not below it. 
He wanted them to live above mere im- 
pulse, and above the elaboration of the 
letter of morality, so that the true spirit of 
goodness can have a chance. 

The highest life, according to Hinton, 
was one in which the impulses move 
spontaneously in the direction of right. He 
would have no waste of healthy, natural 
human feelings. The history of the indi- 
vidual passes through the irresponsible 
passion of the child, wliich is almost as 
unconscious of evil as in the animal. Later 
the evil comes in, when passion is pursued 
consciously or for conscious pleasure instead 
of for unconscious service. It is just at this 
point, when pleasure is emphasised and 
service is ignored, that gluttony and lust 
come in and spoil pleasure and service alike. 
It is at this stage that, in alarm, man 
brings in restraint, not on his sweet natural 
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impulses, but on his gluttony, and then we 
see what happens ! He confounds the 
gluttony with the impulse, and restrains or 
condemns the good with the bad. We all 
know the process well enough. It is all 
around us, and we are all more or less 
suffering from the wrong conception that 
it is asceticism that is good and licence 
only that is bad. 

They are both bad, because they are both 
equally self-centred, and so equally dangerous 
to human progress. Asceticism and licence 
are both enemies to the real freedom in 
which strength and purity, joy and exu- 
berance, are essential factors. This greater 
freedom which unites service and pleasure 
is what James Hinton gave his life to teach. 

He was the pioneer of a freedom which 
could easily dispense with both licence and 
restraint. He knew well enough that before 
we can really get this freedom a law- 
breaker is essential, and by a law-breaker 
he meant one who will dare to break the 
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letter in order to free the spirit. “ I want 
one law for men and women,” he said, “ a 
law of the spirit. One law, the absolute 
desire for good in both.” 

Why he called himself a saviour of women 
was that he realised in the relations of men 
and women more than anywhere else how 
far away from being real artists we are. 
Uncontrolled impulse, elaboration of worldly 
detail, a hypocritical upholding of immoral 
so-called moralities all around us, all this is 
evident enough ; but what of the simplicity 
and beauty of the lover who has passed 
beyond mere impulse and elaborate restraint 
into a perfect freedom ? How many of 
these lovers, either among men or women, 
can any one of us count on our fingers ? 

Hinton believed absolutely in woman, and 
he realised how hampered she is in a society 
which has reached a certain high code of 
sexual morality whose best tenets are only 
held by the average man in theory. He 
saw clearly how the result of this lip 
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morality reacts on every class of woman in 
the community. It ^affects ‘the class the 
average man monopolises and enervates, and 
the class he prostitutes and despises. 

Intense suffering is the lot of both the 
pampered and the prostituted. Both are in 
chains and are to be equally pitied. Hinton 
saw this as a doctor, as a very human 
person, and above all as a social reformer 
and as a truly unselfish man. 

“ I think of him pre-eminently,” said one of his 
most intimate friends, “as the one man I have 
known who never tolerated selfishness or self-regard 
in any shape or under any disguise, who hunted 
them pitilessly out of every corner in life. Each 
thing is to be put aside as soon as it grows into 
a self form.” 

James Hinton’s conclusions about social 
reform, especially with regard to women, 
are open to question, but his motives were 
absolutely pure and simple. Whether pas- 
sion should be made a basis of ethics is, of 
course, open to discussion, and his gospel 
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of “ others’ needs,” wants more explanation 
than we havd had as yet from his inter- 
pretei’s. To the very last Hinton did not 
know the world. He had neither the good 
nor the bad qualities of the real man of 
the world. He was Nature’s child, and his 
visions and ideals were not those of the 
drawing-room, but of the heavens ; and yet, 
fixed as his vision was on a star, his im- 
pulsive, earth-bound nature was as much 
torn and tossed, to the very end, as the 
villa-bound, strenuous, and perplexed seekers 
for truth who listened to his gospel. 

Hinton was always open to the conviction 
that a newer vision might come to him at 
any time and modify or intensify the old 
one. The conception of truth, not Truth 
itself, he knew to be a fluid and not a rigid 
thing. As he characteristically said once, 
“ My notions, though rather clever, may be 
the merest moonshine, no more likely to be 
true than that cats should walk on their 
tails.” 
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He taught, and truly, that right is only 
a rigid thing when you are acting for sell, 
and a fluid thing if acting for others. For 
instance, a man to whom keeping the 
Sabbath is a rigid thing will not only do 
no manner of work in a technical sense 
on Sunday, but he will refuse to save his 
neighbour’s ox from death. He is bound 
by a rigid code which fossilises his impulses 
to good and limits his service powers. 
Hinton saw very clearly that we have 
made our morals consist in shutting our 
eyes to the relations of things. It will take 
a long time to supplant our traditionalised 
conception of morals by true morals. 
Hinton said it would take three genera- 
tions, and he wisely held that we must 
begin with the children. 

The people who follow in any degree their 
own inner vision of a new order of morality 
suffer from petty inquisition and social 
ostracism. The fear of this makes many 
good men and women cowards, and so a big 

4 
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human good is delayed. We must neither 
be cowards nor restless ; but, above all, we 
must not be cowards. Hinton died before 
his time because the fight was too much 
for him. He, was no coward, but he had 
strained his nervous strength beyond its 
power of resistance, and he had not, even as 
a seer, the deeper knowledge which makes 
us work without haste as well as without 
rest. Sympathy from without, and deeper 
understanding of his vision from within, 
might have helped him. Serenity and more 
faith certainly would have saved him much 
of his mental suffering at the last. To be 
the slayer or the slain in these great 
matters implies a lack of equipoise. We 
must never force the vision, but if it comes, 
either , to us or through us, we must accept 
it. Nor let us crush the heart and soul out 
of one who has not only seen, but pro- 
claimed, a new truth. To come out of our 
rigidity and cease condenoning is the first 
law of the spiritual life. Let us open our 
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eyes to all good, and be tender over all 
limitations but our own. Condemnation, 
or pulling down, is the dull thing. Our 
work is to build up. 

Hinton’s morals go beyond the dictum 
which says, “ Live for self,” and also beyond 
that which says, “ Live for others.” He 
would say, “ Give a true, joyous, natural 
response to every claim, whether of self or 
others.” This can only be done by wise steer- 
ing between asceticism or restraint, and excess 
or self-indulgence. In order to live out this 
ideal of James Hinton’s we should have to 
look upon ourselves, and others, as a means 
to an end, and, therefore, the means must be 
cared for and fulfilled because of the end. 
His great cry, then, is not “ for myself and 
others,” but, “myself in and for others.” 
This idea touches vital questions of appetites 
and desires, and also of human service, and 
it is with his suggestions on these matters 
that the three following chapters will be 
concerned. 
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Every fighter for freedom and truth will 
echo Hinton’s own words : 

I am,’" he says, “ like a man climbing a mountain. 
Every limb strained to the utmost, every nerve tense ; 
and he or she who would be with me must accept 
life so, must climb the mountain or be content to 
keep upon the plain. They must accept the strain, 
the effort. They must face, closing their eyes even 
that they may not see, the precipices with sheer 
death at the bottom of them — the pathless rocks 
that mock all thought of progress. They must 
breathe that thin, keen air, and be content to walk on 
ice, where each footstep is a slip, and would be a fall, 
but that it enables us to take the next.” 



CHAPTER IJ 

JAMES Hinton’s ethics 




CHAPTER II 

JAMES Hinton’s ethics 

Hinton’s personal characteristics— A forerunner of 
Nietzsche and Carpenter — Afanities of genius 
with weakness— Nature and morality— Physical 
and spiritual worlds one— Hinton’s “dangerous 
views ’’—Monogamy and polygamy— Asceticism 
and excess— Hinton’s conception of true sexual 
freedom. 

Though James Hinton died in 1875, yet 
to-day one rarely meets with any one who 
has the least idea of his methods or of 
himseK. Some only know of him as a 
celebrated aurist, others confuse him with 
his son and speak vaguely of him as one 
who had wrestled with the fourth dimension.^ 

^ His son C. H. Hinton^ who died in 1907, edited some 
of his father’s writings under the title of The Art of Thinking 
(1879), and was known by his varied and interesting essays 
and romances hearing on the fourth dimension. His chief 
books are : Scientific Romances (1884-96) ; A New Era of 
Thought (1888) ; Stella : Studies of the Unseen (1895) ; The 
Fourth Dimension (1904); An Episode of Flatland (1907). 

58 
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Some few, with nervous hesitation, inquire 
whether he was not an ardent advocate 
of polygamy and whether he committed 
suicide. Those whose interest has been 
stirred read the Life and Letters of James 
Hmton, by Ellice Hopkins, and come to 
the conclusion that Hinton was a disguised 
missionary with a leaning towards free love. 
A few consider him as one who dealt 
with obscure metaphysical problems of no 
general interest. These ideas are either 
exaggerations or misconceptions. Accord- 
ing to Mrs. Hinton, the life edited by Miss 
Hopkins only contains what was credible. 

If, his wife declared, all could be put 
down about this profound thinker it would 
not be believed. Miss Hopkins only knew 
James Hinton for two years before he died, 
and she had imbibed from his teachings 
only what belonged to her own conception 
of things. She edited his letters at a time 
when it was unadvisable from a worldly 
point of view to tell the truth either about 
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the man or his message. Compromise and 
expediency about a great man always leave 
little men in the dark about him. Hinton 
was a great and good man, though not a 
goody-goody man. 

Hinton once said to his wife, “ People 
will say when I am dead that I was such 
a good man. Will you always say that I 
was not? You know that I am not.” 
“ You are a darling I ” emphatically declared 
Mrs. Hinton. 

In a letter to Caroline Haddon, again, he 
says : 

“ I have seen so simply and clearly that I am one 
of the ‘ bad ’ people. Their nature is my nature. I 
am not unlike other men, only unlike those I have 
been falsely put amongst. I see, too, more plainly 
how I am unlike and apart from the good. Their 
luxury I always loathed, but now I see that I loathe 
their restraints too.” 

Such statements about himself as these 
may account for some of the ideas that are 
afloat about James Hinton. The world is 
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curiously willing to take us at our own 
estimate, and the man who rashly declares 
himself to be bad is readily believed, 
especially if he has an unfashionable and 
unconventional truth to deliver. Hinton 
had the courage to say, to do, and to face 
things which in his day scared and be- 
wildered the truth-seekers more than they 
stimulated them. 

He saw how we all try to bind giants 
with cobwebs, so he endeavoured to clear 
away some of the cobwebs in his own soul 
and face the giants. He once caught him- 
self, in a fit of absent-mindedness, writing a 
prescription for an ointment to “ rub round 
the world.” It was characteristic of the man. 
James Hinton had intense vitality, immense 
emotional force, great love of scientific 
research, a reverent worship of and belief 
in Nature, an overwhelming incontinence of 
speech, and a child-like belief that his views 
would be accepted and co-ordinated by those 
to whom he turned for understanding. In 
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spite of each failure he believed the next 
kindred spirit would comprehend and balance 
what he really meant, but as a rule it 
happened that one more terrified truth- 
seeker flew to the herd to be reassured. 

Hinton had a nature at once mystical and 
scientific. He was the modern forerunner 
of this apparently incongruous marriage of 
which we cannot as yet know the issue. 
Hinton was as emotional and receptive as a 
woman, while remaining intellectually crea- 
tive and virile as a man. When a friend 
said to Hinton’s mother that he had some- 
thing of the woman in him, she replied, 
“You could not pay me a higher compliment. 
I desire nothing better for my sons than 
that they should have something of the 
woman in them. Jesus Christ had.” 

James Hinton is very much judged 
through his immature work or his very ex- 
travagant outbursts, so that it is desirable 
to dwell, in this chapter, on his real sanity 
and suggestiveness. A few women, out of 
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a hurt vanity or a misapprehension of his 
meaning, have called him bad names ; but 
the insinuation merely indicates their want 
of humour, of intellect, or of self-respect. 
There are women still living, and notably 
two who are no longer with us — Hinton’s 
wife and her sister Caroline Haddon — whose 
whole attitude to finiteness and infiniteness 
has borne the mark of his individuality and 
goodness. 

When I last saw Caroline Haddon, a 
few years before her death, blind and eaten 
up with gout and its kindred pains, I felt 
that one need never worry about what 
happens, but only as to how we take what 
happens. Intellectually as keen as ever, 
full of interest in this world and the next, 
lying sightless and helpless, with a serenity 
which baffled all mere speculation, I suddenly 
realised as I talked to her that she was a 
better testimony to the worth of James 
Hinton than the ablest book that could be 
written about him. He was the great in- 
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fluence of her life, and she was a very brave 
and a very good woman. Those who love 
us, educate us, it has been well said, and 
only those who love us, know us. It is 
always well to draw near to the inner heart 
of those for whom the crowd has stupid 
names and a few people whole-hearted de- 
votion. The so-called dangerous lunatics, 
free-lovers, the despised and rejected of men, 
have generally a true word for those who 
will listen and understand. Even if these 
people can be proved cracked, there is 
always, as IVIaudsley declared once, a possi- 
bility, in this way, of letting the light 
through the crevices. 

James Hinton was curiously the fore- 
runner of men like Nietzsche and Edward 
Carpenter. What they have co-ordinated 
Hinton suggested. His books are full of 
beautiful and inspiring things, but, busy man 
as he was, he never had time to develop 
his theories into a coherent whole. 

Ellice Hopkins, in her book, has presented 
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us with a sketch rather than a finished 
portrait. Hinton was not only “ a clean- 
minded man with brains,” as some one once 
said of him, but he was a courageous solver 
of extremely difficult problems, which few 
of us have the sincerity or decency even 
yet to face. He had no wish to pose 
either as a saint or a sinner, though there 
is a suggestion of both in the man and his 
work. He was a human, direct, and impres- 
sionable genius. He was indeed more a 
man of genius than a man of talent, and 
his conception of what genius means is a 
help to the understanding of himself with 
his paradoxes, inconsistencies, and weak- 
nesses. 

“ So far from genius,” he says, “ being greatness 
and imitating power, it is emphatically the reverse. 
The men of talent are the men of power : they are the 
strong. The affinities of genius are with weakness.” 

In the book of extracts from his manu- 
scripts called Philosophy and Religion, he 
says, “ Talent is doing ; genius is suffering.” 
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Man’s work is done not by doing, but by 
suffering. It is by what we bear that the 
world is redeemed. Our doing is very 
unimportant in itself, it is of no value. 
Christ was a sufferer, not a doer.^ 

Hinton was a lovable, big-souled creature, 
who could rarely be got to a dinner-party 
or to have his hair cut or his photograph 
taken, and yet he dared to look Nature 
right in the face and contrast man’s puny 
laws with her vast demands. He came to 
look at moral nature with eyes trained 
through looking at physical nature. “ Nature 


* Looking at a portrait of Beethoven/’ wrote Hinton^ 
it was evident that it had in it the face of an animal ; it 
was plainly the face of an animal combined with that of 
a man. And this reveals genius again. Genius is a cross 
between animal and inan^ both are in it ; it is an animal com- 
bined with a man. . . . This indicates perfectness in being one 
with Nature ; here is genius getting closer to her again. 
The gift of genius is simply that it cannot keep Nature — 
the sensuous element of Nature — out. ... Of course the 
world shall have its genius-period. That will be the age 
of the integrated Greek. Man is genius, and his life is the 
genius-life ; he accomplishes ends unforeseen and does by 
instinct what he could not do by trying .” — The Lawbreaker 
pp. 150, 205. 
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is the bride of the soul,” he says. “ Not 
wedded yet, indeed, but to be wedded.” 

James Hinton is not a constructor of a 
system or systems. He is a suggester of 
right moral values. A man will approve 
or condemn Hinton as he himself is in 
harmony or antagonism with the things 
around him. A mere conventionalist or a 
rigid Puritan will have none of him. He 
is, to use Whitman’s phrase, “ too fluid and 
too chaste.” It takes a good deal of human 
love and understanding to get a just estimate 
of the curious combination of arrogance and 
humility which are characteristic of this 
man. Morality to Hinton was not a mere 
matter of goodness but of true relation 
to facts, a relation which must, of the 
necessity of things, be fluent and cannot 
be rigid. 

“ If you make right a rigid thing,” he says, “ a rigid 
thing in man’s life is precisely as a dead thing in 
a living body. It cannot partake in the life, and 
so is disease.” 
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In The Lawbreaker he says briefly that 
laws, duties, virtues, and fixed rights and 
wrongs are apt to become obsolete and dead 
and so very harmful to the living organism. 
In Philosophy and Religion he says : 

“ The idea that that only which is bad needs to be 
reformed, superseded, or done away with, is perhaps 
the greatest hindrance to our progress. We must 
learn to see that everything, the good and necessary, 
just as much as any other, requires to be reformed 
and superseded by the opposite when it has had 
its day.” 

Hinton realised that there is not, there 
cannot be, an absolute morality binding on 
all and for ever. He points us again and 
again to Nature, where we find no fixed 
thing, always a giving place. Nature is 
always destroying and rebuilding, and Hinton 
believes morality must be akin to this same 
process. We must keep clean, clear, and 
courageous minds, in order to be true and 
wholesome, knowing that what has once 
been good and useful may later be a 

5 
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hindrance. The insincerity and eowardice 
of holding to a good thing which has be- 
come bad for us is always a bar to the new 
and necessary vision. Hinton said once to 
his wife : “ If my ideas are false, then the 
truth must be something better, and I am 
glad.” He was always ready for the newer 
and better stage, even at the expense of his 
consistency. 

In a short study it is impossible to give 
even a superficial idea of what a great 
thinker suggests to us, but it is imperative 
to take briefly a few points in Hinton’s 
life and philosophy which, at any rate, may 
help to clear up some of the mistaken ideas 
most people have of the man and his 
teaching. 

Nature to Hinton was no step-mother. 
From her breasts he believed we eould 
safely take our life and so grow strong to 
understand how to live. In 1851, even 
before his marriage, he wrote, “ I never yet 
laid my hand with a resolute heart upon any 
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portion of God’s universe that I could reach 
that did not turn to gold beneath my grasp ” ; 
and this is the attitude of Hinton to Nature. 

His Life in Nature makes one feel that 
the true law of Nature should combine abso- 
lute rightness with perfect delight. We 
have only to be sincere with ourselves to 
realise that some of our laws certainly rob us 
of this combination of perfect delight and 
absolute rightness, and so they cheat us of 
our goodly heritage. Impulses should move 
in the direction of right, and right to Hinton 
in these matters was a splendid combination 
of the liberty and unselfconsciousness of the 
animal with the educated conscience and 
consciousness of the man or the over-man. 
Nature, to Hinton, is God carrying out His 
ideal, the passion of the Supreme Artist for 
expression, and he grows impatient with the 
conventional dauber who thinks he knows 
how to paint better than God. 

“ Nature,” he says in his Philosophy and Religion, 
“ has no secrets which she hides from him who 
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knows that she is holiness, no love that she withholds 
fi’oin him who loves the holy.” “ All our mental 
life,” he says in the same book, “ comes from obser- 
vation of Nature.” 

Hinton realised that people are just as 
afraid of following Nature as they are afraid 
of looking straight into their own souls. He 
tells us there is nothing to be afraid of in 
Nature, nothing to be afraid of in our own 
hearts or in the hearts of others. The thing 
to fear is Cant, which hides the deep thing. 
It is surely better to be a natural devil than 
an artificial saint. Nature will cut the 
devilish traces away from us later if we are 
true to ourselves. Kipling’s Satan might 
well refuse his good hell coal to burn us if 
we consciously recede from a big ideal for a 
worldly advantage or a love of being com- 
fortable. 

In his Art of Thinking, Hinton says : 

“ Instead of believing that we are in two worlds, 
as all religious men affirm, we shall think we are in 
a world apprehended by two faculties. The physical 
; world will become to our regard no more a distinct 
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existence opposed to the spiritual, but that spiritual 
itself.'” 

In The hawbreaker he is very definite. 

If the Holy Ghost in Christ’s mouth meant 
Nature, the unpardonable sin is clear. ... ^ It does 
not matter how you regard Me or what you say of 
Me,’’ says Christ. ‘ I shall not mind. You will be 
forgiven. But if you contradict and will not be 
guided by her, how can good come to you ? There 
is never any forgiveness for that. Who can forgive 
you ? Can you get to a mountain’s top by walking 
down it ? ’ ” 

What was it, Hinton asks, that showed 
Christ that the true law was not a law of 
things, and so must be from the heart ? It 
was in Nature that he saw it. It was the 
feeling of her selfless freedom. He saw God 
made the sun to rise on the evil and on the 
good, and so he did not condemn the sinner. 
'‘Man is not above nature,” Hinton says, 
“but below her as yet.” In Jlie Law- 
breaker he emphatically declares that 

“ man is to be one with Nature, which is simply to 
take her law. It is all ready. We have misappre- 
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bended what being one with Nature is. It does not 
need any change of our condition. It is a thing now 
for us to choose.’’ 

‘‘ I perceive,” he says, that one thing I propose 
to do is to match the Fatherhood of God with the 
Motherhood of Nature, and, as in a child’s earliest 
years the mother’s part is the most important, may 
it not be that as yet it is also for man, and that 
he would have done well to have thought relatively 
more about his mother ? He has had too much to 
imagine his Father.” 

Hinton declares that the true channels of 
man’s life are blocked up. We are suffering 
under the effects of that throughout. And 
one chief remedy is to open them, according 
to God and Nature. Then the effects of the 
stoppage will cease and the course is clear. 
Wrong within makes evil what is good, and 
then life is blocked. Hinton tells us clearly 
enough that the material read in its true 
significance is the spiritual, and we may go 
to our Mother Nature without fear. 

The simplicity of Nature’s working is too pro- 
found for man’s imagination to fathom, and is 
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revealed only to humble seeking and steadfast self- 
control,” says Hinton. 

He asks a pertinent enough question in 
one of his manuscripts : 

“ May not very many, or even most of what are 
called sins, be not really sins at all, but merely 
confused expressions of Nature’s claims for a truer 
order ? ” 

James Hinton’s attitude to pain is a very 
usual one to-day, but was not much under- 
stood when he wrote his little book called 
The Mystery of Pain. The whole idea — as 
indeed it is Carpenter’s idea and Nietzsche’s, 
too — is that many things that may seem 
to be very bad may truly be very good, and 
may be among the best things that can pos- 
sibly be. It is the attitude of a man who 
believes that misery and sorrow should be 
borne, not by each one only for himself, but 
by each for another as serving others in 
some unseen way. When Dante’s Beatrice 
went to her high heaven, Dante only then 
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began to be of service to the world. His 
personal loss was just so much gain to the 
world. 

In The Art of T^hinkmg, he says on this 
point : 

There are materials, then, evidently within us 
for an entire change of our thoughts respecting pain. 
The world in this respect, we might almost feel, 
seems to tremble in the balance. A touch might 
transform it wholly. One flash of light from the 
Unseen, one word spoken by God, might suffice to 
make the dark places bright, and wrap the sorrow- 
stricken heart of man in the wonder of an unutterable 
glory. If all pain might be seen in the light of 
martyrdom, if the least and lowest in man'^s puny 
life, or shall we say rather in God’s great universe, 
might be interpreted by its best and highest, were 
not the work done? It is done, for the light has 
shone, the word is spoken.” 

The good that is being worked out in 
man is not within our view, according to 
Hinton. The regeneration of our nature 
involves the loss of much that seems very 
good to us, much that could satisfy us. 
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We have to bear suffering by faith, but 
with such a good hope that sooner or later 
we accept it as we accept the sufferings of 
love, joyfully and understandingly. The 
great secret is not to try even to get rid 
of suffering, but to hold to it while we get 
rid of that in it which makes it bad. In his 
Life in Nature, he says : 

All storing up of force is a nutrition, all 
liberation of it is the effecting of a function. For 
it is not in the material alone that this law has its 
place. It extends as widely and soars as high as 
life. It is the key above all to our own. All strife 
and failure, all subjection, baffling, wrong, these 
are nutrition ; they are instruments of life, the 
prophecies of its perfect ends. They store up the 
power, they make the organisation, and where these 
are, the function shall not fail. Life is in that which 
we call failure, which we feel as loss, which throws 
us back upon ourselves in anguish, which crushes us 
with despair. It is in aspirations baffled, hopes 
destroyed, efforts that win no goal. It is in the 
cross taken up. The silent flowers, the lilies of the 
field, teach us the lesson too. Nature takes up her 
cross, loses her life to gain it. The fertilised seed 
grows as it decays.” 
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Hinton knew there was no failure any- 
where ; if it is anywhere, it is in not striving. 
The failure, as he says again and again, is 
phenomenon, not fact ; simply that which 
we feel because we feel wrongly and know 
not that which is. While we go mourning, 
the heavens clap their hands and earth 
rejoices. Nature palpitates through every 
nerve with infinite joy. To know is to be 
glad. In Man and Ms DxveUing-Place he 
says : 

“ There is not a physical world and a spiritual 
world besides, but the spiritual world which alone is, 
is physical to man ; the physical being the mode by 
which man in his defectiveness sees the spiritual. 
We feel a physical world could be, but that w hich 
is, is the spiritual world.” 

Hinton declares that to be death which 
makes man fear suffering more than sin- 
ning. In Man and Ms Dwelling-Place, he 
says again : 

“ It is not the things we have to bear that crush 
and ruin us : it is our necessity to get, our want of 
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something for ourselves, our constant craving. That 
is our perdition. Our hearts are taken captive 
utterly by love. The tensors that have haunted us, 
the evils we have shunned, were but dark shadows 
from the blackness in ourselves. We look abroad 
again, and the light of heaven flows unchequered over 
all. Our fears are gone. If there be no evil but 
that which love makes necessary, then there is no 
evil. If no pain but pain borne for man's life, then 
is pain utterly transformed. The one love, that is 
in and through all things, by which all things are, 
the love that is the only joy, smiles also through the 
tears of sorrow. Life stands confessed beneath the 
mask of death." 

It is not possible to give even a brief 
sketch of Hinton s philosophy without 
touching upon those questions he was most 
interested in during the last five years of his 
life and on which he has left such perplexing 
and yet interesting material. 

Hinton once rashly said of himself that 
he was a born polygamist. The stupid 
people who heard him say this ran off to 
chatter it over with the snakes, sheep, and 
parrots who are ever in our midst. If 
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Hinton was a born polygamist he believed 
in monogamy, but not a monogamy which 
is a disguised polygamy. I have it upon 
the sacred word of both the living and the 
dead that James Hinton was, in the only 
real sense of the w^ord, a monogamist. 
Whether this is a eonsolation or a mere 
puzzle to liis misinterpreters I have not as 
yet been able to determine. Many of us 
enjoy giving a dog a bad name, but we get 
considerably worried when the bad dog is 
proved to be only a good watch-dog after 
all, and a defender of our most valued 
possessions. Hinton got a bad name, chiefly 
because he was a very honest and a very 
good man misunderstood by the eommon- 
plaee and traditionalised people by whom 
he was surrounded. He was a man who 
loved his wife first, last, and best of all 
women. But he was an analyst, a scientist, 
a prober into very subtle needs, a lover of 
and a believer in women. He was a man 
whose incontinence of speech led him into 
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many difficulties of action, and whose 
chivalrous nature made him take the 
burdens of others on his shoulders when 
often he had had no part in the making 
of them. 

Why his name is associated with 
“ dangerous ” problems in sex matters is 
because he declares that anything is better, 
in these things, than “ those vile laws that 
make man a beast and crush woman to 
hell.” Hinton never wished to get rid of 
monogamy. He knew, well enough, it 
would be time to talk about getting rid of 
monogamy when we have got it, not as a 
lip morality but as an actual fact. Most of 
us want monogamy, but a few of us do not 
want the sham thing any more. Many 
good people mistake this demand for a 
real monogamy in place of legalised licence 
as a plea for excess and laxity, the two 
deadliest and dullest things in all the 
world. 

Love, as Hinton viewed it, that is, a love 
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of the body and the spirit, is the highest 
thing we know of yet. We are so absorbed 
in sifting moralities and crudities in this 
matter that the mysticism is ignored. We 
too often leave this trinity of body, soul, and 
spirit, which all true love is, to be hurt by 
the harlot and the commercialist, while we 
are intent on seeking God outside the very 
lines He has marked for us to dwell within 
while we are in tlie world. Hinton could 
have answered his enemies as a great 
preacher answered the indignant person who 
said to him, “ What ! do you mean to say I 
may live as I like ? ” The preacher answered, 
“ Would to God I could live as I like, for 
then I would live holily.” The world says, 
“You may live for yourself according to the 
prescribed methods, but there are certain 
things you may not do.” Hinton says, 
“You may not live for yourself, but there 
are no things you may not do if love 
and the service of your fellows command 
them.” “ Liberty is your heritage,” he 
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says to man. “ Then be such that you 
can claim it.” 

Asceticism puts unnecessary restraints on 
natural passion beyond the needs of the 
person or the community. Excess swamps 
the mystic vision in all true passion and 
love. Hinton would free natural joy if it 
holds the law of service, and by service he 
means the love which cannot injure. 

“Nature lias linked together pleasure and service,” 
he says. “ The self dissociates them, and in trying 
to follow either alone it assures its own destruction 
in the end. No goodness that is not happy is good 
enough for God. Man offers Him his difficult 
virtues, his mortified body and stifled affections as an 
acceptable sacrifice ; but God answers, ‘ Who hath 
required this at your hand ? ’ It is the restraint in 
the heart and not the external law that matters.” 

What we want is love instead of lust, 
temperance instead of gluttony, and above 
all we want courage to carry out the ideal 
we really know. Hinton asserted emphati- 
cally that self-righteousness inevitably means 
making right consist in things and purity a 
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matter of the flesh. In The Art of Thinking 
he said : 

“The spiritual and the sensuous parts are not 
engaged merely in strife, the best issue of which is 
the victory of the higher over the lower. They are 
joint factors in a common work to which each 
contributes an essential element. For the absence 
of a true regard makes the sensuous evil, when with 
the desire fixed on good it is not evil. And thus 
the wrong state of the soul expresses itself inevitably 
in a strife to put away the sensuous, and the very 
failure of its effort constitutes the means by which, 
in the larger life of the race, the false desires are 
made true.’’ 

People are always asking, he declares, 
what good thing they shall do. But it is 
as Christ seems to say, “ Do not do at all ; 
have a feeling.” 

The mystery of pleasure was to Hinton a 
thing to be faced and understood as much 
as the mystery of pain. 

“ The true religious teachers and deliverers,” he 
says, “have been simply those to whom it was an 
axiom that God could not be truly served in that 
which hurt His creatures.” 



HINTON’S ETHICS 79 

That was enough. To put our not- 
pleasure instead of another’s good was 
mocking instead of serving God. AVhat 
is wanted is to see that the cruel things 
which we identify with religion and purity 
and have always so identified and still feel 
sacred are the same as the cruel things 
which our forefathers identified with religion 
and felt towards in the same way, and 
which we see quite easily to have been evil 
and false. 

Always with Hinton a cardinal sin was 
setting goodness against pleasure. 

“The ascetics gratified their souls but crushed 
their bodies,” he says. “ Now we gratify our bodies 
but crush our souls. Life is to gratify both soul and 
body. That is, for there to be no reason for the soul 
to restrain the body, but to be able to let Nature’s 
demand lead us wholly, and so each to be more 
perfectly gratified, for neither is wholly gratified 
without the other. It is but a baulking, pretended, 
half-accomplished thing. Did the ascetics truly 
gratify their souls ? And how far do we truly attain 
our sense gratifications ? Much as is sacrificed in 
each ca.se, is the thing sought truly gained ? What 

6 
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man has not firmly to control his impulses or to reap 
fruits of chagrin and emptiness in licence.” 

Be slaves to pleasure, and you must put 
it away. Know how to use it, and it is 
absolutely free. 

“This is the proclamation,” says Hinton ; “good 
has nothing to do with putting away pleasure. 
Come in, therefore, you pleasure-led people and claim 
goodness as your possession. If there is any reason 
in a man’s putting away pleasure in order to be good, 
that means evil in him : let him repent. Let him 
repent and become a new creature.” 

No wonder Hinton was misunderstood. 
This doctrine of pleasure scared the anaemic 
spiritualist and the vicious sensualist alike, 
and the scream of the Puritan and the 
Pharisee has continued to this hour. 

Not to pursue pleasure nor to put it 
away, not to deny passion but to deny self, 
is how Hinton approaches the difficult pro- 
blems of marriage and prostitution. His 
great word on the mystery of pleasure is, 
“ Do not get rid of pleasure, but hold that. 
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and get rid of that in it which makes it 
bad.” This “thing” is evil, we say. Not so, 
but let it be different. If many bewildered 
and complex people could realise Hinton’s 
assertion that there are two roads to doing 
right, one consisting in putting away wrong- 
ness, the other in diverting it, we should 
not have to put our saints in monasteries 
and nunneries, or our Oscar Wildes in 
prison ; but saints and sinners would use 
their powers for service and joy, and not 
for selfishness only, or for self-indulgence 
only. 

“ The evil,” says Hinton, “ is not in indulging 
passion, but in not following good ; not in putting 
away indulgence, but in having no reason to put 
it away.” 

It is the absence of the desire for good, 
and then indulging passion, which is the 
misery, just as gluttony is eating food for 
mere pleasure instead of with pleasure, in 
order to make the body strong for service. 
Hinton declares you cannot restrain passion 
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any more than you can hold up your feet 
with your arms without other support. You 
can only divert it and use it, not only for 
self but for others. In a letter to Miss 
H addon, he says truly : 

“ Woman’s relation to man has been mixed up 
with the problem of pleasure: she has been sacrificed 
for that. So long as man either pursues or refuses 
pleasure, he does, and must, muddle his relations 
with women, and cannot get them right ; that is, 
true to service. We do not ask even what woman 
needs, but what suits us,” he says. Those who 
love and honour her most are even most intent upon 
treating her with that utter disregard and practical 
cruelty (for it is so), intenser, more exquisite, than 
can be conceived.” 

To Hinton the whole question was one 
of dynamics. It was a matter of so much 
force which could be turned from one channel 
into another at the will of the holder. 

Hinton had much of the inner vision of 
the true lover : 

‘‘ My heart burns,” he says, “ with indignation 
when I hear people talk of the folly and blindness 
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and exaggeration of love. In truth, all except those 
who are in love are ignorant. It is a telescope given 
us, just for once, by God, to reveal to us wonders 
and glories hidden indeed from the unaided eye, but 
none the less real and glorious for that.” 

In 1871 he wrote : 

“ Love in most minds is another word for greed. 
It does not know how to accept, it murders whom 
it would sustain, it degrades whom it would raise.” 

It was just this feudalistic tyranny in pos- 
sessive and absorbing love and the gluttony 
implied in lust which made Hinton a w'arrior 
for a new ideal in these matters. He saw 
clearly that a false restraint implies a false 
indulgence, and that a rule of true service 
will make fine morals automatic. He be- 
lieved that man, individually and collectively, 
having passed through licence to restraint, 
must pass beyond restraint, where there is a 
finer liberty than either licence or restraint, 
wherein a man or woman might possibly 
break a conventional letter of an obsolete 
law, but would and could thereby fulfil a 
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higher law of the body and the soul. “ I 
know how to take care of myself,” said a 
virtuous young man to this observant doctor. 
Hinton replied from the higher law of service 
he believed in, “ Say rather, 1 know how to 
take care of the weakest woman who comes 
in my path.” 

When passion has become a “ balance ox 
desire,” man’s sufferings in these matters 
will diminish, because he will have realised 
that a passion for service is very different 
from a passion for mere pleasure. 

“ Whatever comes as service,” says Hinton, “ let 
there be no question whether you do it. The law 
is, have no law, and this is expressed and made 
intelligent merely by that physical condition, a 
constant change. Hold to nothing. Be ready for 
anything. Let right change as nature changes, but 
have absolute regard to claims.” 

As Miss Haddon says in The Larger Life, 
“ He only who has refused all pleasure that 
service forbids can accept aU that service 
enjoins,” 
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Why Hinton’s morality may seem so be- 
wildering is that it contains two apparent 
contradictions, which, in fact, are harmo- 
nious. He wanted to abolish the idea that 
a thing is better not to be if there is pleasure 
in it, and yet he declares again and again 
that “there can be no true having except 
in giving up.” 

This philosophy aims a blow at distorted 
asceticism and distorted indulgence. His 
great cry is, “ Love, and do what you like.” 
Do not restrain your impulses, but be 
able to obey them. Do not abstain from 
sensuality, but do not make things sensual. 

“ If I am to be remembered at all,” he said, “ this 
is what I would rather be remembered by, that I 
was the man who said, ‘ Man is made that he can 
rise above the sexual passion and subordinate it to 
use. All helping without taking the burden, all 
serving that is not heroism, all giving that has not 
absolute losing in it, I cannot but have a revulsion 
from, a feeling as if I feared its success.’ ” 

He knew well enough that it is impossible 
to destroy sensuality by letting it impulsively 
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run its own way, and trust that it may pick 
up an ideal of service on the road. 

Duty and passion to-day are at war, and 
to strengthen one is to inflict a fatal blow 
on the other. Hinton made an attempt to 
reconcile them to the right ordering of lives. 
A social science that deals only with the 
external relations of men and women to each 
other was to him a mere quackery. From 
within were to flow the waters of healing. 
Hinton, at any rate, fulfilled his own ideal 
of service. He did not commit suicide, but 
he gave his life for the many, for he died 
as much from a broken heart as an injured 
brain. He was overworked, misrepresented, 
torn and tortured with his own speculations, 
whicli, in theory, seemed to him good, and 
yet in practice would bring, as he knew, 
martyrdom on the pioneers of his gospel. 
He was a pure and a good man ; but in 
accepting his doctrines, Nietzsche’s tonic 
philosophy of self-control, and Carpenter’s 
quiet wisdom of unhastiness should be 
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taken as tonics and sedatives. To dare to 
be free, one must indeed be bound. To 
dare to take, one must be willing to give. 
To ignore law safely, one must have ceased 
to be lawless. Love is indeed the fulfilling 
of a great law which is outside all cruelty, 
commercialism, and selfish absorption. Its 
very nature demands absolute mutuality, 
perfect freedom, and a trinity of body, soul, 
and spirit. One must have learnt to love 
in this true sense to be without fear in all 
these great things. No false thing can 
long endure if the true thing continually 
confronts it. “ Love and do what you like,” 
as St. Augustine realised long before Hinton, 
is not a motto for the weak and sensual, but 
for the strong of head and the pure in heart, 
who, in this way, literally see their God. 
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THE MYSTERY OP PAIN 




CHAPTER III 

THE MYSTERY OF PAIN 

Fain biologically a guardian angel of the body— 
Also the guardian angel of the soul— Examples in 
life—** Forward ends ” of pain. 

From a biological point of view pain is the 
guardian angel of the body. But for pain 
animal life would soon be extinguished. 
Pain and life are as much intertwined in the 
animal economy as hunger and life. Hunger 
is an imperative need. Pain is an impera- 
tive warning, and so an education. Life 
and growth would cease in the first stage of 
evolution but for pain. The child cuts its 
finger ; it is in pain, so it learns to avoid 
the dangerous plaything. The cat warms 
itself on the table by the lamp ; it singes its 

fur, and, through pain, it avoids the lamp 

n 
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for the future. The boy over-eats ; he gets 
pain, and so learns avoidance of that which 
causes pain. 

Unconscious lessons in hygiene, and hints 
of taking what is best and leaving what 
is worst in evironment, are quickly learnt 
by primitive man, and also by animals. 
The latter, it is true, cannot analyse, trans- 
mute, and change the character of pain and 
so make it, in one sense, cease to exist as 
irrational torture ; but the animal and the 
savage unconsciously accept pain’s warning 
and so prevent future mistakes and extinc- 
tion, Pain, then, to the savage and the 
animal, is a physical guardian angel. 

Pain comes to all of us at some time or 
another as certainly as death comes, and 
to some of us its meaning is as unseen 
as death’s meaning. The usual attitude to 
both pleasure and pain is the attitude of 
the child towards punishment and reward. 
Most of us, even if we are learning to bear 
pain with courage, rather resent it than 
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welcome it. We certainly never seek it for 
a given end as we seek pleasure, Few of us 
believe with Nietzsche that it is the father 
of pleasure, or that it is the most educative 
and valuable of gifts. 

When Hinton wrote his little book on 
The Mystery 0 / Pm «, people were even more 
in the dark about its inner significance than 
they are to-day. Hinton saw very clearly 
what he calls the “ forward ends ” of pain. 
To him pain, far from being an evil, is an 
essential element of the highest good, felt 
only as evil by us because of our want of 
knowledge and want of love. Even Oscar 
Wilde, in his Soul of Man under Socialism, 
which of course was written long before 
his true understanding of acute suffering, 
says : 

“ Pain is not the ultimate mode of perfection. It 
is merely provisional and a protest. It has reference 
to wrong, unjust, and unhealthy surroundings. When 
the wrong, the disease, and the injustice are removed, 
it will have no further place. Its sphere lessens 
every day.” 
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Hinton believed that the true idea of the 
mystery of pain will be born out of the 
death of the false idea of pain. He realised 
very clearly that the pain we suffer is often 
suffering we make for ourselves, because we 
do not like the idea of giving. We all 
know, if we have suffered acutely, that when 
we go through any great crisis, bodily or 
spiritual, we are giving to others through 
the things we learn and the way we de- 
velop. We are being ground by God’s 
wheel of necessity, not only for our own 
good, but for the good of others, so that 
ultimately we can see, even here on earth, 
that every pain we bear and conquer has had 
“ forward ends.” 

Hinton looked upon pain as nutrition, 
and the service and human love which 
ought always to be a result of that as 
function. It is not pain itself, according to 
Hinton, which is evil, but pain seen by 
itself, as the discord in music seems a jar 
until it melts into a harmony. Here, once 
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more, we find that it is not the thing itself, 
but the way we approach and use it that is 
of vital importance. 

Hinton, all through his philosophy, 
emphasises the fact that we must not 
confound eternal truth with the limita- 
tion of our perception with regard to 
truth. When we are in the midst of 
our sufferings we are necessarily swamped 
more or less in our limitations, and so lose 
sight, for the time, of the great meaning 
behind the experience. This meaning is 
that something is accomplished in our 
experience which is unseen by us, and so 
makes conscious or unconscious sacrifice 
a good. 

By sacrifice Hinton means love willingly 
or unconsciously shown towards others. 
This unseen work that is done indirectly 
through us is something done directly for 
others. Science, our own experience, and 
certainly all true mysticism, teach us that 
“ things are not what they seem.” Hinton, 

7 
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in his Myste7^ii of Pain, makes this very 
clear. He says : 

‘‘It is evident that all the effects of the events 
with which we are concerned are not, and could 
not possibly be, perceived by us. We see and feel 
things, alike the great ones and the small ones, as 
we esteem them, only as they affect our senses : that 
is, only in small part and for a short time. They 
soon pass beyond our sight, and while they are 
within it they never show us all they are, often those 
which are the greatest seeming to us the least. How 
little we are able, often, to calculate the influence 
even upon our own future of events or actions of 
which we seem to have the most perfect knowledge 
at the time, and of the effects of these events on 
others, which must go on, so far as we can estimate, 
without any end ; only the smallest fragment is 
within our view. It is one of the first lessons taught 
to men by experience, not to judge of events by 
what they seem alone, but to remember that there 
may be much more involved in them than appears. 
To judge of our life, therefore, merely by that which 
is seen of it, is to commit ourselves to certain error.” 

So that the thought Hinton emphasised, 
that in all our experience there is some 
unseen relation to spiritual things, to a 
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spiritual work in man, makes on us no new 
demand. It is but the carrying out to their 
legitimate, and surely to their natural result, 
principles which experience has established. 
We shall certainly be thinking and feeling 
falsely respecting our life if we cannot 
recognise some unseen bearing of it. For 
we do not, we know we cannot, see the 
whole. 

And this principle is established not only 
by moral experience. It is the lesson which, 
almost more than any other, science teaches 
us also. In exploring the material world, 
we soon find that, in order to understand 
any part of it aright, we must recognise 
things which are unseen, and have regard to 
conditions which do not come within our 
direct perception. It is enough, as Hinton 
points out, to instance the pressure of the 
air, of which we have no consciousness ; the 
motion of the earth, equally unperceivable 
by us ; the hidden force lurking in unseen 
atoms ; of chemical affinity or electricity ; 



98 THREE MODERN SEERS 

the vibrations which traverse the universal 
ether ; and, in fine, that invisible unity 
whereby (holding to the unseen) man has 
traced out in nature a perfect order amid 
all confusion. 

Hinton concludes, in every summing-up 
in his books respecting the mysterious work- 
ings of pain, that it has ends far beyond 
the interests of the person wlio bears it, 
and for these secret ends we must look 
beyond ourselves. All must realise, on 
looking back over their lives, that their 
deepest miseries, their intolerable anguish, 
and their so-called “ losses ” had “ forward 
ends,” not only for themselves but for 
others. Most of us have paid, what seemed 
at the time, a terrible price for the increase 
in our humanity and the decrease in our 
personal vanity, or the uprooting of our 
jealousy and the intensity of our powers 
of loving. The people who tell us that 
pain should be got out of the world would 
also tell us that no harmony in music can 
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contain a discord. How many of us in this 
mortal life can trace the “ forward ends ” of 
our personal pain ? It becomes easier once 
one believes, what Hinton truly believed, 
that the “ forward ends ” justify the painful 
means. Take any example of suffering. 
If you have had a lonely and misunder- 
stood childhood, perhaps even real cruelty 
and physical disablement as a result of that 
cruelty, which may last you all your life, 
what has that done for you ? Every little 
child you touch and make happy can 
answer the question for you. 

What if, at the very height of your 
idealism and romance, you failed to marry 
the man or woman who seemed the only 
person in the world who could help you 
to obtain your ideal and fulfil yourself? 
What if, instead of living side by side with 
what you imagined to be your mate, you 
had to have three hundred and sixty-five 
breakfasts, dinners, and teas a year’ with 
one who chiefly made demands on you, and 
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rarely gave you the spiritual and emotional 
food you craved, but drew from you all 
you had to give ? Are there no “ forward 
ends ” there ? Perhaps only your children 
and grand-children can answer that question. 

One recalls what John said in The Choir 
Invisible, in the one love-letter he ever 
penned to his Jessica, the woman whom he 
missed marrying, though she was his affinity, 
a woman who lifted every action of his life 
out of the commonplace. When he sends 
her his son, as a youth about his own age 
when he first met her, he writes : 

“ I may not boast with the Apostle that I have 
fought a good fight, but I can say that I have 
fought a hard one. The fight will always be hard 
for any man who undertakes to conquer life with 
the few and simple weapons I have used and who 
will accept victory only upon such terms as I have 
demanded. For, be my success small or great, it 
has been won without wilful wrong of a single 
human being and without inner compromise or 
other form of self-abasement. No man can look 
me in the eyes and say I ever wronged him for 



THE MYSTERY OF PAIN 101 


my own profit ; none may charge that I have smiled 
on him in order to use him, or called him my 
friend that I might make him do for me the work 
of a servant. Do not imagine I fail to realise 
that I have added my full share to the general 
evil of the world ; in part unconsciously, in part 
against my conscious will. It is the knowledge of 
this influence of imperfection for ever flowing from 
myself to all others, that has taught me charity 
with all the wrongs that flow from others toward 
me. As I have clung to myself despite the evil, 
so I have clung to the world despite all the evil 
that is in the world. To lose faith in men, not in 
humanity ; to see justice go down and not believe 
in the triumph of injustice ; for every wrong that 
you weakly deal another or another deals you, to 
love more and more the fairness and beauty of what 
is right ; and so to turn with ever-increasing love 
from the imperfection that is in us all to the per- 
fection that is above us all — the Perfection that is 
God, — this is one of the ideals of actual duty that 
you once said were to be as candles in my hand. 
Many a time this candle has gone out; but as quickly 
as I could snatch any torch, with your sacred name 
on my lips, it has been relighted.’’ 

This was the kind of “ forward end ” 
Hinton had in his mind when he wrote 
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his Mystery of Pain. Every man, every 
woman, who has lost the personal and made 
the apparent loss serve such a “forward 
end ” as this is at peace, not only about his 
own destiny, but about the general upshot 
of things. 

Certainly there are worse things than 
mere loss by separation. Suppose a man 
or woman you loved betrayed you, as the 
world calls betrayal, mocked and scorned 
you secretly, misunderstood you, derided 
you even. Well ? Have you not again 
and again given a tenderness and help to 
some tight-mouthed, embittered woman or 
man which she or he would never have 
gained by their mere personal absorption 
in another ? It has probably only been a 
means of understanding another sufferer, 
for those who mock and betray are in 
some form of terror or pain. If, again, 
you have loved with both the mystic and 
the human in you, with all the body, soul, 
and spirit of you, and death. Nature’s 
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mother, took that very soul of your soul 
out of your reaeh when you imagined that 
it was most vital to you here and now — 
what then ? Only those who have had to 
face utter and complete loneliness of body, 
soul, and spirit by the bedside of what 
looks so terribly like the end can realise 
how difficult it is, just then, to believe 
that this pain of separation has greater 
“ forward ends ” than any other. Hinton 
knew, Dante knew, all true lovers who have 
lost and found again after the great change 
of death know, that pain is first nutrition 
and then function. 

There is but one condition for peace. 
It is not an easy one, but it is a certain 
one. It is to be true to what we know 
and then remain receptive. Pain in this 
way merges, by the law of its nature, into 
happiness, a happiness which not only 
affects a single person, but a multitude. 
Some know that death is often the only 
way to the very truth and the life we 
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hungered for even in the midst of what 
seemed a perfect love here. It may have 
been the only way to the greater love 
which sweeps us beyond the merely per- 
sonal into that region of service and love 
which Hinton believed in with all his heart 
and soul. 

It is strange how we go on dreading 
pain when it leads us to the open road of 
understanding and love again and again ! 
How many people do you know who have 
been truly helped in the big, broad, human 
sense except by those who have suffered ? 
Even physical suffering, whether acute pain 
or illnesses lengthened out to months and 
years, teacli us how to rest and to gain the 
inner vision which all physical rest should 
bring in the intervals of pain. It is only 
the resentment against suffering, the un- 
willingness to accept it as a lesson in 
some unseen service, which causes its real 
anguish. In the midst of suffering we 
cannot realise what a gift pain is, but some 
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of us have come to the time when we can 
say honestly, and from our very hearts, that 
we would gladly, not grudgingly and of 
necessity, but gladly suffer all over again, 
if another soul could see, as our soul sees, 
the “ forward ends.” 

Hinton knew the great secret of the 
other, clearer side of things when he said, 
“ Never be afraid of giving up your best, 
and God will give you His better.” He 
did not, of course, mean this in the selfish 
spirit of thanksgiving for selfish ends, or in 
the expectation of more good to follow, but 
in the spirit of love which says, “ I would 
bear this for my neighbour, even if I have 
to be damned for it.” Hinton knew, as 
Christ knew, that giving up is the one 
condition of having a better thing. When 
we give up our jealousy, for instance, we 
get a true realisation of love. “ He that 
loseth his life shall find it,” was not the 
sorry jest of a carpenter’s son, but^the latest 
discovexy of science and philosophy by those 
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who know more than they dare at present 
reveal. 

“ Giving,” says Hinton, “ is an absolute good : 
that innocent loss and pain, even the unconscious 
like the willing loss, is really giving, and, further, 
this good (of giving) is always ready to be the boon 
of every loser, however long delayed, as soon as ever 
he accepts his pain and is glad for its good’s sake 
that he bore it. Pain is giving, and giving is good. 
In giving pain to man, then, God is giving him the 
best thing. Perhaps this is the only world in the 
universe where giving is pain.” 

As we get the newer vision we shall be 
less agitated as to what comes to us, and 
more anxious as to how we bear what 
comes. It is not what we get which matters, 
but what we are ; not what we lose, but 
what we gain. It is how we receive pain, 
what experience we gain for ourselves and 
others through our individual suffering, that 
is the main thing. Hinton would have us 
always stop to consider, in the questions 
of pain and pleasure alike, not so much 
how pain and pleasure may affect us in- 
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dividually, but how they, through the 
absorption of them into character and 
actions, affect others. Having freely re- 
ceived, either from pleasure or pain, it is our 
part to transmute both into a blessedness 
with which each and any human being near 
us can enrich himself, and so hand on the 
same good to others. “ 1 will scatter myself 
among men and women as I go,” was not 
only the privilege of the big, human- 
hearted Walt Whitman, but of every man 
and woman who has suffered enough and 
loved enough to dare to give of what they 
have received. The bondage of both plea- 
sure and pain, according to James Hinton, 
is the bondage we make out of our insistence 
on self-seeking. 

“ That hurts me,” we say ; “ this satisfies 
me”; and out of that conception we get 
much less development or even happiness 
than from the cry, “ Out of these depths my 
very so-called enemy can get the joy I have 
had to miss.” When man can truly say of 
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pain, “ Yes, this hurts me so that I can give 
the result on to you,” and of pleasure, “ This 
takes possession of me so that I can fling 
the joy on to you, whether you are my 
friend or my slanderer,” then we are nearer 
the meaning of Hinton, much nearer, than 
when we approach both pleasure and pain 
either as things to be avoided or things 
to be sought in and for themselves alone, 
Man has learnt much, but he has infinitely 
more to learn, even in this world, for he has 
not as yet been able to rid himself of sorrow 
as an evil thing. It is possible that in this 
world we may never get rid of sorrow and 
suffering, but we can all transform them and 
transmute them into an ardour for service 
which has an exquisiteness of its own as great 
as pleasure itself, perhaps greater, “The 
seeming of our life,” says Hinton, “ is not 
the truth of it,” The great secret is not 
to seek either suffering or pleasure, but to 
accept them when they come as inspirations, 
or, in other words, as means to a definite 
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end. When once one has learnt this, in 
ever so small a degree, the whole of life is 
altered. It is as if we had pierced the veil. 
We have all to learn, though we do not see 
the end, to trust the end, and out of trust a 
curious insight comes, and a distinct know- 
ledge. Once the conscious and sub-conscious 
selves meet in a harmony of understanding 
of spiritual “ forward ends ” then the fret 
and jar and doubt are for ever laid to rest. 

“ By giving," says Hinton, “ to our pains a place 
of use and necessity, not central in ourselves but ex- 
tending to others, and indeed affecting others chiefly 
as existing for and essential to God’s great work in 
the world, by giving to our painful experience this 
place, the whole aspect of pain would be changed. 
A Christ, a mother, a martyr, and a lover have 
this vision, and the nearer we are to their point of 
view the less we worry about the sordidness of pain, 
because we are concerned with its mystery and 
beauty. The mental understanding of what suffer- 
ing indicates alters the actual suffering." 

Pain, if it could be recognised as develop- 
ment, and in a sense as joy, would be as 
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much welcomed as pleasure is now. We 
have distorted our conceptions of both 
pleasure and pain. We are afraid of both, 
instead of recognising them as two parts of 
the development of the soul. They are the 
male and female of the spiritual life ; neither 
are good alone but as a completion the one 
of the other. As Hinton so well puts it : 

“ The reason we are made, or seem to be as if we 
were made, for pain, is that we are made for love. I 
don’t mean grudging, unhappy sacrifice, but love, 
which, having freely received, freely gives and suffers 
gladly, if need be, so that pain is swallowed up 
in love and turns thereby into joy,” 

We may well pray to be delivered from 
pain as it is usually understood. When we 
are delivered from pain as we now under- 
stand it, that is the bondage of pain, into 
the understanding of pain as freedom and 
education, then, and then only, can we 
rightly understand pleasure. What makes 
pain to us what it appears to be is that 
man is constantly aiming at ends which do 
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not involve any giving up. When these 
ends are denied him he suffers, and he 
will always suffer, in a way unnecessarily, 
till he accepts once and for ever the great 
truth that a man only finds when he gives 
up, that is, when he has ceased to clutch 
or even demand or expect for himself, but 
takes pleasure and pain as they come and 
gives of the good he has received, as chance 
offers. It is the veiy pitli of all the deepest 
and yet simplest philosophies of the world. 
It is, probably, the one key we have to the 
other side of things where giving may pos- 
sibly be as certain a law as the law of 
gravitation is here. 

In these days people are saying very 
contradictory things about pain. One 
school says it is a very good thing and 
should be sought, and another says it is 
a very bad thing and should be shunned. 
Those who say it is a good thing are I'ight, 
and those who say it is a bad thing are 
right ; but they each hold only half of 
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the truth. If the people who say pain is 
a good thing mean that it is good as a 
means to an end, then so far they are right ; 
but if they say it is good for and in itself, 
and as an end in itself, then they are wrong. 
If those who say pain is bad mean that all 
senseless suffering is bad, they are right so 
far, but they must say a little more. The 
great rule here, as in many other matters, is 
not to seek, but to accept what comes in a 
new spirit. 

Pain once seen as a means to an end, a 
discipline, an education, then the old vin- 
dictive idea of it as an atonement or a sense- 
less punishment goes the way of all childish 
and cruel things, in the face of a bigger 
vision. When the unseen ends for which 
pain has moulded us are understood, then 
we are out of the bondage of a very present 
death. Hinton realised, as very few have 
realised, that the “ true affinities of sacrifice 
are with pleasure, with rapture even.” Every- 
one who has willingly given up the lesser 
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for the greater, the personal for the uni- 
versal, an appetite for a passion of service, 
knows this to be true. 

This newer conception of pain as a good 
or necessary thing must, of course, not 
induce us to seek pain for itself, or in any 
way to undervalue joy. This is exactly 
where many good, true, devout, and limited 
people make a great mistake. Men have 
always recognised a goodness in things that 
are painful, even without analysing or un- 
derstanding their feelings about it. They 
have recognised the goodness in things ap- 
parently evil, and certainly painful, but they 
have mistaken where the goodness comes 
in. They have confounded the goodness 
which belongs to sacrifice or love with the 
goodness which is in pain itself, as a mere 
cleanser or restorer. They have mistaken 
the means for the end, hence asceticism. 
This seeking pain as a good in itself, and 
not as a means to good, and cultivating 
self-denial as an end, and not as a way to 
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an end, is just where religious and well- 
meaning people put stumbling-blocks in the 
way of weaker brethren. 

The mystery of pain is a prelude to the 
mystery of pleasure. It is the apparent 
discord melting into the true harmony. The 
spiritual law is that the mystery of pain 
merges by degrees into the mystery of 
pleasure. Pain is the yery root of pleasure. 
“ Only that painful thing is good which has 
in it the root of pleasure,” says Hinton, in 
his Mystery of Pain, and he is right, for 
this it is alone which serves others’ good. 
Therefoi’e no ai'bitrary, self-chosen sacrifice 
is good. There is no source of joy in it. It 
fails of its very first condition, spontaneous 
love. The merest feeling of vanity or 
hope of salvation for self alters the whole 
character of giving up for others. Only that 
sacrifice is good, according to Hinton, which 
we accept for another’s sake, or that which 
serves as an end unseen by us. For, seen 
or unseen service and joyous sacrifice is 
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good, but only when it is for service ; and 
by service Hinton always implies love. 

According to Hinton, we must look upon 
our pain as our contribution to the redemp- 
tion of the world. In this way, he says, 
we link our weakness with omnipotence, 
our blindness with omniscience. Hinton’s 
conclusion to The Mystery of Pain leads us 
to realise that he believed that it is as good 
to be sacrificed, to be poor and wretched, 
halt, maimed, and bruised, heart-broken, 
spiritless, incapable, and apparently lost, as 
to be happy and prosperous ; if not for our 
sakes, it is for some one else’s good that this 
is so. Torquemada may have contributed 
as much to your development and mine as 
Joan of Arc has. 

Vindictive condemnation, without under- 
standing of what we condemn, may possibly 
bring a retribution for the condemner he 
least expects. Hardness of heart, self- 
sufficiency, mere intellectual vainglory, and 
cut and dried morality need all the suffering 
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the great Spirit can send to enable a man 
and woman to come out into the region of 
forgiveness and loving-kindness. 

We are all, whether we know it or not, 
helped by invisible helpers, and the greater 
the need the stronger the help. If pain 
teaches us what we refuse to learn without 
it ; if it helps us to strengthen others and 
control ourselves as we could not have done 
if we had not learnt our own lesson with 
tears and misgivings ; if it tends in a small 
degree towards the redemption of the world, 
as it is meant to be redeemed, — let us cease 
croaking and groaning over our sufferings, 
and cry with Browning, as he passed into 
the clearer paths he was assured of: 

“ Now, at noonday, in the bustle of man’s work time. 
Greet the unseen with a cheer ! 

Bid him forward, breast and back as either should be, 
‘ Strive and thrive ! ’ Cry, ‘ Speed, fight on, 
for ever there as here.’ ” 

George Fox’s description of his spiritual 
awakening might be repeated by some of 
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us when we first realise the inner meaning 
of the mystery of pain : 

“ Now was I come up in spirit through the flaming 
sword into the paradise of God. All things were 
new, and all the creation gave another smell unto 
me than before, beyond what words can utter.” 

Hinton — hit and hurt as he was by those 
who ought to have been wise enough to 
understand his message, misunderstood as 
he was by the crowd, scarcely realising the 
might of his own vision — guessed, at any 
rate, that the joy of heaven is the joy of 
giving up, of saving others out of our 
own lessons in sin and pain. The nearer 
we approach to this spirit, not grudgingly 
or of a necessity for personal salvation, but 
in the lover’s mood of lavish exaltation of 
longing to rob himself in order to bless 
what he loves, just in proportion as we 
approach this newer view of love shall we 
realise what the mystery of pain really 
means. 

When we know that perfect joy is perfect 
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giving, then we are near the kingdom of 
divine things ; and divine things are not 
dull things, but have in them the fulness we 
dimly realise when we love, when we hear 
music, when, in fact, we are as little chil- 
dren, and so in the mood to catch the 
undertone in natural, mystical things. 

Love in service — that is, a giving up 
readily for another’s need, no matter how 
degraded or wretched we may assume that 
person to be who needs our help — love in 
service is to the soul what healthy exercise 
is to the body, according to Hinton. When 
we are in feeble spiritual health we begrudge 
the giving, and so concentrate our power on 
ourselves alone, as in disease our thoughts 
are on our physical inconveniences, and our 
very muscles refuse their work as our physical 
vigour is impaired. 

Let us realise then, quite simply and 
bravely, that as man rises, he often suffers 
more, not less. He ought to complain less, 
it is true, as he understands more, for the 
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meaning of his pain becomes evident to 
him. “ Before the eyes can see they must 
be incapable of tears,” says Mabel Collins 
in The Light on the Path. As Mr. Binns 
points out in his Life of Walt Whitman : 

“ The wise soul uses the excellence of things, 
and so things hurt it not at all. Live your life, 
then, in faith not in fear, such is the word of the 
Mystic.” 

To sum up, pain is the guardian angel 
of the spiritual man as well as of the beast 
and the primitive man. From a biological, 
mental, and spiritual standpoint pain is the 
thing as yet we can least dispense Avith, and, 
when joined to its tAvin, love, can wash us 
cleaner and heal us more certainly than any- 
thing else in the world. Those who suffer 
learn ; those who love know. Those who 
have learnt through the knowledge suffering 
and love can alone bring dare to be fools 
as the world counts foolishness, dare to be 
despised and rejected of men and acquainted 
with grief because their vision makes them 
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free. They take, in all its literalness, one of 
the sayings of Jesus only lately discovered : 

Let not him who seeks cease until he finds, and 
when he finds he shall be astonished. Astonished he 
shall reach the Kingdom, and, having reached the 
Kingdom, he shall rest.” 
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CHAPTER IV 

THE MYSTERY OF PI.EASURE 

False conception of pleasure — Hinton’s view of it 
as lover of nature and mystic — The ascetic and 
sensualist foes to right understanding of pleasure 
—Pleasure a right in itself— Restraint alone not 
enough- Sexual love as a sacrament— Nature 
makes goodness and pleasure one in the marriage 
relation— Relationship between man and woman 
a mystical one. 

To the average Anglo-Saxon mind, pleasure 
does not suggest a magnet for drawing souls 
to heaven. Pain, some of us argue, is justi- 
fied in the scheme of things through its very 
evident results in nations and persons ; but 
pleasure, the sheer joy of a thing for itself, 
smacks of immorality or impulsive and 
youthful licence. 

Pleasure, to many people, often implies a 
worse pain than pain itself, because of the 
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false conception we have of an imperative 
need in our nature, a craving as urgent as 
hunger or thirst, the need for legitimate and 
delicious joy. It will take some of us a long 
time to get rid of the monastic system, as 
Hinton so well describes our unnatural re- 
straints to be. In nothing do we need a 
way of escape more than in our slavery to 
traditions about this matter of pleasure. 

If we wish to be artists in life, Hinton 
maintained, we must follow what he con- 
sidered to be the painter’s methods in de- 
velopment, and work from slieer impulse, 
through restraint and detail, to a deeper 
and simpler expression. In this question of 
pleasure we have not even begun to under- 
stand the impulse behind pleasure, though 
we are grappling with elaborate detailed 
restraint in the matter, in a ferocious moral 
anxiety lest we should be damned before we 
have co-ordinated our system of personal 
torture in order to effect personal salvation. 
The larger freedom, which implies neither 
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restraint nor asceticism, is not as yet within 
the range of vision of the majority of people. 
Before analysing Hinton’s wise and unwise 
views of this mystery of pleasure, it may be 
well to imagine that our preconceived con- 
ceptions of pleasure do not exist. 

Let us look at the matter from a natural 
standard and a mystic standard, not from 
the standard of the sensualist and the 
ascetic. This is very difficult, as no question 
is so bound up with terrifying inanities and 
ugly misconceptions as this one of pleasure. 
From a biological point of view, pleasure is 
a guardian angel of the body as much as 
pain is. One impels the animal to choose 
the pleasing thing in function which will 
intensify the vitality of the race, as the other 
defends the animal from the thing which 
will injure or extinguish physical life. If 
we start with the assertion that the condition 
for taking pleasure is freedom from self and 
at the same time is a true expression of self, 
we shall, in following out this apparently 



126 THREE MODERN SEERS 

contradictory statement, realise that what 
'Hinton believed is true, that whatever is 
most pleasure will be found to be the true 
order in the end. Whatever gives the most 
freedom to real love, whatever gives the 
most passionateness of joy to passion, will 
be the nearest to service and not the furthest 
away from it. 

Because we make war on pleasures that 
are against service we ought not therefore 
to make war on pleasures that are for service, 
or we shall divert the great force of true 
pleasure to false issues and so divide power 
against itself. 

Hinton saw the force of this as perhaps 
no modern moralist has. When people 
speak of pleasure, they are more often than 
not confounding pleasure with impurity, 
laxity, or excess. It is as if we declared 
that the cough of a consumptive is the man 
himself. We have to face the mystery 
of pleasure, not as we imagined it, but as 
it ought to be. The change of attitude 
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which is bound to come in this matter is 
a spiritual one more than a physical change. 
The kind of purity and restraint the average 
person advocates is the kind of purity 
disease or mutilation might bring, not the 
joy and throb of a healthy organism re- 
sponding to and attracting all things that 
make for life and not death, for sanity and 
not excess. 

Hinton gives a very good instance in his 
private manuscripts of the pitiful inversion 
the natural joy in natural things can 
undergo. 

A man came to him once in great distress 
because he thought he had hurt the purity 
of mind of his wife by persuading her to 
have a bath with her baby in his presence. 
They had all enjoyed it like children, till 
the false idea came to the man, the idea of 
impurity. He could not see, even when 
Hinton pointed it out to him, that the only 
demoralising thing in the situation was his 
feeling of demoralisation. It was as if a 
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flower felt it a sin to shake in the wind or 
open to the sun. A father and mother and 
ehild being joyously and intimately one, a 
sin I It makes one wonder what sort of 
training in purity ought to follow these 
stuffy misconceptions of the degradation of 
the sweet, clean senses ! The pathetic thing 
was that the man seemed to despise his wife 
for what he had asked her to do. This so 
often happens under our false conceptions 
of purity and pleasure, where mock modesty 
and insincerity on a woman’s part and 
conscious scheming on the man’s part take 
the place of natural impulses and mystic 
forces. Our righteousness, in these matters, 
must not be as filthy rags. As the author 
of The Modern Mystids Way says truly, 
“Love and worship body and soul with 
soul and body and you may do what you 
like and love body as passionately as soul.” 
In other words, we are to make ourselves 
such within, that goodness shall not lead to 
evil results. 
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Hinton realised, quite as much as 
Nietzsche did, that it is not only our 
badness that is bad, but our goodness in 
these matters. Hinton emphatically de- 
clares that the wisdom which scorns sense 
is folly, and the purity which puts sense 
aside and wants to dwell above it is not 
purity, but impurity. The great secret is 
surely not to want to live above any one 
beautiful function or feeling we have, but 
in unity with it and with the larger self, 
which is, or should be, at one with the 
smaller self. It is not less life and joy and 
pleasure we want, but more ; and we must 
try to dissolve our discords into harmonies 
with respect to these matters. It is not an 
increase in the pitiable army of the underfed, 
anaemic, miscalled spiritual men and women 
we need, but an increase in the well- 
nourished, clean, robust, mystic, and joyous 
lovers of the world who are no more afraid 
of their healthy bodily functions than of 
the pain and loss and development which 
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precede and follow all the great growths of 
the heart and soul. 

Many people think that there is no choice 
between badness in pleasure and goodness 
in restraint. Everything depends on the 
point of view. 

“ Suppose,’’ says Hinton, “ because they are so 
delicious to eat, that pineapples were forbidden to 
be seen except in pictures, and even in them there 
was a sort of doubtful feeling. Suppose no one 
might have a sight of pineapples unless he were 
rich enough to buy one for his own particular eating. 
The sight and the eating being so joined together, 
should we not have made life in respect to pine- 
apples, and our gluttony about them, as impure and 
wretched as it is now about women and pleasure? 
Suppose some one awoke to the fallacy about pine- 
apples. What then ? Should we go on submitting 
to the idiotic feeling? No, We should not get 
rid of pineapples, but we should change our feeling 
about them.” 

Hinton says that, just in the same way, 
when women have faced some things they 
must be brave enough to realise what it 
is that wants taking away ; not the reality, 
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but the pretence. Women, he says, must 
get rid of the feeling which makes them 
say, “ liCt any hypocrisy and mischief be, 
but no shock or effort must come to me.” 
Men also must get cleaner hearts and 
renewed spirits before either men or women 
can dream truly or act truly about those 
passionate mystic pleasures which are able 
to cleanse and strengthen and ought never 
to degrade or weaken our souls. As 
Hinton truly declares, nothing can give us 
a true heaven again but this giving of a 
true earth to us again, and this giving of 
earth to us, in the sense he means, is 
not the restraint of impure pleasures and 
passions, or an excess of sensuality, but a 
new vision of the purity of pure passions 
and pure pleasures. 

Hinton recognises what so many moralists 
fail to see, that no pleasure can possibly 
degrade a man not already degraded by 
acting for himself. This acting for self 
is what Hinton condemns all through his 
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philosophy. He believes that it is at the 
root of all our distorted virtues and false 
sins. In a right, he says, there cannot be 
a wrong. The wrong is in us, in our 
attitude. All pleasure taken merely for 
self degrades. It is the taking for self 
that degrades it, not the thing taken. 

Absolute absorption in anything is in- 
harmonious and so wrong. It is a mistake 
to think that goodness consists in putting 
away pleasure. Pleasure is not only not 
wrong in itself, but a right in itself ; yet a 
man centring his life wholly round pleasure 
is wrong, as even work is wrong if it 
absorbs all the faculties and thoughts of a 
man. The casting out of self, to Hinton, 
means, not a sinking of individuality and 
the cultivation of mock heroism, but a 
defining of real individuality and a realisa- 
tion of others’ needs so that impulses move 
in the direction of service, not only for 
others but for self. 

This is a very important point in Hinton’s 
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ethics. Hinton would say, Love your 
neighbour as yourself, because you realise 
through your own needs and development 
what are your neighbour’s needs. Neither 
a thwarted, crushed self nor a thwarted, 
crushed neighbour is a fulfilling of the law 
of service, as Hinton understood service 
or love. In these matters we are not to 
cast out self in a mock heroism or forced 
sacrifice, any more than in service or love 
we are to cast out sense. We are to 
fulfil the demands of a real self and a sane 
service in order to get rid of a false self 
and an artificial service. 

It is the having self alone, apart from 
service, which is the stupid thing, because 
then the self is false, even to itself. It 
is always to be the self for and in with 
others from the first. Not pleasure first, 
but service and good first, and then all the 
pleasure it is possible to have. Self-virtue 
is bound to bring self-pleasure in its train. 
This is what people cannot and will not 
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see. The only good is to desire good ; and 
good thoughts, as Hinton again and again 
puts it, are thoughts for service. 

The putting away pleasure, he saw clearly, 
is a necessary result of pursuing pleasure. 
Do not pursue pleasure, says Hinton. Do 
not put it away either. Keep the law of love 
or service in your heart, and the servants 
of true pleasure, joy and purity, will come 
along unbidden. Pleasure is only a tyrant 
when it is pursued. Be its slave, and it 
debases you. Be free of it and yet welcome 
it when it comes, and you know the true 
joy of living. To insist, says this seer, on 
refusing good because it is pleasure binds 
most cruelly, most fatally, most deeply, and 
with hardest pangs to be loosed, this yoke 
of pleasure on the soul. It is the utmost 
depth of bondage to it. But get rid of the 
search for pleasure, and in fact the search 
for anything, and then take all joy as it 
comes along. When we have once realised 
that goodness and pleasure are not foes but 
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allies, we are on the way to understanding, 
not only Hinton’s meaning, but earth’s 
meaning. 

“ Man,” says Hinton, “ cannot hear the voice of 
good when it calls in the tone of pleasure. His ears 
are deafened to that sound, and though service play 
to him upon an instrument of joy, with ever such 
charms, his dull feet will not move.” 

There are two ways, according to Hinton, 
in which pleasure may be treated. Let 
all pleasures be counted evil unless some- 
thing makes them good, or let all be 
counted good unless something makes them 
evil. Pleasure is good if made good, bad 
if made bad ; but pleasure in itself is not 
an evil, but a good thing. 

There are two deliverances in this matter 
of pleasure — deliverance from the rule of self 
and deliverance from fear. We must in- 
dividually face this question of pleasure by 
marching up to it, looking it in the face in 
order to know the difference between realities 
and conventions, and then simply set about 
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our work with courage and simplicity. In- 
sight soon comes to us if we are true and 
fearless. However traditionalised we are, 
sooner or later we must face this question 
of pleasure. Is not heaven itself supposed 
to be pleasure ? If we are to enter there, 
even according to dogmatic belief, we must 
surely learn here not to be afraid of pleasure, 
or we may, when we reach the other side, 
find ourselves like cripples in a dancing-hall, 
a little out of place. Was not that a wise 
man, demands Hinton, who asked, “ Why 
should the devil have all the best tunes ? ” 
and he gave to God’s service all the best 
music he could find. 

Pleasure is good, but only utterly good 
when it is merged in love or service ; and we 
must always bear in mind that service cannot 
rule over pleasure if we make it second to 
anything. Make love, real love, rule and 
follow any pleasure you like, because then 
you cannot make human beings a mere 
means to your private pleasure or end, but 
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must first allow them to be ends in them- 
selves, as Kant so simply sums up these 
intricate ethics for us. Service must rule 
first. If not, we have thrown away our 
safeguard, as Hinton says, and given our 
foes dominion over us. We must be slaves 
to no one, and to nothing, and servants of 
nothing but service ; and by service Hinton 
always means love in its best and sanest 
sense, as Christ and Buddha interpret love. 

Nothing else can give the passion, the 
courage, the vitality we need for daily in- 
spiration and usefulness. Service or love is 
the only power pleasure will obey. That 
is, nothing else can make the giving up of 
pleasure itself a pleasure. Pain and pleasure 
alike are but incidents ; they are both not 
causes, but effects. Pleasure is not a thing, 
not any action or process even. It is the 
gratifying of a tendency or impulse. Any 
tendency made strong enough to be a passion 
gives pleasure. That is the natural law. 
The passion or tendency arises from a need. 
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the good of that need arises from the fact 
that the need itself is, or should be, for 
service. So pleasure is an incident, not an 
end. The tendencies express the needs, and 
the fulfilling of the needs is pleasure. As 
Hinton says : 

“We cannot even eat our dinners rightly, cannot 
have our relations right to mere dead flesh of beast 
and bird and roots of the earth, till our thoughts 
are oft’ pleasure as a first cause.” 

Hinton knew a great secret. It is not 
enough to restrain passion. The passion 
itself must be right. It is a mistake to 
imagine that in any world restraint of 
passion would suffice for virtue. The 
people who would spiritualise passion must 
first humanise it. The best-meaning people 
often make a mistake in this matter, and it 
is from this wrong conception that they 
inculcate into young healthy creatures a code 
of morality that both their natural and 
mystic intuitions repudiate. The child is 
often nearer the seer than the rigid moralist 
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in these matters. Not restraint, then, but 
the condition in which restraint is no more 
called for, is the only true good. 

“ Let pleasure,” says Hinton, “ be no more a power 
to ruin and destroy. Learn to be able to use it and 
not to be crushed by it ; to be able to stand up erect 
as men even in face of it, and so l>e able to pursue 
service in the midst of pleasure.” 

“ What right have we ? ” asks Hinton, 
“ to assume that a pleasure is not a duty ? ” 
It is sad to realise how much needless 
suffering and needless sense of sin come 
about through a wrong conception of plea- 
sure. Nowhere is this seen more pitiably 
than in the relations of the sexes ; and this 
is what Hinton realised towards the end of 
his life more than almost anything else. 

Sexual love, to Hinton, was a sacrament, 
which it was a sin to withhold and a sin 
to profane. Sexual love implies, to many 
minds, a mere physical relationship, and so 
confusion naturally arises between the ideas 
of a man like Hinton and the interpretation 
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of these same ideas by one who has the 
average conception of love and morality. 
The over-emphatic and therefore untrue 
emphasis of the physical, insisted upon by 
sexual gluttons, was to Hinton a shocking 
and stupid way of approaching what was, 
to him, the most beautiful and mystical 
thing with which we have to reckon — 
the absolute need of a man for a woman 
for his complement of body and soul ; 
and the woman’s equally imperative need, 
her need of man’s need of her, as Heine 
puts it. To treat this great spiritual fact 
only from the bodily side was, Hinton 
declared, as if, in listening to Sarasate play- 
ing the violin, we were always thinking 
about the cat’s bowels and horses’ tails 
used to produce the instrument. Modern 
science has to be thanked for knowledge 
of actual physical facts in these matters 
of sex, for all facts are important enough 
in this question, around which are more 
traditions and muddle-headedness than in 
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anything else. Science, however, has also 
unfortunately helped a little in the attitude 
many still retain, the attitude of too much 
emphasis on the mere bodily function in- 
stead of on its mystical inwardness. 

Hinton’s attitude, when facing this dif- 
ficult problem, is the attitude of one seeing 
and believing in the mysticism, the purity, 
the beauty, and the force for good in sex, as 
Nature and the great Spirit in and beyond 
Nature mean sex to be. Neither Nature 
nor Nature’s God means it to be the dull, 
stuffy, gluttonous, absorbing, jealous, and 
ugly thing it is to many people. “ The 
embracing of a woman is the most spiritual 
of all things,” said Hinton ; and he literally 
meant what he said. To the man who has 
never had that utter mystic bewilderment 
and abandonment, to be found only by the 
very law of its nature in clean livers and 
true lovers, the statement made by Hinton 
only represents an orgy of intemperate 
gluttony and mere bodily sensation. 
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Love’s laws are tragically made to work out 
their cause and effect. In this, as in other 
regions, one cannot gather figs from thistles, 
nor serenity, peace, and beauty from debauch. 
Sowing and reaping in this love question 
are one. The means to a great spiritual 
fulfilment through a physical function has 
passed beyond the primitive needs of an 
ape or a tiger, and we are on the threshold 
of the greatest revolution the world has 
ever seen — the revolution of love. Love 
was once as far away from its own kingdom 
of beauty as a stage-coach from wireless 
telegraphy. Wonders are ahead of us in 
these matters, and, though we may eagerly 
absorb the newer ideal, we must apply 
Edward Carpenter’s words in earnest, “ Do 
not hurry ; have faith.” 

The fact that pleasure is, or should be, an 
essential part of love, confuses the tradition- 
alised mind, which cannot rid itself of the 
association of ascetic ideals or licentious ex- 
cess in this matter of love and joy. Love, 



MYSTERY OF PLEASURE 143 


real love, can dispense with both restraint 
and excess, because in a true love and a full 
freedom temperance and joy are necessary 
parts. The true lover is neither covetous 
of what he loves nor afraid of his own 
feelings. It was a plea for this joy and 
temperance in lo\'e that Hinton always 
put forward. He saw plainly that “ lust 
is that distortion of one or some desires 
that comes by absence of desires that ought 
to be present.” He wanted people to 
realise that joy is not of necessity a greedy 
absorption, and that pleasure, rightly under- 
stood, here and now, is one of the means 
towards understanding eternal truths. 

It is no use waiting for the mere accident 
of death to become pure. W e may be very 
certain that the other side of the opaque 
veil will not remodel us at a bound. It is 
we who have to remodel ourselves here, 
and as soon as we realise what remodelling 
means we must have the courage to begin. 
What we have failed to learn here we shall 
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certainly have to learn there. It will not 
do to skip pages in one life, thinking we 
can understand the following chapter in 
the next. They hang together. We shall 
continue struggling, whether it is this side 
or the other, till we have attained. The 
lesson we moderns have to learn about love 
is to get rid of both the leering thought 
of mere pleasure in and for itself and also 
to get rid of an angry, incensed repulsion 
about the physical side of love, both attitudes 
proving the same thing — that our thought is 
on mere pleasure for its own sake, and not 
on pleasure as it is wedded to service. 

Brutal bestiality is often the offspring of 
mock goodness, and all the meanness and 
absorption of possession in persons, in or out 
of legal bonds, must go, as feudalism has 
gone. It is out of hell into paradise we are 
to get in this matter, and only true lovers 
can lead the way. Nature has made good 
and pleasure one in the marriage relation, 
but it is only a type of all her being ; it is 
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but the chief and culminating instance, and 
so evidently the one in which her chief work 
is done. Nature asks the question, which 
shall goodness mean to you ? Refusing 
pleasure and so thinking of yourself, or ful- 
filling absolutely the condition of it so that 
you need think of others only ? F ulfilling 
the conditions is an inside thing, a thing of 
the heart. The using any law, a law of 
Nature, against serv ice is the abusing of it. 
The question of gluttony and food illus- 
trates this matter. Pleasure in eating food 
aids digestion, is natural and right, and 
should be almost unconscious. The con- 
scious element in eating should be as to 
what is nourishing in order to make the 
human being strong and fit for work and 
service for self and others. 

As Hinton points out, there is no eating 
perfectly for service except by letting pleasure 
guide the eating. In this, as in sexual love, 
instead of pleasure being a thing to get rid 
of, it should be a guide. We confound mere 
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pleasant sensations with pleasure. Pleasure 
is the play of passion, and varies constantly. 
Let the passion be for service and what 
harm can the pleasure do ? That is the 
nature harmony in the matter of eating. 
The moment the mind is on the mere 
sensation of tickling tlie palate, and good 
wholesome food is felt to be insipid, and 
only spicy, stimulating and costly food is 
craved, the appetite has gone from service 
lines to gluttony lines, and the real evil 
in this matter has crept in. Hunger is 
good, pleasure in satisfying hunger is good ; 
gluttony is didl and inharmonious. 

Now, w'hat the whole world more or less 
recognises about eating, Hinton vividly 
realised about the sexual appetite. Sex, 
Hinton declares, is the gluttony region of 
our life, and so creates artificial needs and 
artificial rules. What to him was horrid 
and filthy was letting the thought of mere 
selfishness come in at all in this matter. 
He saw how we degrade this sex hunger 



MYSTERY OF PLEASURE 147 

by lust and selfishness. To Hinton, as to 
all real lovers, this mystical love is a thing 
nobler than poetry, lovelier than flowers, 
even more ravishing than music. The 
purest woman I have ever known said 
once to me, “ Ali ! surely ! love is like 
music, it vibrates, satisfies, and uplifts just 
as Beethoven does.” Hinton, the pure 
man, said : 

“ The person who thinks embracing a woman 
moi'e low and sensual than music has made it 
brutal. Nothing can degrade save what is in the 
soul.” 

Hinton, the mystic, knew that the dew 
of heaven is not a purer thing in its essence 
than this love that, once twisted round self, 
becomes a pollution. The corruption, if 
any there be, is in us and not in it. All 
other things, as he says, will bear being 
twisted round self with less pollution than 
will this, which is, in its essence, the purest 
of them all. To Hinton, sexual love meant 
woman’s good, her life, and to him this is 
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just what made it pure. He realised that 
it was a means to her health of body, 
sanity of mind, the intensest devotion and 
sacrifice, the very fullest development of her 
life, with all the pleasure to her of giving, 
both to her lover and again to her child. 
The means tow^ards that which should call 
forth the highest elements alike in her and 
in man, this, Hinton could not, as doctor 
and mystic, find degrading. He could only 
see the wonder and glory of it, and his heart 
was torn as he realised more and more what 
a mockery of the reality our little trite, 
traditionalised domestic relationships often 
are at their very best. 

“ Is it more shame or wonder,” he asks, “ that of 
all the thoughts man has had respecting his passion 
for woman and joy in her, he heis never had the 
thought of its good for her ? ” 

Instead of looking on this sexual love 
as a mere means to his pleasure and 
enjoyment, he ought to look at it as 
the means of her utmost good, her 
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fulfilment. Hinton saw that the taint of 
man’s ordinary attitude to women and to 
pleasure pollutes our very piety, for con- 
scious hypocrisy and sexual selfishness may 
be greater sins against the Holy Spirit than 
many others put to that account. When a 
man is only thinking of his own sexual 
sensations while he imagines that he is 
loving a woman, it is, as Hinton points out, 
as if a person were called to another in his 
utmost need in sickness and could think of 
nothing but the pleasure of the journey 
there. 

According to Hinton, women must be 
literally worshipped in spirit before the 
bodily enjoyment can be true to service. 
Their body is the precious instrument for 
producing the best results for the race. 
Our sweet, natural wants are Nature’s har- 
monies, but our excessive, stimulated needs 
are our own, and are often discords. Hunger 
is a natural need; gluttony an unnatural 
excess of the need. Drinking is another 
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real need ; drunkenness the debaueh of that 
need. Physical love is a righteous need ; 
lust its dull slave. Unnatural restraint 
follows unnatural desire. What remedy is 
there for restraint, according to Hinton ? 
Only one. That a man should not need 
restraint, because his senses are clean and 
sweet, and so will easily follow his needs, 
and not his excesses. The necessity of 
putting away pleasure, then, is merely the 
result of pursuing it. 

“ When the question of his bodily pleasure,” says 
Hinton, “ has been made to determine everything, 
how should man’s thoughts go to anything but the 
question of his bodily pleasure ? ” 

Hinton always proves in these matters 
how the letter killeth. Self-righteousness 
and putting purity as a thing of the flesh 
he knew to be nearly always one. 

A man who declared again and again, as 
Hinton did, that sexual pleasure, rightly 
understood, is the most spiritual thing, 
sublimer, purer, more noble and ennobling 
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than any prayer that ever was or ever will 
be uttered, should be listened to in this 
matter. Perhaps his statement was an ex- 
aggeration, but the exaggeration is better on 
the cleaner side than the fouler one. The 
struggle between woman’s needs and the 
self in man would soon be at an end if man 
could once realise that if his pleasure is his 
first thought he is far away, not only from 
the kingdom of heaven, but from the 
realisation of woman. Her need is truly 
man’s need of her, but no Avoman gives 
herself unreservedly except to one who 
loves her beyond herself and himself. She 
cannot, because of the nature of the re- 
lationship. This is the true lover’s secret, 
and also the solution of this vexed question 
of the mystery of pleasure in sexual rela- 
tionships. 

Sex, in the sense Hinton realised it, is 
not a question of the senses only, but a 
matter of affinity which neither tins world 
nor thousands of worlds can impair or 
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destroy, if lovers are true to their vision and 
to the inner laws of mystical marriage. 

It is, as Hinton implies again and again, 
no use fighting a spiritual power as if it 
were a mere thing of the flesh. We might 
as well try to bind the wind with chains. 
Not to have love was the only damnation 
to Hinton. Attain purity of heart, was his 
cry, then you will see, not only woman as 
God sees her, but woman as God meant her 
to be. When purity is attained it is a 
stable condition, not capable of being 
affected by external conditions. “ Be such 
a one that you will be able to obey your 
impulses,” he repeats again and again. 

Many of us follow St. Paul in these 
matters, and St. Paul had indeed a thorn 
in his flesh and in his soul, and he vented 
his pain in many caustic sayings against 
the deliciousness of sex. His followers are 
many, and the followers of Christ few. 
He, gentle to little children, loving the 
Magdalene, not as a pitiable outcast, but as 
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one realising His conception of love as a 
giving up of all things, said (and let all good 
people note this well) “I am come that they 
might have life, and that they might have it 
more abundantly.” 
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NIETZSCHE AND xMORALS 

Nietzsche a breaker of standard moral values— Mere 
morality valueless-individuality the first thing 
to attain— Nietzsche a tonic—Views on sin and 
suffering— Antagonism to sympathy— Nietzsche’s 
views on women— His attitude to Christianity. 

Nietzsche, as he himself expresses it, is a 
breaker of standard values. He seeks to 
draw people from the herd. This is to 
court misinterpretation and crucifixion. 
The good, the just, and the orthodox make 
a hue-and-cry when a prophet has a new 
word for the same old religion and morality ; 
but when he asks the good, the just, and the 
moral to re-value their own virtues, when 
he calls on them to re-value their values 
and to weigh their bad goodness in the 
balance with their good badness, as it w'ere, 
they naturally rub their eyes. Neither 
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Christianity nor paganism fits this man’s 
philosophy, and it always seems dangerous 
to the crowd to accept nameless ideals. 

What does Nietzsche offer as a solution to 
some of the problems which beset thinking 
people So much of his writing is obscure 
and apparently contradictory that it is very 
difficult to find out what his fundamental 
aim is. An orthodox Christian, a narrow 
moralist, indeed even a free thinker, reading 
his books may well be puzzled and some- 
what terrified by what they find ; but, 
whatever else may have happened to them 
before they finish his pages, they will have 
been made to think and to weigh their 
virtues and their vices in a new balance. 

“ Man,” says Nietzsche, “ is a connecting rope 
between the animal and the over-man, a rope over 
an abyss. What is great in man is that he is a 
bridge and not a goal ; what can be loved in man is 
that he is a transit and an exit.” 

Here is the key to some of his meaning. 
When he mocks, it is at the crawling under- 
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man. When he ineites, it is to spur the 
man to hasten the coming of the over-man. 
As monkey is to man, so is man to the over- 
man, and all Nietzsehe’s commandments are 
to further the advent of this new creation or 
evolution. In doing this, he breg-ks down 
the idols of traditional Christianity and of 
morals ruthlessly. In The Dawn of Day he 
says that — 

“ man has connected all things in existence with 
morals, and dressed up the world in a garb of ethical 
significance. The day will come when all this willlje 
utterly valueless, as is already, in our days, the belief 
in the masculinity or femininity of the sun.” 

Looking upon morality as a mere obedi- 
ence to customs, he feels it is intrinsically, 
on that very account, valueless. The great 
thing of value, he implies, is the absolute 
reality of a man’s personal vision, whether it 
be moral, Christian, pagan, or ei^en vicious. 
Morality always declares that the individual 
must sacrifiee himself to the commandment 
of the current order of virtue. Nietzsche 
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would sacrifice the current morality to the 
inner vision of the man wise, sane, and single 
enough to have a vision. According to him, 
the free man is often called immoral, simply 
because he is determined in everything to 
depend upon this inner vision and not upon 
observance. 

In The Dazcn of Tiny, Nietzsche says 
truly : 

“It is incalculable how much suffering just the rarer, 
choicer, and more original minds must have under- 
gone in the course of history, owing to their ever 
being looked upon, nay, and their looking upon 
themselves, as evil and dangerous. Originality of 
every kind has accjuired a bad conscience under the 
supreme rule of the morality of custom, and up to 
this very moment the heaven of the best, for the same 
reason, appears gloomier than it needs be.” 

Nietzsche ridicules the fear man has of his 
own individuality or of his sweetest and 
quietest visions. This fear, he feels, often 
makes a man, in order to escape from the 
subtle demands of his deepest self, rush into 
a restless mania of work, which Nietzsche 
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calls machinal activity.” From this he gets 
a minute joy.” Incessant activity, under 
the name of work, is what this strong, virile 
intellectualist considers a mere device to 
prevent dreams and reflection. In Hitman^ 
all too Human, he says : * 

^‘It is the misfortune of the active that their activity 
is almost always somewhat senseless. The active roll 
like a stone in accordance with the stupidity of 
mechanics. All men are still divided, as they have 
ever been, into bond and free. Whoever has not 
two-thirds of the day to himself is a slave, no matter 
what he may be otherwise — statesman, merchant, 
official, or scholar."'* 

Nietzsche is dubious about the ‘‘blessings 
of labour,” unless, like asceticism, it is under- 
taken for a very definite end. 

Against any kind of affliction,"'* he says, in The 
Dcmm of Day, “ or mental misery, we ought to try 
first of all a change of diet and hard manual 
labour."" 

“The greatest events,"" he says in Zarathustra, 
“ are not our loudest, but our stillest hours. The 
world doth not revolve round the inventors of new 
noises, but round the inventors of new values.’" 



162 THREE MODERN SEERS 

Nietzsche’s cry to us is still to re- value. 
He calls on us to face our strenuousness as 
well as our sins, to find out the true worth of 
all our endeavours, to introspect and decide 
what we are, what we are aiming at, and 
what goal we have before us. He declares 
that six things have been spoilt through 
their misuse by the Church. First asce- 
ticism, then fasting, the cloister, the festival 
or orgy, our spontaneous self, and death. If 
we truthfully take those points one by one 
and wrestle with Nietzsche’s meaning with 
regard to them, we shall be nearer an under- 
standing of this apparently stern iconoclast, 
and certainly nearer to a comprehension of 
our own souls. 

The mere moralist and sentimentalist 
will put down much of Nietzsche’s teaching 
as dangerous or insane. To assert that 
Nietzsche actually went mad, is, of course, a 
cheap way of refuting his doctrines. About 
his insanity one is inclined to believe his own 
words in The Dawn of Day, where he says 
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that in olden days, when insanity appeared, 
a grain of genius and wisdom, something 
“divine,” as they whispered into each other’s 
ears, was to be found. If Nietzsche’s visions 
and thoughts were too much for the poor 
human brain which carried thejn, let us 
beware how we judge him, and only pray 
for a mental digestion strong enough to 
choose the good and reject the evil of the 
message he has left us. 

Nietzsche did not go mad because he 
wrote philosophy, or even because he wrote 
against Christianity, any more than Maupas- 
sant went mad because he wrote novels. 
We ha\'e still to understand insanity before 
we can judge it. All with which we have 
to concern ourselves is to see to it that we 
do not drive our rarer and more sensitive 
brothers to the edge of it when they come 
with a new message. Crucifixion is not the 
only method of disposing of those who are 
pure in heart. 

According to Nietzsche’s philosophy a 
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man must never sacrifice the greater for 
the less, an eternal verity, a great human 
instinct, for a mere code, however noble that 
code may be. Had Domini, in Hichens’s 
novel. The Garden of Allah, been a follower 
of Nietzsclie, she would not have crushed 
in herself feelings more eternal than all 
mere moralities, and sent back the man she 
loved to live a lie in his living death. His 
monkhood, after a glance at the eternal 
verities with Domini, could have been only 
a tasteless offering to his God. But, given 
the belief in a rigid code of morality, neither 
Domini nor her lover could have acted 
differently. 

It is, however, against such slavery to 
duties so called, to conventions and to re- 
ligious and moral brutalities, which crucify 
natural and mystical instincts, that Nietzsche 
wages war. No over-man, he seems to 
argue, can evolve from a hypnotised or 
shackled under-man. Where goodness pro- 
ceeds from an exuberance of self, and not 
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from a repression of self, he believes in it, 
but he is very hard on the weaklings who 
think themselves good because they have 
lame paws. He says in Zarathmtra : 

“Thou shalt strive after the virtue of the pillar. 
It ever getteth more beautiful and tender, but inside 
ever harder and more able to bear tRe load the 
higher it ariseth.” 

His cry to us is to get rid of fear, to 
face evil, to re-value it, and to re-value 
goodness. To do this we must get rid of 
cowardice and of half-gods. It is a big 
call, and few dare respond. It means 
high flying and courage, for, to use his 
own words, “ the higher a man flies, the 
smaller he appears to the crowd beneath,” 
and we all know that the crowd beneath 
have almost superhuman powders to arrest 
flight. 

In declaring that Nietzsche commands 
a man to follow his own inner vision it 
must not be imagined that he implies laxity. 
Nietzsche, virile thinker as he is, is in a 
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very real sense ascetic ; his work abounds 
with calls to temperance and hardness. 
Asceticism to him does not mean a slaying 
of instincts and happiness. He takes the 
word in its literal Greek sense, which 
means to^ exercise oneself, to combat, so 
that in this sense an ascetic means an 
athlete. 

This fact must always be borne in mind 
when reading Nietzsche, because, in the 
ordinary sense, asceticism means a hair-sliirt 
and actual repression. Nietzsche defines 
chastity, for instance, as tlie economy of 
the artist. He would also call asceticism 
the athleticism of the strong man ; and 
strong means always to Nietzsche the con- 
trolled and, therefore, the great man. In 
his Genealogy of Morals he says : 

“ My highest respect to the ascetic ideal in so 
far as it is honest, so long as it believes in itself 
and cuts no capers for us. I do not like the whited 
sepulchres which mimic life, agitators dressed up as 
heroes and who are at bottom tragic clowns only.” 



NIETZSCHE AND MORALS 167 

He resents the “ enormous forgery in 
ideals, these best-distilled waters of the 
spirit,” but towards the trained athlete in 
control and endurance, who is simple and 
single in his endeavours to live a hard, 
forcible, and sincere life his sympathy goes 
out. He feels tliat the true ascetic does 
not suffer senselessly. He wills to suffer 
and even seeks for suffering, because he 
knows the significance behind it. Nietzsche 
feels that, though asceticism has so far only 
brought suffering into the perspective of 
guilt, still, that point of view, crude as it 
is, has redeemed it from its senselessness 
and apparent cruelty. To suffer as an 
atonement is a higher view of the order 
of things than the conception of a jealous 
and angry God torturing mankind with no 
definite end in view. 

Nietzsche is a tonic like quinine. There 
is no sedative quality in him. He braces 
and fortifies. As a protest against mere 
philanthropy and sentiniental, theoretic love 
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of one’s neighbour, his philosophy has its 
value in an age somewhat given over to 
forced sacrifices for others as a liberation 
of one’s own soul. “ To many a man it is 
not right to give thy hand, but only thy 
paw, and I want thy paws to have claws,” 
is quite wholesome advice to those who, 
again to use his own words, are not on 
their “ guard against the assaults of their 
love. The lonesome one stretches out his 
hand too readily to him Avhom he en- 
counters.” 

His clear call to men and women, then, 
is a very individualistic one. In fact, it 
is supreme individualism that Nietzsche 
preaches with unflinching sincei-ity, a sin- 
cerity which spares no person and no point 
of view, ancient or modern. His demand 
for a total re-adjustment of moral values 
is for the individual to apply to his own 
life. His cry to men and women to make 
themselves as shining lights or precious 
jewels by building up and beautifying their 
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own characters is a healthy demand, if a 
one-sided one. In these days of universal 
panaceas for right living it is a sane voice 
which cries, “ Begin reform on yourself — 
it is the only means of converting your 
neighbour.” 

His gospel may seem hard and almost 
unduly intellectual to a mere ethical senti- 
mentalist who finds it easier to expound 
a gospel than to attempt to live it. In 
these days of mystic gropings and socialistic 
materialisms it is good to listen to the 
dictates of an egoist Avho cries : 

“ Be hard, learn to suffer with hardness, ignore 
mere saeriliccs, and evolve yourself. By so doing 
you will help your neighbour better than by offering 
to carry his pack on your shoulders." 

This gospel of hardness and apparent 
selfishness must, of course, be approached 
with a realisation of the fact that Nietzsche 
is one of those wdiose cry of warning is 
chiefly against himself. 
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Nietzsche, from all the evidence, was a 
man of very sensitive and tender nature, 
and his dread of where this might lead him 
accounts for an over-vigorous protest against 
a softness and sweetness of heart and soul 
for which the casual student of his hard 
sayings would scarcely credit him. Nietzsche 
is not a prophet of the soul at all. One 
must not expect the deepest word from him. 
Not merely is he devoid of what George Eliot 
called “ other- worldliness,” but it seems to 
me that he is %vithout the liigher wisdom. 
The essential wisdom which is childlike 
in faith and womanly in sympathy is lack- 
ing. He is a man of large intellectual 
ideals and courageous aims, a virile warrior 
of the intellect, a high-priest of culture 
and self-control. To this man knowledge, 
to use his own words in his Gay Science, 
is not — 

“a couch of repose, or the way to a couch of 
repose, or an entertainment, or an idling. For me,” 
he says, “it is a world of perils and triumphs, in 
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which the heroic sentiments also have their arena 
and dancing-ground. Life as a means to knowledge ! 
With this principle in one’s heart one not only 
can be brave, but can even live joyfully and laugh 
joyfully. And who could understand how to laugh 
well and live well who did not first of all understand 
war and triumph well ? ” 

In his If7// to Poiver he says : 

“ It is no small advantage to have a hundred 
swords of Damocles hanging over one ; that way 
one learns to dance, and so one achieves freedom of 
movement.” 

This is a fine trumpet-call with which 
to take up life with more than Emersonian 
courage, for Emerson has a warmer word 
of sure comfort for us. Nietzsche’s demand 
relies on the heroic quality inherent in a 
man simply because he is a man. He 
never calls on us to subdue our flesh or 
expand our spirit for the mere sake of 
virtue. He is not sure that moralists have 
not been smothering their morality with 
their own maxims. It is this he w’ants 
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each one of us to find out by being quite 
true to our inner vision. 

To study Nietzsche carefully is to get a 
virile, intellectual, masterful record of a 
distinctly modern individuality. He has 
dared to face what morals are worth, not 
because he feels they are worthless, but 
because some of the people who believe 
in them and act up to their lights show 
a heaviness of heart and a lethargy of 
action which contrasts feebly with the daz- 
zling swiftness and energy of the followers 
of sin. When the followers of morality 
have a shine and shimmer of joy in their 
deeds, and are gay under their accepted 
burdens, and take suffering and illness and 
death as their goodly heritage, there will 
be no need for a second Nietzsche to arise 
to ask us to weigh our Christianity and 
morality in the balance. The drab, pesti- 
lential self-sufficiency of many so-called good 
people is one of the stumbling-blocks to 
the weaker brethren. They halt lest they 
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also should become as grim as these heavy 
ones are. 

As a tonic, a necessary tonic, Nietzsche’s 
philosophy is very valuable. As a gospel 
it is, for some of us, quite inadequate. It 
is a mere weapon, not a whole^ armour. 
It is not warm or rich enough to subdue 
the hearts of women and nerve the souls 
of men, except in their fleeting moods. He 
is great as an incentive towards a fuller 
wisdom, of which he has perhaps suggested 
one or two keynotes, and he is a corrective 
of much which is flabby in our sentimental, 
humanitarian morality. He has certainly 
given us an unusual view of suffering, which 
harmonises witli the view of it Hinton 
and Carpenter expound. 

Nietzsche protests against suffering as a 
punishment or as an atonement. He looks 
upon it as the most valuable and educative 
event which can come to us, a true gift of 
the gods, like love or death. And by pain 
he means not self-sought suffering, but the 
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inevitable agony accompanying the great 
growths of each individual life. To shun 
suffering, according to Nietzsche, is to shun 
development, and so the shorter way to the 
over- man. He looks upon pain as a tool or 
implement, also as the father of pleasure. 
i\t the end of his satirical tirade about 
marriage and love, in wdiicli the best lie 
can say for love is that at its height it is 
only an enraptured similitude and a dolorous 
glow, he adds : 

“It is a torch to liglit you to loftier p.aths. You 
are to lo\e beyond yourselves some day. Then 
learn first of all to love ; you had to drink the 
bitter cup of love oii that account. There is bitter- 
ness even in the cup of the best love. It thus 
produces aspiration towanis the over-man : it thus 
produces thirst in thee, the creating one.” 

Happiness, he seems to argue, mere per- 
sonal happiness, is not a thing to be sought 
for its own sake, and suffering sliould be 
more joyously received than happiness. “ It 
seems to me,” he says, “ who am favour- 



NIETZSCHE AND MORALS 175 


ably inclined to life, that butterflies, soap- 
bubbles, and whatever is of a similar 
kind among human beings,,, enjoy most 
happiness.” In his Beyond Good and Evil 
he says : 

“ You want, if possible — and tliere is rjot a more 
foolish ‘ if possible’ — to do away with suffering. And 
we ? It really seems that we would rather have it 
increased and made worse than it has ever been 
before. Well-being, as you understand it, is certainly 
not a goal ; it seems to us an end, a condition, which 
at once renders man ludicrous and contemptible and 
makes his destruction desirable. The discipline of 
suffering, of great suffering, know ye not that it is 
only this discipline that has produced all the eleva- 
tions of humanity hitherto ? The tension of soul 
in misfortune which communicates to it its energy, 
its shuddering in view of rack and ruin, its inventive- 
ness and bravery in steadfastly enduring, interpret- 
ing, and exploiting misfortune and whatever depth, 
mystery, disguise, spirit, artifice, or greatness has 
been bestowed upon the soul, has it not been bestowed 
through suffering, through the discipline of great 
suffering ? 

‘‘ In man, creature and creator are united. In 
man there is not only matter, shred, excess, clay, 

12 



m THREE MODERN SEERS 


mire, folly, chaos, but there is also the creator, the 
sculptor, the hardness of the hammer, the divinity 
of the spectator and the seventh day. Do you 
understand this contrast? And that your sympathy 
for ‘the creature in man’ applies to that which has 
to he fashioned, hruised, forged, stretched, roasted, 
annealed, refined, to that which must necessarily 
suffer and is meant to suffer ? And our sympathy ? 
Do ye not understand what our converse sympathy 
a|)plies to, when it resists your sympathy as the 
worst of all i)ainpering and enervation ? ” 


Syiiipiithy for others iitcaiis to him “ try- 
ing to smooth away every sharp edge and 
corner in life, and so turning mankind into 
small, soft, round, infinite sand.” His work 
abounds with such sentences as these : 
“ What does not kill me strengthens 
me ” ; and again, “ It is great afHietion 
only that is the ultimate emancipation of 
the mind.” 

Nietzsche’s attitude towards evil is as 
original as his attitude towards suffering. 
“ All good things,” he says, “ were at one 
time bad things ; every original sin has 
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developed into an original virtue.” This is 
again a plea not to miss the virtue — to ven- 
ture on a paradox — of evil. To understand 
evil, even to have had it as a circumstance 
in one’s own life, is one of the best ways of 
understanding its other and better self — 
good, 

“ In the twilight of the gods,’’ he says, all passions 
have a time when they are fatal only, when, vvdth 
the weight of their folly, they drag their victim 
down ; and they have a later, a very much later, 
period, when they wed with spirit, when they are 
^ spiritualised.’ To wage war against passion itself 
is folly, as great a folly as it was for the old 
dentist to pull out teeth because they gave pain. 
Deadly hostility against sensuality is always a 
critical symptom : one is thereby justified in making 
conjectures with regard to the general condition 
of such an extremist. Moreover, that hostility, 
that hatred, only reaches its height when such 
natures no longer possess sufiicient strength for a 
radical cure.” 

Nietzsche is always waging war against 
the anti-naturalness of current morality. 
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One of his most beautiful and cluiracteristic 
passages on this is in Zarathuslra. 

Once thou hadst passions and calledst them 
evil. But iiQW thou hast only thy virtues ; they grew 
out of thy passions. Thou enlistedst those passions 
on behalf of thy highest aim ; they then became 
thy virtues' and joys. 

‘‘ And though thou mightest be of the race of 
the hot-tempered, or of the voluptuous, or of the 
fanatical, or of the revengeful, 

“ All thy passions in the end became virtues and 
all thy devils angels. Once thou hadst wild dogs in 
thy cellar ; but in the end they changed to birds 
and charming songstresses. 

Out of thy poisons thou hast brewed balsam for 
thyself ; thou hast milked thy cow, affliction, and 
now thou drinkest the sweet milk of her udder. 

And henceforth nothing evil grows in thee any 
longer, unless it be the evil that arises out of the 
conflict of thy virtues.*” 

“ If man would no longer think himself 
wicked he would cease to be so,” he says in 
The Dawn of Day. 

To look upon suffering and evil as forces 
to help on towards the over-man, is perhaps 
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the keynote of Nietzsche’s moral philosophy. 
“ In nearly all crimes,” he says, “ some 
qualities are expressed which ought not to 
be absent in a man.” To turn all so-called 
evil and deep suffering into forces for power 
and development, to have no waste of this 
vigorous raw material, is to advance, accord- 
ing to Nietzsche. His counsel with regard to 
the treatment of our enemies is almost the 
finest in his work, and has a distinctly new 
note in it. 

“ When ye have an enemy,” he says in Zarathustra, 
“ do not return him good for evil, for that would 
make him ashamed. But prove that he has done 
something good to you. And rather, even, be angry 
than make a person ashamt'd. And when ye are 
cursed, it is not my pleasure that ye should desire 
to bless. Better curse a little also.” 

His horror of self-righteousness, or of a 
magnanimity which savours of proving 
one’s own virtue, is very healthy and re- 
freshing. “We can only raise men we do 
not treat with contempt,” he says. “ Moral 
contempt is worse than any crime.” 
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Cant of any kind is, to Nietzsche, the evil 
of evils, and sincerity of vision the great 
good. One of his ideas in The Dawn of 
Day might be compared with Edward 
Carpenter’s philosophy, and it indicates a 
deeper wisdom than mere intellectual in- 
sight. 

‘‘ You would like,’" he says, ‘‘ to pose as discerners 
of men, but you shall not pass as such. Do you 
fancy that we do not notice that you pretend to 
be more experienced, deeper, more passionate, more 
perfect than you really are, as decidedly as we 
notice in yon painter a presumptuousness even in the 
way of using his brush ; in yon musician, by the way 
he introduces his theme, a desire to set it off‘ for 
higher than it really is? Have you ever experi- 
enced in yourselves a history, wild commotions, 
earthquakes, deep, long sadness, fleeting happiness ? 
Have you been foolish with great and little fools ? 
Have you really borne the weal and woe of good 
people, and also the woe and peculiar happiness 
of the most evil ? Then speak of morality, but not 
otherwise.” 

He declares that the three things most 
hated and feared by the virtuous — voluptu- 
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ousness, thirst of power, and selfishness — 
have in them the kernels of the great virtues. 
Of voluptuousness he says : 

“ It is a sweet poison unto the withered only, but 
the great invigoration of the heart, and the rever- 
ently spared wine of wines for those who have the 
will of a lion. Voluptuousness ! but t will have 
railings round my thoughts, and even round my 
words, that swine and enthusiasts may not break into 
my gardens ! ” 

His will to power, and his antagonism 
to sympathy, which he considers weakness, 
make selfishness, hardness, and love of power 
virtues in his eyes. “ Help thyself,” he says, 
“ then every one else helps thee.” His con- 
ception of the four highest virtues is very 
characteristic of the man. First of all we 
are to be perfectly honest towards ourselves, 
and to all who are friendly to us ; valiant 
in face of our enemy ; generous to the van- 
quished ; and polite, always, and in all cases. 
He advocates politeness as a defence against 
intrusion and petty inquisitions. “ I am 
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polite unto them as I am to all small 
annoyances. To be bristly towards what 
is small, seemeth unto me to be a wisdom 
for hedgehogs.” Force and lightness are 
the two things he admires. He says in the 
Wagmr book that the first proposition of 
his aesthetics is that “ everything divine 
runs with light feet,” and all through his 
work we find the dancer spoken of sym- 
bolically in the most enthusiastic language. 

Nietzsche has little to say of women. He 
is curiously reticent about them. In his 
philosophy there is evidently to be no 
over-woman. He says that it is only to men 
one should speak of women, and all through 
his work one finds the under-man, and not 
the over-man, judging women. “Every- 
thing in woman is a riddle,” he says, “ and 
everything in woman has one solution — 
pregnancy.” Bernard Shaw has perhaps 
helped us to understand Nietzsche’s gospel 
on women in his Man and Superman. “ Man 
is for woman a means : the purpose is always 
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the child. But what is woman for man ? ” 
Nietzsche asks this question, and leaves it 
wisely unanswered. 

“ The true man,” says Nietzsche, “wants 
two different things — danger and diversion. 
He therefore wants a woman as the most 
dangerous plaything.” The best women are 
a little weary of this point of view. To be a 
toy or a danger, or both, is growing mono- 
tonous. Were woman not a consummate 
actress, and very kind-hearted, she would 
have dropped the role long ago. “ In the 
true man,” he says, “ there is a child hidden : 
it wants to play. Up, then, ye women, dis- 
cover, I pray you, the child in man.” This 
is her mission, then, according to Nietzsche. 
It is an old-world one, and one for from con- 
temptible — to bear children and to amuse. 
One is surprised to find, however, that 
Nietzsche expects from women — who are 
still cats and birds, he thinks, and the best 
of us cows — the greatest thing of all. “ Let 
your hope be, ‘ May I bear the over-man,’ ” 
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he says. In his Wagner book he puts 
women in a strange category. “In the 
theatre,” he declares, “ one becomes mob, 
herd, woman, Pharisee, voting animal, patron, 
idiot, W agnerian.” “ As yet,” he says, in 
Zarathusira, “ women are incapable of 
friendship.'” His definition of friendship 
being as high as that of Thoreau, it is 
possible that when a woman attains it she 
may be worthy to bear the over-man. 
“ Art thou pure air and solitude and medicine 
to thy friend ? ” asks Thoreau. 

“ In a woman’s love,” Nietzsche says, “ there is 
unfairness and blindness to all she does not love. 
And even in woman’s enlightened love there are still 
outbreaks and lightnings, and night along with the 
light.” In his Wagner essay he declares, “ Woman 
would like to believe that lo\e can do all. It is 
a superstition peculiar to herself. Alas ! he who 
knows the heart finds out how poor, helpless, pre- 
tentious, and liable to error even the best, the deepest 
love is ; how it rather destroys than saves.” In the 
same essay he says, “ Man is cowardly before all that 
is eternally feminine ; women know it. In many 
cases of feminine love (perhaps precisely in the most 
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celebrated cases), love is only a more refined para- 
sitism, a nesting in a strange soul, sometimes even 
in a strange body. Ah ! at what expense always 
to ‘the host’!**’ One wonders if the old woman in 
ZarathiLstra gave the subtlest advice a woman can 
give a man about her sex. “ Thou goest to women ? 
she asks. “ Do not forget the whip 

“Women always intrigue in secret “ against the 
higher souls of their husbands ; they seek to cheat 
them out of the future for the sake of a painless and 
comfortable present."” “ We think woman deep. 
Why? Because we never find any depth in her. 
Woman is not even shallow."” 

These reflections on woman are worth 
quoting, because, as I have said before, 
Xietzsche is a tonic, and wise women read 
him with an open mind, though, possibly, 
with the suspicion of a smile. 

We must always approach Nietzsche with 
no fear of our own belief, or semi-belief, 
but with this open mind. We must re- 
member his own words : 

“ The longing for a strong belief is not evidence of 
a strong belief ; rather the contrary. When one has 
this belief one may allow one’’s self the choice luxury 
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of scepticism ; one is sufficiently siu’e, sufficiently 
resolute, and sufficiently bound for doing so.” 

Nietzsche declares that we refute a thing 
best by laying it respectfully on ice. But 
his attitude towards Christianity is the 
attitude of a man with a red-hot poker in 
his hand. He dares to ask the question, 
“ Is man only a mistake of God, or God 
only a mistake of man ? ” He demands of 
philosophers that they take up their position 
beyond good and evil, and he asks them to 
become superior to the illusion of moral 
sentiment, which belongs, in his mind, as 
religious sentiment does, to a stage of 
ignorance. Few of us, as he says, have 
the courage for what we really know, and 
Nietzsche is unspeakably valuable to any 
reader of his who learns through him to 
re-value all he values most. We need have 
no fear. Wisdom and truth are not soap- 
bubbles ; they do not burst by being ex- 
amined. To re-value is always a painful 
process, and means loss as well as gain. The 
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advantage of doing it is that what is left is 
one’s very own, bought often at a great 
price, but a treasure which no man can take 
away. Nietzsche’s attitude to religion and 
morals is in this way a very necessary 
and helpful one. “ If there were no 
graves,” he says, “ there would be no 
resurrections.” 

Perhaps Nietzsche’s attitude to life and 
morals is well summed up in one of the 
finest passages in Zaruthiistra : 

“ He who is emancipated in spirit has still to 
purify himself. Many traces of the prison and the 
mould still remain in him ; his eye has yet to be- 
come pure. Yea, I know thy danger, but by iny 
love and hope I conjure thee : cast not away thy 
love and thy hope ! 

“ Thou still feelest thy.self noble, and the others 
also still feel thee noble who bear thee a o-rudire and 
cast evil looks. Know this, that to every one a 
noble one stands in the way. 

‘‘ A noble one stands also in the way of the good ; 
and, even when they call him good, they want thei'e- 
by to thrust him aside. 

‘‘The noble one wants to create something new. 
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he wants to make a new virtue. The good man 
wants what is old, he w'ants the old to be retained. 
But the danger of the noble one is not lest he be- 
come a good man, but lest he become a bully, a 
scoffer, a destroyer. 

“ Ah ! I have known noble oiies who lost their 
highest liope. » And tlien they disparaged all high 
hopes. Th'ey then lived unabashed, gratifying tem- 
porary pleasures, and seldom laid out plans for more 
than a day. 

‘‘ ‘ Spirit is voluptuousness ! ’ tluw said, ''fhen the 
wings of their spirit broke, and now it creeps about, 
befouling where it gnaws. 

“ Once they thought of becoming heroes ; now 
they are sensualists. The hero is a trouble and a 
terror to them. 

^^But by my love and hope I conjure thee: cast 
not aw'ay the hero in thy soul ! Maintain holy thy 
highest hope ! 

“ I do not exhort you to work, but to fight. I do 
not exhort you to peace, but to victory. Let your 
work be a battle, let your peace be a victory."’ 
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CHAPTER VI 

EDWARD carpenter’s MESSAGE *rO HIS AGE 

Carpenter’s personal serenity— Reason for this— His 
attitude to the problems of the moment— His 
conception of true democracy— His attitude to 
love, death, and failure— Real life from within— 
Faith and its result. 

Edward Carpenter, to use his own words, 
is one of those — 

“ who dream the impossible dream, and it comes 
true ; who hear the silent prayers ; who accept the 
trampling millions, as the earth, dreaming, accepts 
the interminable feet of her children ; who dream 
the dream which all men always declare futile ; who 
dream the hour which is not yet on earth, and, lo ! 
it strikes.’’ 

In these days of storm and stress, not 
only in politics, but in morals and personal 
faith, it is refreshing to study the works of 
a man who is at peace with himself. Neither 
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Hinton nor Nietzsche had reached personal 
serenity. There is nothing so certain to 
confound the tangible as the intangible. 
The true idealist is the mover of men and 
communities. When God whispers him in 
the ear, as Browning puts it, there and then 
the newer thought, the wider plan in the 
progress of human affairs, is a certainty. 
When a man joins on to the expression of 
his vision the simple expression of himself, 
and walks in and out among his fellows, 
content to ignore mere culture and intel- 
lectualism, but not content to ignore a 
single phase of suffering, we have a subtle, 
far-reaching influence which confounds the 
worldly wise, and helps the strugglers of 
this world towards a newer vision. 

Edward Carpenter is such a driving force. 
Probably no man of the age has just the 
same all-round message for the vital needs 
of the age as this man. His philosophy 
has a subtle suggestiveness for every-day 
use in politics, economics, morals, domes- 
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ticity, and all the complexities of modem 
civilisation. His practical aims and sugges- 
tibns are worth what they are because, to 
Carpenter, first and foremost, the things of 
the spirit are essential. It is the mystic in 
him which drives him to thfe socialist’s 
working ground, where the aim among the 
true modern workers is to give to every 
man and every woman on earth an equal 
opportunity with every other man and 
every other woman. Their perfeetly just 
cry for equality, and the plea of the masses 
to gain the rights which the classes monopo- 
lise, in many mouths merely means that 
there should be a turning of tables ; that the 
labourer should step into the dull shoes of 
the tyrant, whose god may possibly not be 
his belly, but often seems to be his banking 
account. A transference from the classes 
to the masses of materialistic well-being is 
no solution of the social evil. 

It is the seer in Carpenter which makes 
him take the part of his fur-coated and four- 
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footed brothers against the vivisectionist 
and the slaughter-house torturer. To him 
nothing is low or mean, and our brothe'fs 
the animals come in for his love and mercy 
as much as the outcast, and even the self- 
righteous. 

He is not merely a vegetarian, a socialist, 
an anarchist. Fads are, indeed, his abhor- 
rence. He is a seer in the only real sense of 
that word, for he is one who sees and loves 
beyond himself. His message is the message 
of one who sees clearly, who thinks sanely, 
and who lives uncompromisingly. “Ask no 
questions,” he says ; “ all that you have, for 
love’s sake, spend.” It is the visionary 
which makes him do any bit of practical 
scavenging, so to speak, to clear the Avorld 
of lust and hypocrisy, disguised under the 
names of love and expediency. 

Carpenter is not the practical man with 
a glimpse of his vision. He is the man of 
vision, who as a consequence, an imperative 
outcome of his vision, demands a practical 
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output for his ideals. The prophet in him 
lays a stress upon simplification of life, not 
because he believes it to be an end in itself, 
but because it is a means to an end. 

Few of us, even the poorest, have actually 
put in practice the true conditions of the 
simplicity of life, for nothing is so'elaborate 
and involved and wasteful as the way the 
poor live. They have no knoAvledge of the 
simplest digestible cooking, and the domestic 
method and cleanliness in their homes, if it 
exists, is obtained at an expenditure of 
energy and nerve-strain which is pitiable. 
Many tiny homes could be rendered beau- 
tiful to-day, and many faces made bright 
and cheery, in spite of bad wages, if the 
owners of the homes understood true sim- 
plicity of living. 

In all his work, as in his life. Carpenter 
makes no compromise with the practical 
difficulties of the moment. Here and now, 
he declares, the rich and the poor alike can 
begin to live beautifully and simply. Life 
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can be reduced to terms of sense and beauty 
as apart from extravagance and show. His 
followers mistake him when they considgrr 
that his ideal of simplification — his sandal- 
wearing and his vegetarianism — are the main 
outcome of ihe great message he has for his 
age. Thfey are mere details of his social 
solution towards the equality of opportunity 
involved in any rational socialistic or even 
Christian teaching, for socialism is a mere 
detail in a much wider scheme of reform. 

Carpenter’s emphasis, again, on a mini- 
mum of clotliing is not a plea for a return 
to savagery, but the demand of Nature’s 
child that there should be as few wrappings 
as possible between the temple of the body 
and the Holy Ghost encompassing it. He 
insists on a vote for women, not because 
the vote in itself is an essential to the true 
life of either a man or a woman, but because 
justice is, and what is just for the man in 
this question is just for the woman. He 
would induce men to become vegetarians, 
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not because the eating of flesh is an accursed 
thing, but because cruelty and hardness of 
l^art, which as yet are bound up with the 
killing of animals, are accursed things. He 
would strive to alter the prison system, not 
because he fails to perceive that suffering 
and discipline are necessary for reform, but 
because he realises that the mental attitude 
of the judge towards the offender is often 
to-day as anti-social and anti-Christian as 
the attitude of the offender towards society. 

Carpenter’s value as a reformer is, that his 
message or philosophy can be applied equally 
to the right making of a pudding or the fine 
framing of new national laws, and yet the 
very pith of his message has to do with the 
things which are not temporal, but eternal. 
People wiio consider themselves practical 
and hard-headed say, “ Yes, idealism is all 
very well, but 1 want something tangible.” 
I.iet them realise, then, that they can have 
it in Carpenter’s message. A thought pro- 
duced the steam-engine ; and the Christ 
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whom we slay every hour and worship every 
Sunday only gave us thoughts to mould into 
action. 

Twenty years ago it was quite a usual 
thing to hear Edward Carpenter spoken of 
as a madman, an impossible eccentric, and 
a teacher of dangerous doctrines. The 
forerunner, then, was disowned by the 
crowd. It is usual enough now to hear this 
same man spoken of as a divine messenger, 
a prophet, a seer. 

The transition from condemnation to 
recognition in the case of this particular 
teacher has been curiously swift.* Why is 
this ? Simply because the man himself and 
his message are really expressions of what is 
aetually round about us. Edward ('arpenter, 
even as a personality, is not so rare a 
manifestation of individual harmony as he 
was twenty years ago, for the simple reason 

‘ It is interesting to note that, like so many prophets, 
Carpenter’s recognition has come first from abroad. In 
Germany his books have long ))een known, and have passed 
through many editions in translation. 
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that sincerity, singleness, and simplicity are 
contagious, and are even becoming fashion- 
itble. Edward Carpenter is now only one 
of many teachers of democratic mysti- 
cism, though on some matters he still 
remains curiously alone. Perhaps his own 
words in the beginning of Toxlards De- 
inocracij express this : 

“ I am the poet of hitherto unuttered joy. 

A little ])ird told me the secret in the night, 
and henceforth I go about seeking to whom to 
whisper it. 

I see the lieaveiis laughing, I discern the half- 
hidden faces of the gods wherever I go, I see the 
transparent-opatjue veil in which they hide them- 
selves, yet I dare not say what I see, lest I should 
be locked up ! 

Children go with me, and rude people are my 
companions. I trust them, and they me. Day and 
night we are together and are content. 

To them what I would say is near ; yet is it 
in nothing that can be named, or in the giving or 
taking of any one thing ; but rather in all things."’ 

Carpenter has found out what he believes 
in and he is living it, and is perfectly and 
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serenely happy, as a man or woman only 
can be happy when the inner and outer 
life harmonise. He has deliberately cast 
aside all pretences of living in order to live 
in reality. This perhaps is what makes his 
great practical value for us, as out of this 
has growri the inner light in the man which 
is so strangely beautiful. He is a man of 
wisdom more than of mere knowledge — the 
wisdom which is childlike, saintlike, and in 
him distinctly pagan too. 

Carpenter’s development was a gradual 
one, from the Broad Church point of view 
to the sanest conclusions of a spiritual 
democrat. He M'^as once a curate under 
Frederick Maurice. He slowly but surely 
began to realise that he could not go on 
preaching under limited conditions, so he 
left the Church. 

He was a Cambridge lecturer, and during 
his Extension work in different towns he 
began to look into the lives of the poor, the 
criminal, the chanceless, and the despised. 
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This brought him nearer to socialism, and 
so he abandoned talking and began to 
think. He was not actually poor, and so 
had leisure to come to conclusions, but he 
soon left the “ undesirable mansions,” with 
their conventions, and came to his own. 
His discovery of Walt Whitman was the 
means to this end ; and it is extremely 
interesting to the student of both men to 
note their apparent likeness and their funda- 
mental differences. 

Carpenter found himself through Walt 
Whitman ; but the temperaments of the two 
men, and, in consequence, their messages 
are both indi\'idual and valuable in different 
ways. Carpenter began to realise that no 
cleric, no middle-class idler, no conventional 
philanthropist, no mere self-seeker or maxim- 
maker, and no insincere person can radically 
alter institutions till they have altered them- 
selves. It is always a painful process to 
re-adjust life on a new basis. Carpenter 
has never regretted doing this, though to the 
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casual observer he seemed to have nothing 
left. He abandoned office, position, social 
fussiness and entanglements, and lived ^ 
simple life in a cottage. He had found 
peace and had delivered himself from all 
shams of ev^ry sort and kind. 

To the believer in luxuries, to the dweller 
in cities, to the bewildered but strenuous 
philanthropist, it could not seem anything 
but the act of a madman that Carpenter 
should live the life of a simple workman 
and refuse to compete with or enslave his 
fellow men or to eat animals. 'J’liat he 
could reduce life to simplicity witliout mak- 
ing himself inefficient or miserable seemed 
to many impossible. To dream dreams and 
to see new spiritual visions as a sequel to 
hard work seemed too absurd a solution of 
a social problem. Happily the marriage 
of ideas between the East and the West 
has begun to teach us that a man’s real 
life does not, cannot, exist in externals, nor 
does it wholly consist in strenuous action, 
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but in the possession of one’s own soul and 
its peace. 

Do not be discouraged by the tiny in- 
solences of people,” says Carpenter ; “ for 
yourself, be only careful that you are true.” 
To this man it appears that it is not so much 
what happens that matters, for life is a very 
tiny stage in a \’ery long journey, according 
to him. The happy man is not the one who 
has possessions, but who has himself in 
possession. This socialist seems to say that 
it is not what we gain, but what we are 
that matters. His democracy does not 
demand only that a man shall return to 
the community an equivalent of what he 
takes from it, but it demands also that he 
should “ walk in and out among his fellows 
accepted,” returning to them some of his 
own inner vision. 

Edward Carpenter is a prophet of the 
soul and of the body. He proclaims the 
emancipation of the soul through the com- 
pletion of its relation to the body. In his 
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gospel paganism and Christianity are not 
at war, but are allies. All our faculties, all 
our instincts, and even all our weaknesses, 
are so much raw material to aid the life 
of the soul. To over-emphasise the body is 
to hide the, soul. 

“ The body,” he declares, “ is a root of 
the soul.” To despise the body, as the 
ascetic, is as stupid as to despise the soul. 
To despise the soul is to miss the subtleties 
and sweetnesses of all the wonderful func- 
tions of the body. 

“ The soul invading,” makes the body 
its temple, according to Carpenter, and its 
desires thus become educative and righteous 
when they are understood. Perhaps one of 
the most beautiful things Edward Carpenter 
has interpreted for us is the way the real 
self enters into relationship with the body. 
In 2'he Art of Creation he says — 

“ that the individual should conceive and know 
himself, not as a toy and chance product of his own 
bodily heredity, but as identified and continuous 
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with the Eternal Self, of which his body is a 
manifestation : this is indeed to begin a new 
life and to enter a hitherto undreamed world of 
po.^ibilities/’ 

Beware,” he says elsewhere, lest it (the body) 
become thy grave and thy prison instead of thy 
winged abode and palace of joy. 

For (over and over again) there is nothing that is 
evil except because a man has not mastery over it ; 
and there is no good thing that is not evil, if it have 
mastery over a man ; 

And there is no passion or power, or pleasure or 
pain, or created thing whatsoever, which is not ulti- 
mately for man and for his use — or which he need be 
afraid of, or ashamed at. 

The ascetics and the self-indulgent divide things 
into good and evil— as it were to throw away the 
evil ; 

But things cannot be divided into good and evil, 
but all are good so soon as they are brought into 
subjection.” 

This idea, that ‘Hhe soul’s slow dis- 
entanglement ” is dependent on the way 
we use, not crush, the powers of the body 
now, is startling in its truth. His very 
insistence on tlie body’s claim makes us 

14 
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feel as we read him that he knows the 
soul is ultimately all. 

“ In the antechambers of the body, beautilful 
as they are, you shall look in vain for the Master. 
In the antechamber of the intellect, important as 
it is, it is \ain to tarry. In the antechambers 
of art and) morality you shall not tarry overlong. 
All conventions left aside, all limitations passed, 
all shackles dropped, the husks and sheaths of 
ages falling off, at length the wanderer returns to 
Heaven.'' 

And again : 

‘‘ When the ideal has once alighted, when it has 
looked forth from the windows, with ever so passing 
a glance upon the earth, then we may go in to supper, 
you and I, and take our ease; the rest will be 
seen to." 

This optimist, and materialist too if you 
like, but above all mystic and spiritualist, 
tells us calmly that there must be no less 
scrubbing of doorsteps for us (if that happens 
to be our work) because of this new vision of 
welded souls and bodies making for immor- 
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tality. The stimulating fact in Carpenter’s 
philosophy is, that out of the humanising 
of any instinct from the animalism primarily 
involved in it, comes the true spiritualisation 
of it. First the root, the human ; then the 
flower, the spiritual. 

“ The main thing is,'” he says, that the messenger 
is perliaps even now at your door, and to see that 
you are ready for his arrival. 

A little child, a breath of air, an old man hob- 
bling on crutches, a bee lighting on the page of your 
book, who knows whom he may send ? 

Some one diseased or dying, some friendless, out- 
cast, criminal — one whom it shall ruin your reputa- 
tion to be seen with — yet see that you are ready for 
his arrival 

“ The stones,’" he says, for his temple are 
anywhere and everywhere ; the temple-roof is the 
sky. 

The materials are the kettle boiling on the fire, 
the bread in the oven, the washing-dolly, the axe, 
the gavelock — the product is God. 

And the little kitchen where you live, the shelves, 
the peNvtcr, the nightly lamp, the lingers and faces of 
your children — a tinished and Ixiautiful Tvanspai’ency 
of your own Body.” 
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There is no shirking of everyday 
duties, no lethargy^ or swoon of the 
spirit, no indecent liaste to save one’s owp 
soul and let the bodies of men suffer for 
need of our helping hands. “If I am not 
level with j;he lowest, I am nothing,” 
says this Jiian. Only “ from yourself to 
yourself I can deliver you, and from the 
bonds of action ” — never from action itself, 
only from hurry, self-importance, husks 
and empty masks of worldly wisdom, fear, 
self-interest, and cruelty. From these he 
would have us absolutely disentangle our- 
selves. 

In his work, as in his life. Carpenter 
makes no compromise with the practical 
difficulties of the moment. Here and now, 
he says, each individual can begin to realise 
and to do the highest he knows. Demo- 
cratic in the real sense, he tells us plainly 
how the true democracy can be evolved, 
though Carpenter does not place enough 
insistence on beauty as not only not harm- 
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ful, but absolutely essential to any condition 
of true living.* a 

• So many people think, if they have an 
ill-fitting dress, eat a badly cooked dinner, 
and have no ravishment in the clean, sweet 
uses of the senses, they are leading a moral 
life. It is a profound depth of Immorality 
to be able to live without beauty, and per- 
haps the most tragic thing in our social 
system is, that, while one class has a surfeit 
of luxury and show, which they mistake 
for beauty, another class is deprived of 
beauty altogether. It is more beauty we 
want and less luxury. The moment capi- 
talists or millionaires become imbued with 
Carpenter’s spirit, they will be content to 
die possessed of one pound and fourpence- 
halfpenny, as Cardinal Manning died, be- 
cause they w'ould have distributed all they 
had to those who were handicapped in the 


^ Even in Angela Wings, a volume of essays dealing mainly 
with art, he is chiefly concerned with moral and social 
questions, 
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race of life. This is not an insane idea. It 
is only the Christianity we preach and forget 
to live. 

But, though the man imbued with Car- 
penter’s message would only care to die 
poor, he shonld see to it during his life that 
every useftil thing about him was beautiful, 
because then it would not only give adequate 
payment to the makers, but give them sheer 
joy in their work. The very curse of 
modern civilisation is the rush and hurry to 
make shoddy things, which do not spiritually 
benefit the one who makes them or the one 
who uses them. 

Most of us who believe in the other side of 
things at all, believe that there, at any rate, 
will be an increase in beauty. The best pre- 
paration for that is to get as much loveliness 
as we can out of the raw material we have 
on earth, and to see to it, above all, that every 
other man and woman gets it too. The lack 
of beauty is as demoralising as the lack of food. 

To feed* souls and bodies should be the 
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aim of any nation calling itself, not only 
righteous, but sane and practical. Some 
fo^m of labour ought to become the daily 
portion of all of us, so that we allow men 
and women, as far as possible, to be ends 
in themselves, and not mere mpans to the 
private ends of another. Edward Carpenter, 
thg practical seer, declares that it is mainly 
in <K)ing these necessary things that the 
spiritual insight comes. 

To rid life of snobbery and class prejudice 
tends towards the understanding of the 
criminal and the sufferer, apart from all 
questions of philanthropy and expediency. 
The vice of separateness is to Carpenter 
the veritable sin against the Holy Ghost. 
Perhaps it is this attitude of democratic 
solidarity, combined with visionary mysti- 
cism, which places him in the forefront of 
modern teachers. 

We may read Carpenter’s gospel and 
honestly declare that it is too hard for us, 
but the peace beyond all mere ‘moralities 
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or intellectuaKsms breathes from it. Of 
course his religion is mainly of the spirit, 
and to many, as yet, the work of the sQul 
seems unreal and without apparent result 
in politics, commerce, and the daily struggle 
of life. Fqr these, the mystic Carpenter 
has a practical demand. Leave soul alone 
then, he seems to say, and don’t batten 
on bodies, either human or brute, and the 
rest will be seen to. This man, who some- 
times appears to be almost sentimentally 
lenient to the sinner, can thunder out in- 
vectives against the ‘‘ philanthropic chatter- 
boxes ” and the hinderers of real life. In 
the beginning of his Tovoards Democracy 
his sledge-hammer eloquence leaves us no 
doubt of his views about social parasitism. 
Carpenter, however, being the seer and not 
the mere social democrat, knows there is a 
great hope, a big reality of living, behind 
these conventional contortions. 

Apart from all evil,” he says, “ from all that 
seems to you^^evil, your soul, my friend, that towards 
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which you aspire, your true Self, rides above your 
phantasmal self continually. If there were chance 
it were evil, but there is /^ot. The soul surrounds 
chance and takes it captive."’ 

It is this phantasmal self, with its masks 
and antics, he would have us, understand 
and gradually slip away from ta our real 
«^lf, and this demand is at the root of 
Car^nter’s philosophy. 

“ 'J’o be Y ourself, to have measureless trust, to 
enjoy all, to possess nothing. To entertain no 
possible fear or doubt about the upshot of things. 
To be Yourself, to have measureless Trust. Perhaps 
that is best of all ? ” This knowledge he expresses 
in almost a sentence : “ Deep as the universe is my 
life, and I know it ; nothing can dislodge the know- 
ledge of it ; nothing can destroy, nothing can harm 
me.” 

This is the secret of all this man’s peace ; 
his belief in the vdtimate upshot of things 
and his readiness to accept the small and the 
great demands which direction, not chance, 
bring to his hand. From this combina- 
tion of belief and action he finds what are 
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the real inner meanings of freedom and 
joy, love and death, about which we all 
ponder and agonise when the masks are 
laid aside and our real selves are face to 
face with our phantasmal selves. He is 
single, and so his weaknesses have ceased 
to be hypocrisies and his virtues are not 
grim and heavy. He is too much of 
humorist to be a mere ethical leader. He 
is too much of a woman to be completely 
and dogmatically logical ; and he is so much 
a child that he has neared the beginnings 
of essential wisdom. The man who could 
write Squinancy Wort and the Baby Song 
could never be anything but a large, human- 
hearted seer of the sweetnesses and mysti- 
cisms of what is very small and very large. 

“ Freedom,” says Carpenter, “ has to be 
won afresh every morning” — the freedom 
of the spirit, wherein joy dwells, and doubt 
and fear are cast aside. The forming of 
the wings of man beneath the outer husk 
i3 a slow process, and almost, according to 
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his views, a matter of habit. “ Freedom 
must be won afresh every morning.” Along- 
side this command, all through his work, 
there is a refrain which seems at one with 
Nature, “ Do not hurry ; have faith.” Always 
in his philosophy we find dualit’es. Here 
we have activity and resignation. We are 
to ‘‘ct, but not to be caught in the bonds 
of the act. We are to aid in getting 
towards the upshot of things, but never 
to be concerned at apparent failure, disaster, 
or loss. With the calm assurance of one 
who knows, he tells us that sorrow is a gift 
of gifts, the revealer of joy, and that death, 
wrongly called the arch-fiend, is the way 
to freedom and joy and expansion. Death, 
to him, is indeed a mere “passing along.” 
“ Death shall change as the light in the 
morning changes ; death shall change as 
the light ’twixt moonset and dawn.” And 
again : 

“ Oh, blessed is he that has passed away ! 

Blessed, alive or dead, whom the bitter taunts ot 
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existence reach not — nor betrayals protruded from 
dear faces, nor weariness, nor cold, nor pain — dwell- 
ing in heaven, and looxing forth in peace upon the 
world. 

Blessed, thrice blessed, by day, by night ! Blessed 
who sleeps with liini,.blessed who eats, walks, talks, 
blessed who labours in the Held beside him ; blessed 
whoever, though he be dead, shall know him to be 
eternally near.” 

In his poem, “ To One who is Where the 
Eternal are,” we have the more personal note, 
and at the end we get the simple wisdom of 
one who has lost and then found, and for 
whom the “ noiseless wing ” has no more 
terrors. “ Man has to learn to die, quite 
simply and naturally, as the child has to 
learn to walk,” he says. 

It is not only towards death itself that 
Carpenter presents a new conception of 
values, so to speak. He has comfort for 
those who find a death in life through being 
denied just those things which seem to 
be advantages and passports to social help, 
friendly relationships, and lovely joys. 
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‘ “ What if your prayers had been granted ? What 
if you had become exceptional, and had secured for 
yourself a place with the str ng and the gifted and 
the beautiful ? What if, when you arrived, the eyes 
of all had been turned upon you : and when you 
passed by — one by one — sad, thoughtful, depressed, 
the weak more conscious of his or her weakness, the 
stupid more conscious of stupidity, tlie deformed 
more painfully conscious of his or her deformity, to 
then ‘Solitary chambers, they had gone apart and 
prayed fhey had never been born ? 

What if you had taken advantage of the weak 
and defenceless and oppressed of the whole earth, and 
had bartered away belief in the soul standing omni- 
potent in the most despised things ? What if you 
had gladly disguised and covered your own defect, 
allowing thus the ignorant ridicule of the world to 
fall more heavily on those who could not or would 
not act a lie ? 

What if you had been a rank deserter, a 
cowardly slave, taking refuge always with the 
stronger side ? Ah ! what if to one weary traveller 
in the world, in the steep path painfully mounting, 
you making it steeper still had added the final stone 
of stumbling and despair ? 

Better to be effaced, crazy, criminal, deformed, 
degraded. Better, instead of the steep, to be the 
most dull, flat, and commonplace road. 
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Better to go clean underfoot of all weak and des- 
pised persons, so that they shall not even notice that 
you are there ; j 

None so rude and uneducated but you shall 
go underfoot of them; none so criminal but you shall, 
when the occasion serves, go underfoot of them ; none 
so outcast but they shall pass along you and not even 
notice that you are there.” 

In Carpenter’s philosophy, “ far aroMio 
and beyond whatever is exceptional and 
illustrious in human life stretches that which 
is average and unperceived.” His love of 
humanity is not the posing, half-hearted 
philanthropy of gentlefolk, but an under- 
standing of the pains of human growth, and 
a loving acceptance of all limitations of the 
body and soul by one who is seer enough to 
know the end. 

Of love, death’s twin. Carpenter has much 
to say. Here the forerunner is indeed in 
evidence, for he holds the secret how to 
“ make thyself fit for the perfect love which 
awaits, and which can alone satisfy thee.” 
His interpretation of love is far enough 
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removed from the conventional idea of 
absorption, possession, almost feudalistic 
tyranny. It is the love of the real lover 
who only wants to bless and not to hold 
to give and not to take. To realise ever 
so little Carpenter’s idea of ,love is to 
approacli the time when there will be no 
chains and no \Tulgarity in love, no divorce 
courti, no re\enge, no social inquisition 
for the reform of personal emotions, no 
unseliish selfishness, for there will be only 
love in its rare loveliness, which makes for 
life and breadth and joy and unity, and 
which cannot hinder or injure, simply 
because it is love. 

Carpenter has realised that self-absorbed, 
possessive love, however apparently unselfish, 
is death, and chains the one who gives and 
the one who takes. 

“ Who loves the mortal creature, eiuling thei-e, is 
no more free. He has given himself away to death. 

For him the slimy black form lies in wait at 
evei’y turn, befouling the universe ; 
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Yet he who loves must love the mortal, and he 
who would love perfectly must be free : 

(Love — glorious thouj^h it be — is a disease as long 
as it destroys or even impairs the frceilom of the 
soul.) 

Therefore, if thou wouldest love, withdraw thyself 
from love. 

Make it thy slave, and all the miracles of nature 
shall lie in the palm of thy hand."’ 

‘‘ Return into thyself, content to give, but asking 
no one, asking nothing ; 

In the calm light of His splendour who fills all the 
universe, the imperishable, indestructible of ages, 
dwell thou, as thou canst dwell, contented.” 

Here, again, on this matter of love, is 
the apparent contradiction, the plea for 
the personal, which is right and good 
and sweet, and the denial or subjection 
of it. 

Now understand me well : 

There is no desire or indulgence that is forbidden ; 
there is not one good and another evil. All are 
alike in this respect. In place all are to be used. 

Yet, in using, be not entangled in them ; for then 
already they are bad, and will cause thee suffering. 
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When thy body, as needs must happen at times, is 
earned along on the wind of passion, say not thou, 
^ I desire this or that.’ 

For the ‘ I ’ neither desires nor fears anything, but 
is free and in everlasting glory, dwelling in heaven 
and pouring out joy like the sun on all sides. Let 
not that precious thing by any confusion be drawn 
down and entangled in the world of opposites, and 
of death and suffering. 

* For as a lighthouse beam sweeps with incredible 
speed over sea and land, yet the lamp itself moves 
not at all, 

So, while thy body of desire is (and must be by 
the law of its nature) incessantly in motion in the 
world of suffering, the ^ I high up above is fixed in 
heaven. 

Therefore, I say, let no confusion cloud thy mind 
about this matter ; 

But ever when desire knocks at thy door, 

Though thou grant it admission and entreat it 
hospitably, as in duty bound — 

Fence it yet gently off* from thy true self. 

Lest it should tear and rend thee.” 

Seek not the end of love in this act or in that 
act, lest indeed it become the end ; 

But seek this act and that act and thousands of 
acts whose end is love. 


15 
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So shall thou at last create that which thou now 
desirest ; and then, when these are all past and gone, 
there shall remain to thee a great and immortal 
possession, which no man can take away.*” 

All the way through Carpenter’s books, 
what he makes us feel is, that nothing and 
no one can rob us of our real life, which is 
from within, and which can only gradually 
develop through pain and loss and disen- 
tanglement, not seen as these, but as sheaths 
covering the new life of the soul. 

Not,’** he says, by running out of yourself after 
it comes the love which lasts a thousand years. 

If to gain another'^s love you are untrue to your- 
self, then you are also untrue to the person whose 
love you would gain. 

Him or her whom you seek will you never find 
that way, and what pleasure you have with them 
will haply only end in pain. 

Remain steadfast, knowing that each prisoner 
has to endure in patience till the season of his 
liberation. When the love comes which is for 
you, it will turn the lock easily and loose your 
chains — 

Being no longer whirled about nor tormented 
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by winds of uncertainty, but part of the organic 
growth of God himself in time — 

Another column in the temple of immensity — 
Two voices added to the eternal choir.” 

Edward Carpenter is indeed a forerunner, 
not only of a robust and sane .democracy, 
but of a sincere spirituality, a spirituality 
which cannot be content to preach or to 
merely be preached to, but must manifest 
itself in love. Where this man’s great value 
lies is in his absolute belief in and reverence 
for, not only Nature and humanity, but that 
unnamable something behind all material 
manifestations which makes the whole 
scheme of things logical and trustworthy. 
To be at one in faith with this is to have 
won that peace which passes all intellectual 
understanding; and Carpenter has realised 
very clearly just the few ways in which 
it can be revealed. In Carpenter, though 
you find the spiritual food which satisfies, 
you also find the necessary warning to 
retain common sense and sanity by his 
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plea for definite democratic action in this 
world. 

Like Whitman, he believes that social 
regeneration will come through a robust 
democracy. He would say to a believer ; 
“ Just because you have faith in these inner 
things do your practical work as a tme man 
or woman. Shun nothing, despise no one, 
and do the thing at your hand as periectly 
as it is possible for you to do it. The deli- 
cate perceptions, the great inner knowledge, 
are not hindered, but strengthened in this 
way.” 

In England's Ideal he gives the note of 
warning : 

“ Anyhow,” he says, “ courage is fjetter than con- 
ventionality. Take your stand and let the world 
come round to you. Do not think you are right and 
everybody else wrong. If you think you are wrong, 
then you may be right ; but if you think you are 
right, then you are certainly wrong. Your deepest^ 
highest moral conceptions are only for a time. 
They have to give place. They are the envelopes 
of freedom, that eternal freedom which cannot be 
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represented, that peace which passes understanding. 
Somewhere here is the invisible vital principle, the 
seed within the seed. It may be held but not 
thought, felt but not represented, except by life and 
history. Every individual, so far as he touches this, 
stands at the source of social progress.’” 
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An Eighteenth Century Marquise. 

Emile du Chatelet and Her Times. 

. By frank 'HAMEL, 

Author of “ Famous French Salons,” “ The Dauphines of France,” etc. 


In one volume^ demy doth gilt. With a photo- 
gravure frontispiece and i6 illustyxtions 
printed on art paper. ^ 

Among all the famous French women of the eighteenth century 
none represents more typically certain interesting phases of social 
and court life than Madame du Chatelet. Born in 1706, her most 
impressionable years were spent under the Regency. Highly 
educated, she was precietisc and pedantic, yet womanly and 
coquettish. She occupied a position in literature and philosophy 
which, in Saint Beuve’s opinion, it was easier for the women of 
her day to smile at than to dispute. Her marriage was a marriage 
of convenience, and she allowed her affections to stray elsewhere. 
Her liaison with Voltaire lasted fifteen years, through storm and 
stress, passion and friendship, fidelity and betrayal. When she was 
no longer young, she fell passionately in love with the handsome 
poet-soldier, St. Lambert. The background of Mme. du Chatelet’s 
life forms a variegated picture. Salons were then a force. The 
cafes were meeting places of men of letters, dramatists, actors, 
artists, men of the robe, soldiers, and scientists. 

Masculine in intellect, ultra-feminine in her emotions, pre- 
eminently passionate, yet highly endowed with reason, the 
Marquise-mathematician has been over-shadowed by the great 
poet- philosopher with whom .she lived, and has not before been 
chosen as the central figure of a biography in English. 


STANLEY PAUL & CO., 

I CuFFORD^s Inn, London, E.C. 


The Dauphines of France. 

By frank HAMEL 

Author of “ Famous French Salons,” etc. 


In one volume^ demy 2>V0y handsome cloth gilty gilt topy 
with a photogravure frontispiece and i6 full-page 
illustrations on art papery 1 6 ^. net. 

EARL Y PRESS OPINIONS. 

“ The author is a lively memoir writer who has found in French 
history an abundant supply of bait wherewith to lure a greedy 
public. ” — Times. 

“Mr. Hamel has worked with much discretion, aided by a light 
hand, a fascinating manner, and an entire absence of pretentiousness. 
We have not met within the same compass so faithful and complete 
a revelation of the life of the Royalties and Noblesse. We are 
told of their delight in pageants aad processions and banquets, of 
their childish extravagance, of their ceremonial and etiquette. The 
portraits in this entertaining volume are instructive and admirably 
reproduced. The frontispiece is charming enough to be removed 
and framed on its own merits as a picture.’^ — Otitlook. 

“Mr. Hamel is the first writer to bring together in one volume 
the fifteen Dauphines of France. Of each of the Dauphines Mr. 
Hamel has given us a brief but finished study.” — Daily Chronicle. 

“Mr. Hamel does for French history what Miss Strickland did 
for the lives of the English queens. An admirable volume.” — 
Morning Leader. 

“ Mr. Hamel has the right touch, and treats history in a mood 
of gay vivacity. The various studies are always animated, well 
informed, and excellently phrased. Certainly these stories make 
romantic reading, and Mr. Hamel handles his material with 
dexterity and force. In his glowing pages he seizes every oppor- 
tunity for lively and impressive description.” — Daily Telegraph. 
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By His Gracs the Duke of Argyll, Author of “A Trip to 
Tropics," etc. In two volumes, demy 8vo, cloth gilt and gilt top. 
With two photogravure frontispieces and numerous other full-pags 
illustrations, printed on art paper, of original letters, autograph*, 
and other interesting matter. 24s, net per set. 

In this valuable work the Duke of Argyll, for so many years Marquis 
of Lome, has collected together for the first time many imp^^rtant 
documents and letters which have been in the possession of the Argyll 
family for several generations. Some of the letters included in the 
collection date back to the early years of the reign of Queen Anne, and 
cast a most interesting light on the political history of the times, 
several letters bearing upon the negotiations carried on by the second 
Duke of Argyll for the union of England and Scotland. Other lettert 
deal intimately with high society life under the Georges, and are 
illuminated by striking anecdotes of the celebrities of the day. The 
correspondence includes letters from the Duchess of Bmnswick, the 
eldest sister of George III. ; Douglas, Duke of Hamilton, and his friend, 
Dr. Moore, father of Ciencral Sir John Moore who was killed at 
Corunna ; Madame de Stafil ; Lady Derby ; Andrew Stewart, Chief 
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Af> Impcfiarti New Wi^rk cn Photography 
Tiie Artistic Side of Pfeofojgruphy. In Theory and 

Practice. A. T. Andfrson. Author of “ 'I'he Romance of i r*. 
Filippo Lippi. In one volume, demy 8vo, cloth gilt and gilt top, 
las. 6d. net. With 34 illustrations by the greatest pictorial 
photographers, and numerous illustrations in the text. 

Mr. A. J. Anderson, who has made a life study of his subject is too 
well known in the photographic world to need an introduction. The 
book opens with the statement that each true artistic medium, froat 
oil-painting to silver print, has its particular merit, and that tha 
tspeci^.' virtue of photography lies in the delicate rendering of light, 
shades and shadows. The author shows how this quality may be 
caught and accentuated in the original negative, carried through the 
enlargement, and stamped on the print. Such subjects as composition, 
portraiture, etc., are also considered. 

The interest of the text — and the book is essentially grippy and 
readable — is accentuated by twenty-four illustrations from the best of 
modern photography. When we mention that Mr. A iderson is 
assisted by Mr. A. L. Coburn and Mr. Evans, and that he has the 
co-operation of Mrs. Kdsebier, Baron A. de Meyer, Messrs. Cadby, 
E. Stcichen, A. Sticglitz, C. White, A. Keighle^r, J. Mortimer and 
others, we have guaranteed the quality of the illustrations. This 
volume should prove a standard work upon this most interesting of 
subjects and should find a place in every library. 

Prospectus giving full particulars, post fret on application. 

A Fascinating Romance 

The Romance of Fra Filippo Lippi. A. J. Ander- 
son. Second edition. In one volume, demy 8vo, cloth gilt and 
gilt top, los. fid. net. With a photogiaviac frontispiece and 16 
mil-page illustrations on art paper. 

No subject in history is fraught with a deeper romantic interest. 
From Robert Browning to Marion Crawford it is a story that has 
engrossed every student of human nature. The book combines 
historic and artistic interest with all the fascination of a romance. 

“ A live and vivid romance." — Booktnan. 

" Mr. Anderson has made Fra Lippi’s life a genuine romance.” — World. 

There are few artists of the httecoth century whose works are so unfail- 
inglv enjoyable, se delightful in colour, ao winsomely appealing in egression, 
as those of the butcher s son of Florence, this most unclerieaJ of Carmelite 
friars.” — D«ily Ckroniclt. 

“ A fascinating romance ." — Suttday Chronicle. 

** Mr. Anderson has told his story well, and he has given us what it un- 
doubtedly a fascinating romance; he has embellished it, moreover, with 
capital reproductions of many of Fra Filippo Lippi’s pictures. The book is 
admirably produced.” — C. K. S. In The Sphere. 

Illustrated Prospectus post free on application. 
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Kn Eighteendi Century MeniiMse. Emile du Chitelet 

and Her Timet. By Frank Hamxl. Author of Famous French 
Salons/’ “ The Dauphines of France/’ etc. In one volume, demy 
8vo, cloth gilt. With a photogravure frontispiece and x6 illus- 
trations printed on art paper. i6s. net. 

Among all the famous French women of the eighteenth century none 
represents more typically certain interesting phases of social and court 
life than Madame du Chfttelet. Bor.^ in 1706, her most impressionable 
years were sp^nt under the Regency. Highly educated, she was prtcieutt 
and pedantic, yet womanly and coquettish. She occupied a position ia 
literature and philosophy which, in Saint Beuve’s opinion, it was easier 
for the women of her day to smile at than to dispute. Her r^arriage 
was a marriage of convenience, and she allowed her affections to stray 
elsewhere. Her liaison with Voltaire lasted fifteen fears, through storm 
and stress, passion and friendship, fidelity and betij^yal. When she 
was no longer young, she fell passionately in love with the handsome 
poet-soldier, St. Lambert. The background of Mmc. du Ch^telet's 
life forms a variegated picture. Salons were then a force. The cai^ 
were meeting places of men of letters, dramatists, actors, artists, mem 
•f the robe, soldiers and scientists. 

Masculine in intellect, ultra-feminine in her emotions, pre-eminently 
passionate, yet highly endowed with reason, the Marquise-mathematician 
has been over-shadowed by the great poet-philosopher with whom she 
lived, and has not before been chosen as the central figure of a biography 
in English. 

By ike Same Author 

The Dauphines of France. Frank Hambl 

Author of “Famous French Salons,” etc. In one volume, 
demy 8vo, handsome cloth gilt, gilt top, with a photogravure 
frontispiece auid 16 full-page illustrations on art paper, 16s. net. 

EARLY PRESS OPINIONS 

'*Tha mnthor it a lively aaemolc writer who hat found in French hfitory an 
■bnndtnt tupply of bait wherewith to lure a greedy public.”— 7*1 

** Mr. Hamel has worked with much diieratioa, aided by a light hand, a fatcinatinf 
manner, and an entire absence of pretentiousntst. We have not met within the same 
aempats ae faithful and complete a rtvelation of the life ef the Royaltiet and Noblasao. 
We are told ef their delight in pageantiand proceaslons and banquets, of their childith 
astravasanoe, of their ceremonial and etiquette. The portraits In this entertaininc 
volume ace instructive and admirably reproduced. The fcontispieoe la charming 
enough te be removed and framed on its own merits as a picture.” — Outlosh. 

** Mr. Hamel is the first writer to bring together in one volume the fifteen Dauphinee 
ef Franee. Of each of the Dauphines Mr. Hamel has given us a brief but finished 
study.” — Da-ily ChronicU. 

** iit, Hamel does for Preach history what Miss Scrtckland did foe the lives of the 
SogUsh queens. An admirable volume.”— Marking L*ndtr, 

**Mr. Hamel hat the right touch, and treata history in a mood >f gay vivacity. The 
variant atudlea are always animated, well informed, and oxcellently phraaed. Cec- 
laialy these stories make remaatle reading, and Mr, Hamel handles nis material with 
dexterity and foroe. la his glowing pages he seises every oppcctunity for lively sad 
kiaiipresslve description. "—Dat/y Ttltgr*tH. 
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N«w Map of Coneeotratcd World-knowlcds*, 

SMTITLCD:— 

“THE WHOLE WORLD 
AT A GLANCE” 

The Map is printed in 15 colours ; the si^rc is 60 by 40 inches ; it ift 
mounted on canvas and rollers ; and for convenience of hanf^ing , is sdse 
mounted in two parts. 

The price for the one Map or the pair is 2 1 /-. 

It contains the usual map of the world, showing all the natural 
loatiires — oceans, seas, lakes, rivers, islands, mountains, plains, Ac., also 
the principal railways, telegraph cables, distances, towns, Ac. But iti 
special sucid uncommon featured are, that it shows the area, populatieie, 
flag, and human faces of every country. It has 140 black squares ; each, 
in conjunction with the letterpress, shows the area, population, and 
lausubei of people per square mile, of the 140 principal countries. By 
1,700 red dots it shows the approximate position on the earth of its 1,700 
nillions of people. It shows that the population of the world haa 
doubled during the last hundred years, and will probably double again 
during the next hundred years. That people from the thickly popu- 
l.»^ted countries arc emigrating or overflowing into the empty or thinly 
populated countries. It shows representative portraits of the principal 
peoples of Europe, Africa, America, Asia, and Australasia — 87 likenesses 
of men and 97 of women. It shows, also, the flags of all the principal 
nations, to the number of 136. The object of the entire publication it 
to convey interesting, instructive, and useful information about the 
whole world, in a concise, yet comprehensive and easily perceived form. 
A map showing all the countries of the world, the population of all 
aatiwinris, the feces of all nations, and the flags of all nations 
ererfona. 
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MILES’ NEW SERIES OF RECITERS 

New Volume for 1909-1910. 

96 pages large 4to, double-columns, clear type on good 
paper, handsome cover design in three colours, 6d. net. 
Also in cloth, is. net. 

The First Favourite Reciter. Edited by Alfred H. 

Miles. Valuable Copyright and other Pieces by Rob^^rt Louis 
Stevenson, Sir Edwin Arnold, Austin Dobson, Sir W. S. Gilbert, 
Edmund Gosse, Lord Lytton, Coulson Kernahan, Campbell 
Rae-Brown, Tom Gallon, Artemus Ward, and other Poet v Wits, 
and Humorists. 

Mr. Miles’ successes in the reciter world are without parallel. Since 
he took the field in 1882 with his Ai Series, he haabecn continually 
scoring, reaching the boundary of civilisation with every hit. For 
nearly 30 years he has played a famous game, and his score to date is 
a million odd, not out I I'he secret is, he captains such wonderful 
elevens, and places them with so much advantage in the field. Who 
could not win with such teams as those named above ? 

Uniform with the above in Style and Price 
The LJp-to-Date Reciter. Edited by Alfred H. Miles, 

Valuable Copyright and other Pieces by great Authors, including 
Hall Caine, Sir A. Conan Doyle, Robert Buchanan, William 
Morris, Christina Rossetti, Lord Tennyson, Robert Browning, 
Mark Twain, Bret Harte, Max Adder, and other Poets and 
Humorists. 

**The * Up-to-date Reciter' is a wonderful array of suitable selections from 
the works ot famous authors, aud a wide range of subjects and styles is corered 
by tke selection. For cTening satertainmenta the book is most useful.’* — 
Morning Ltad^r, 

**Aa ideal gift for your girls and youths for Christmas. It is just aa 
admirable a production for grown-ups, and many a pleasant hour in toe cold 
avenings caa be spent by the 6re with • The Up-to-date Reciter.’” — Star, 

** A Tcry handy collection of recitations has been gathered here by Mr. Alfred 
H. Milea. The Editor has aimed at including poems snd prose pieces which 
are aot usually to be found in volumes of recitations, as well as a few of the 
•id favourites . . . The grave and gay occasions are equally well provided 

for. A sign of the times is here, too, shown by the inclusion of such pieces as 
Womaa and Work ’ and * Woman,' both from the chivalrous pen of the 
•ditor .” — TJu Bookman. 

** A marvellous production for aixpence, excell.:ntin every respect .” — Colonial 
Bookstlhr. 

** Those admiiable people who are always willing to sacrifice thenisr-lvn for 
iko amnsemeut ot their friends will welcome a new collection of recitati .us, la 
vnrso and prose, in alt grades of humorous and dramatic style.” — If 'Aa/'j On. 
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Aft Important Art Work 

Modem ArtisU. Christi^ Briktom. 

In one larf^e 4to volume, handsomely bound, ins. by lo^inr., 
350 pages. Sixty half-tone illustrations, with tint, on art paper, 
including 4 coloured plates and i photogravure, cloth 35s. net. 

This handsome volume is a distinctly important contribution to the 
literature of modem art. The author has enjoyed exceptional oppor- 
tunities of becoming familiar with his subject, and the text is original, 
vital, and suggestive, written in a thoroughly personal and impres- 
sionistic vein, yet baised u^n advanced pnnciples of sesthctic 
interpretation. In a series of brief incisive chapters, each devoted to a 
single ... '^'st, the origin and development of certain more or lese 
formative influexu^es arc reflected in terms refreshingly human. 

The period covered embraces over a century of artistic production 
opening with Fragonard and closing with Zuloaga. The illustrations 
form a special feature of the work, and include a complete series of 
portraits of the artists dealt with. Special care and attention has 
been given to the typography of the book, and the paper is of fine 
texture and moderate colour. 

The illustrations are produced on a special paper, which, while 
possessing the essential finish necessary to show the half-tones and 
colour-work to the best advantage, lacks any unpleasant quality of 
shinyness or lustre. The binding is handsome and durable. 

The Appreciation of the Drama. Charles and 
C xxoLiNK A. Caffin. In cloth gilt, with j 6 illustrations, 
7s. 6d. net. 

Mr. Caffin’s knowledge of the dramatic art eminently qualifies him 
to define what true drama is. He shows the division between the 
plastic and the pictorial. He traces its development through the 
Greek Tragedy, Christian moraiitv and Miracle Plays, Italian and 
French Farce, Pageant smd Allegorical presentations, through 
Shakespeare’s plays, through the Drama of Ben Johnson, Congreave 
smd Sheridan, down to our own time. Several chapters are devoted 
to our modern playwrights, Ibsen, Shaw, Hauptman, Belasco, 
Fitch, etc. 

A Child’s Guide to Mytholoilr. Helen A. Clarks. 

In cloth gilt, illustrated, 400 pages, 5s. net. 

The gifted author of this book has lectured atnd written extensively 
on Mythology for many years, hence she was admirably fitted to 
prepare this book for which there has been a long-felt need. She 
defines the myth, and trace" the development of the various nature 
myths through their Greek, Norse and Oriental sources. This book is 
adapted either as an exhaustive guide or for occasional reading. 
In the constantly growing interest in the study of myths this volume 
will be found to jiosscss unusual interest because of its educationai 
value and genuine literary qualities. 
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A Child’s Guide to Pictures. Charles H. Caffin 

Author of "How to Study Pictures.” lo cloth gilt, 153 pages, 
• fully illustrhsted, 5s. net. 

Mr. CafHn is well known as the author of many other art hooks. In 
the present book Mr. Caffin instructs the child how to distinguish for 
himself those qualities which make for greatness in pictorial compo* 
sition. He analyzes these qualit ^ from well*known examples, and 
his instructive criticism will prove of much value to j^arents and 
educators, while the perfect simplicity of reasoning and the entertain- 
ing style will hold the attention of tile average child. No attempt 
has been made to present many examples of the world's best paintings, 
since it has been thought more advisable to use the space 1. present to 
the reader the principles which will readily provide the means of 
selecting intelligently the pictures which most appeal to the individual 
taste. 

The Young Student’ii Guide to Music. Daniel 

Gkcgort Mason. With 12 Illustrations. In cr. Svo, cloth gilt, 5s. net 

The author discusses the theory of music in a simple but entertaining 
fashion, and then takes up in turn piano, orchestral and vocal music, 
treating the master composers and their work with brief but significant 
analysis. The author has avoided technical expressions as much aui 
possible, and this book may be recommended not only to young readers 
out also to adult lovers of music who wish to increase their knowledge 
•I the art. 

A Child ’c Guide to American History. Hsnrt W. 

Elson. With x6 illustrations. In crown Svo, cloth gilt, 5s. net. 

This is an excellent book to put into the hands of the adolescent, with 
a view to inspiring a taste for history. The young person who has 
known history only through the medium of school text-books will be 
agreeably surprised to find how fascinating it can be when told 
picturesquely by a nimble pienman like Mr. H. W. Elson. This book 
outlines the salient features of American History from the discovery of 
the new world by Columbus down lo the close of the war with Spain 
and the construction of the Panama Canal. 

Skaudard Concert Repertory, and other Concert Pieces. 
Gxorgx P. Upton. Author of “The Standard Opieras,*’ “Woman 
in Music, “ etc. Fully illustrated with portraits. In crown 8v*, 
cloth gilt, 5s. net. 

A Handbook of the Standard Overtures, Suites Symphonic Poema, 
Rhapsodies, Fantasias, etc., in the modem Concert Kepertory for tho 
use of the Concert goer. 
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STANLEY PAUL’S 
ABC SERIES FOR COLLECTORS 

to CoItoctorM, Ammieuro, StudomiM» 
Auotioaoorm mad VmtuerM 

A. B C of Collecting Old Eniilish Pottery, J. F. 

Blacker, author of “ABC -f Collecting Old English China/* 
** Chats on Oriental China/' etc. Illustrated with about 400 
line and lialf«tone Illustrations. In large crown 8vo, cloth gilt. 
5s. net. 

The Author has had special facilities for studying and handling, as 
well as valuing Old Pottery. He takes a short historical survey from 
the earliest times, s^ep by step, onwards. The art of the potter is 
tfACfd from the time of the Greeks and Romans to the present day. A 
•P^cial section is devoted to ^Vedgwood, but the claims of Slip ware, 
Whieldon ware, and the work of the early British potters such as 
Dwight, Elers, Astbury, and others are not forgotten. Salt Glaze is 
specialized. Lustrcware, Staffordshire and other figures, and Toby 
and other quaint mgs and drinking vessels are among other subjects 
^lly dealt with. The marks are given all through the book, smd the 
illustrations are numerous and distinctive. 'Fhe prices at the Bemrost 
sale are given 

A B C of Collecdo^ Old English China. J. F. Blacker. 

Author of “ Chats on Oriental China,'* “ ABC of Collecting Old 
English Pottery," etc. Profusely illustrated with line and half* 
tone illustrations, printed on art papea In large crown 8vo, 
do til gilt, 5s. net. 

This volume by Mr. J. F. Blacker has been the most successful book 
ever published on this subject. Two editions of 5,000 copies were sold 
out last year in ten months. This new enlarged revised edition, reset 
from new type in a more convenient sire, is designed to meet the needs 
of those who desire many fine illustrations of the highest class of china, 
and amongst other features is the inclusion of the illustrations, with 
pieces priced from the late William Bemrose’s collection, by specisd 
g^i^ion, as well as new chapters on Madeley, Church Gresley, 

The A B C about Collecting. J. H. Yoxall, M.P. 

Fully illustrated with line and half-tone ilhistrations. In large 
crown 8vo, doth gilt, 5s. net. 

Sir James H. Yoxall, M.P., as everyone knows, is a competent guide, 
^d dealers, as well as amateurs, will find his book decidedly interest- 
ing and exceedingly hclprul. Among a host of other subjects 
embra^d in this volume are Baxter Prints and Chiaroscuro, Licensee 
Oil Prints, Old Miniatures, Old Water-colour Drawings, Grandfather 
Clocks, Etchings, Old Books and Book Plates, Old Violins, Prout 
Prints and Drawings, Old ChJxsa, Wedgwood Ware, etc. 
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An important New Volume by the muthor of The Unspcak- 
able ScoV *^Lovely IVoman/* etc.^ etc. 

Heaven, Home and Father. T. W. H. Crosland 

In cxown 8vo, cloth gilt, 5s. 

This new volume by the author of those very successful books, “ The 
Unspeakable Scot ” and “ Lovely Woman," which have already 
reached a sale of over a quarter of a million copies, is sure of a hearty 
welcome. The volume deals wit \ the humble submission of the van- 

S uished to the victor, or a plea for the better treatment of men by the 
ear women. Mr. Crosland is a w^ll-known expert on the woman 
question, and the publishers believe that he knows more now than ho 
md when he wrote " Lovely Woman." The book will be published 
under the auspices of the Society for the Prevention ot tiie Total 
Extinction of Man. 

A Sslirical Study of the Wdtk 

The Perfidious Welshman. '^Draig Glas*' (Blue 

Dragom). In crown 8vo, cloth, illustrated cover, as. 6d. net. 

Thf^ volume treats in satirical vein of the racial characteristics and 
idiosyncrasies of the Welsh. It is intended to be taken rather as a 
caricature than as a literal statement of the truth. The Welsh, like 
other races, have their peculiarities, which the satirist is ever ready to 
exaggerate or distort ; and this work gives concentrated expression to 
the many miscellaneous accusations which have been preferred of late 
against Taffy and his kind. Among the subjects dealt with are Wdsh 
Sabbath-keeping — and breaking ; Welsh Heroes and History ; Manners 
and Customs; Fairs and Funerals; Education, Art and Politics; the 
Welshman as Sportsman and Drinker ; the Revival ; and Wales as the 
Land of Song, with hints for the English visitor, and some Tips for 
Taffy. 

Three Modem Seers, Mrs. Havelock Ellis 

Author of ** My Cornish Neighbours," “Kit’s Woman," etc. Illus- 
trated from portraits. In crown 8vo, cloth gilt, 3s. 6d. net. 

The name of Havelock Ellis is widely known, and intimately so, to 
those who pride themselves on their advanced thinking and culture. 
This work by Mrs. Havelock Ellis, so well-known as a lecturer, is a 
fascinating exposition of the teachings of James Hinton, Nietzsche, and 
Edward Carpenter. The first was a remarkable genius, too little 
understood ; the time is now ripe for a sympathetic comprehension of 
his mystical message. Nictschc has a host of English admirers, and 
the exposition here given of his philosophy will be as welcome to those 
already familiar with his works, as to Jiose who have yet to make his 
acquaintance. Edward Carpenter is sympathetically expounded ; 
better underttanded of the people now than form^ly, he is surely coming 
into hif kingdom. 
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Oriiinal Posms, BalUdc mnd Talea m y«rs9 im 
Reading, and Recitation. Alfrjio H. Milks. 

Editor of ** The Poets and Poetry of the Nineteenth Century/' and 
author of **The Rationale of Elocution," etc., etc. With p^trait 
frontispiece. In crown Sro, cloth fUt, 3s. 6d. net. 

This volume includes, with many poems which have sever heforc 
appeared in print, the first collected presentation of the verse con- 
tributed by the author to various a^ithologies, magazines and news- 
papers, during the last twenty - five years. The several sections 
comprise poems classified under headings : “ The Romance of History," 
“In the Open,” “Of Life,” “vjf Love," “Patria," “ Religio,” “In 
Lighter Vem," “On the Platform," “Babydom," and “God’s Acre," 
etc., etc., auJ!. include many varieties of subject, style and form. 

The Quick Change Reciter. 

Edited by Alfr::d H. Milss. Valuable copyright and other pieces 
by well-lmown authors. 96 pp. 4to. Paper, fid. net. Cloth, is. net. 

The Aldine Recitert. 

Edited by Alfred H. Miles. In crown 4to, double cclumns. 
is8 pp. Price fid. net each. 

The Aldine Reciters are the cheapest Reciters ever 
published, as they contain more value for money than 
anything previously attempted, and include the cream 
of the Poetry of the nineteenth century, selected with a 
view to platform amd school use. 

The English Reciter. The Scotch Reciter. 

The American Reciter. The Modem Reciter. 

The Victorian Reciter. The Shakespeare Reciter. 

THE LADY’S REALM. Vol. 27 

(November, 1909 — April, 1910) 

In handsome Cloth gilt, full gilt edges, 68. net 
** The Lady*$ Realm ** i$ published Monthly at 6d. net 
Since the first number was issued more than fourteen years ago, it 
has been recognised as one of the most beautifully illustrated maga- 
zines for cultured gentlewomen. Almost every notable author and 
celebrity in political life, literature or society, has at one time or 
another contributed to the pages of “ The Lady’s Realm." 

Among its amnual subscriber are many of the reigning monarchs and 
the leaders of society in all parts of the civilised world. To be obtained 
from all booksellers or newsagents, or will be sent, post free, each 
month (including Double Numbers), by the Publishers to any address 
ia the world for loe. per annum (or to Canada for a dols.). 
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Your Heoltli I Idells Phslps 

Being a book of bright toasts, aphorisms and rhymes. With 
Coloured Illustrations on each page by Helen Alden Knife. 
i8mo. as. net. 

" Yoo may know the fellow who thinks he thinks, or the fellow who thinks hs 
hnews ; but End ths fellow who knows he thinks, and you know the fellow who 
knows.’ '—iTx/re tr. 

" A. delightful eoaspllation which the after-dinner speaker should find InTelnable. 
M Is diflSoult to determine which to prai : most, the toasts or the drawings. Both are 
seeellent, end ' Yoer Health t‘ should find a corner on every man^s beokshetf. 
Tliera is eothiac else that we know of which eovers quits the same ground ." — Duhlim 
^ily JTxpr/fi. 

Phases* Mazes and Crazes of Loye (As title 

indicates). Compiled by Minna Thomas Antrii/, with Coloured 
Illustrations on each page by Clara Elsins Pace. i8tx)o. 2%. net 

*' An ezcellent book." — Tht Jtoaii. 

" There axe oooasions when one is in need of a book or two to present to friends 
ether than novels, and not on the other hand erudite histories or biographies. Messre. 
Stanley Paul have just published a charming book which will tnpplv this want, being 
an alei^t eolleotlon of aphorisms, prettily produced and illesttated."— YT/lus/'r On. 


NEW PRACTICAL BOOKS 

The Quantities of a Detached Residence ; Taken- 

OFF, Measured, and Billed. With Drawings to Scale. 
George Stephenson. 

Author of “Estimating,” “Repairs,” etc. In demy 8vo, cloth gilt, 
7s. 6d. net 

This work by Mr. George Stephenson — who is a well-known authority 
on the subject, and author of many works on surveying and valuing 
— gives a complete set of drawings hgured and to scale of a modem 
residence, and a fully detailed speciheation of all the trades, and then 
proceeds to show how to take off the Quantities from the drawings, 
and to Abstract and Bill them ready to prepare an estimate of me 
cost to erect and complete the Building — the work is shown in so 
clear and simple a manner that no student should fail to follow the 
instructions. The volume will be indispensable to all students about 
to enter the profession as well as all f>ersons interested in building 
houses. 

Scumbling and Colour Glazinif. 

Illustrated with 48 examples of glazed work showing ground and 
glazing colour executed in actual paint. 3s. net 

Ziuo Oxide and ita uses. J. Cruickshank Smith* 

B.Sc., F.C.S., with a chapter by Dr. A. P. Laurie. 35. net. 

A comprehensive treatise on this interesting pigment the use of 
which has increased so rapidly in recent years. 
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RECENT SUCCESSFUL SIX SHILLING 
NOVELS 

The Rose of Dauphiny* Philip L. Stevenson 

" Mr. Stersnson it winainc an bonourabla plaoa amons tba lobool af Stanley 
Weyman, and in ‘The Rosa of Daupbiay’ civet ut a spirited story is whieb the 
interest never flags." — The Tima, 

"Written with all the verve and entbasiatm of Dumas. ... A romantlo novel."— 
Christian World. 

" A vivid impression of vrild and stirring times. . . . Will appeal ta all who appra- 
eiate a good historical novel." — Daily Telegraph. 

" Diana is « . liphtful hereiae and Rofuelanre is a vigoroua beta."— IfMisararler 
laattUe. 

Golden Aphrodite. Winifred Ceisfe 

" Hare we have a tense drama."— rtoMi. 

"Vary vivid and interesting."— 

" We make bold to say that every reader of tbia truly novel novel will lay it davm 
after perusal with genuiae eattefaettoa. A model of aondensatiaa."— AeordoM 
Journal. 

" A quite powerful story— wall told."~D«s7y Chronitlo. 

By far the best aevel Miss Criepe has yet written."— Aaashsrd. 

Love Beiieited. Cmaelis £. Pbaecb 

" A well-written romance.'*— Tbs Ttaus. 

" Distinotively iatocestiiu, and the readat Is net Hhely t« ley the beek dewn nntH 
Be has read to the end .” — Liwerfool Daily Fast. 

**The love stery Is saAelaDily dramatte te antbral Hm iMal Maae naval taaiaf.'*— 
Broad Arrow. 

" A story of tbrilUag intaraal."— 

The Submarine Girl. Edgar Turner 

" Mr. Turner has exoellsd himself in his latest romaoca."— drsfrosan. 

" A fine romance, interwoven with incidents at once exoiting, stirring, and ammting. 
The character delineation is oxooadingly good." — Dundee Courier. 

" Told in a bright racy atylo. The novel may ba eerdially reeoaamendad fee dift 
polling the gloom of a dull winter night er relieving the tediuat ef a leftg milwny 
]onrncy." — Aberdeen Freo Press. 

" A fine book for brain fag." — Dundee Advertiser , 

" Is sure to delight the lover of adventure " — Daily Toiegrmph. 

" A vigorous and strikingly original fantaatie comanot."— ifensmf Laaetor, 

Tropical Talei. Dolf Wtllarde 

"The author'a elevomosi ia nnqntjtioDable. We aeuld aeartely knagiae her 
writing a dull story. “-Do tVy Ifows. 

" Miaa Wyllarde is a mast jr ef the dlffiealt art, and In this book she ie seen at her 
Manchester Courier . 

** Will more than realise the meal sanguine expeetatient, and aannet but enhance 
this auther’s reputation. Strikingly unique."— Coiner. 
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STANLEY PAUL’S NEW 6/- FICTION 

JTie Crimsoii Gate. G. Colmore 

Author of “ rhe Angel and the Outcast,'’ Priests of Progress,” etc. 

Tells of the lure of gold, of love's illusions, and of the farsightedness 
of Cupid. Nathalie inherits the property of her grandfather, who is 
found one day dead in a copse. Nathalie’s distant cousin Edgar wooes 
and marries her. Disillusion fol'ows, and she learns a grim and 
terriole secret. In an access of heroism Edgar saves his child’s life at 
the cost of his own. Nathalie meets 'gain, and marries, the lover of 
her youth. 

Fear. x'Iesbit 

Author of “The Incomplete Amorist'’and “Thf Story of the Amulet.” 

Miss Nesbit is a writer of versatile gifts — she is poet as well as novelist, 
and has also written many stories for children. “Tear " strikes a new 
note in fiction. In this new volume, which deals with the supernatural, 
Miss Nesbit exhibits remarkable powers of imagination and insight 
into th^ psychology of the emotions. 

Pretty Barbara. Anthony Dtllington 

Author of “The Green Domino,” “ The Unseen Thing,” etc. With 

an original Frontispiece in colours. 

Mr. Anthony Dyllington is steadily working his way to the front 
rank of novelists. This new novel deals with a certain king who has 
made the beatiful wife of his premier his mistress, and recounts an 
eztraordina^ story of instinctive loyal ^ on the part of the premier, 
who in spite of the shame and humiliation of his position, proves 
his de\'otion by an act of heroic self-sacrifice which brings the book to 
a close with a startling <i^nou§m*nt. 

That it to S«y «Ritx" 

Author of “ Peg the Rake,” “The Sinner,” etc. 

“Rita” is one of those writers who retain perennial youth. There is 
the same freshness and charm in her work to-day as won her lasting 
fsune with “ Peg the Rake,” Her deftest art is shown in the present 
volume. 

Edwttrd and I and Mrs. Honey bun. Kate Horn 

Author of “ Ships of Desire,” etc. 

This novel, by the author of “ Ships of Desire,” is a romance of married 
life, which recalls by its humour, freshness, and charm, some of the best 
scenes in that delig^htful story of Sir Arthur Conan Doyle’s entitled, 
“A Duct.” Lord Edward Estcourt and his wife live in Park Lane 
when the book opens, but owing to the machinations of a fraudulent 
trustee their fortune is much reduced, and the story of their life in 
changed circumstances is most entertaining and amusing. 
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New Six Shilling Fiction. — continutd. 

Tumult. A Wessex Romance. Wilkinson Sherrkn 

Author of “A Rustic Dreamer," “Chronicles of Berthold Damley," 
“The Insurgent," etc. 

The scenes of this dramatic story are laid mostly in the little-known 
comer of the West called The Island, where Mr. Sherren's modem love 
s^tory opens. The tumult described is of tlie emotions, and has no 
political significance. The moving history of Barbara Kcech, quarry 
own«r, and Stephen Hillary, the aaist, should appeal to all lovers of 
romzince, while the moral problem the hero has to solve is such as to 
make the solution a matter of ^rcat curiosity. As “ Tumult" unfolds, 
many picturesque things are learnt about the island, until that stranga 
spot aln.^ seems to take the part of a character in the story. 

A Wild Intri^ut;. Hew Scot 

Author of “ Th"' Way of War." 

Richard Trent, a scientist, discovers an explosive of immense power. 
He meets, by accident, a fascinating §irl who is after the formula ot 
the explosive. She is the emissary and tool of a vengeful Russian father, 
and of a Secret Society. Trent meets her later in Paris when the plotting 
and intriguing thicken. There is a plentiful blending of romance, an3 
the reader is carried along at a high pitch of excitement 

The Second Elopement. Herbert Flowerdew 

Author of “ The Third Kiss," “ Maynard’s Wives,” “ The Ways of 
Men," etc. 

The story may be read merely as an exciting modem English romance 
and delightful love story — a tale of breathless escape and pursuit, of 
love struggling against unusually heavy odds. It may be read for the 
intimate light it throws on a recent “Scamdal” in high-life, and on the 
psychology of the aristocrat. But beyond this, the serious reader will 
recognize in it, despite its lightness, a remarkably fair consideration 
of an important ethical problem of modem life, the problem of 
“ arranged " marriages. 

The Feet of the Years. John Dalison Htdb 

Author of “ Mrs. Maclean,” etc. 

Tells of the betrayal of Penelope, a darkly beautiful and passionate 
girl, innocent but trustful. Her lover, a rich fast man, thinks to throw 
her of! with impunity, and msike a marriage of convenience, but in the 
end his better self prevails. 

Quaker Robins. Wilfrid L. Randell 

This is an uncommon kind o^ narrative, informed by a pleasant view 
of life and a genial spirit Quaker Robins “ wins his spurs " by an 
heroic rescue. Robinr has a charming daughter, and the home-life of 
the Robins, and the love affairs of Rosie, make reading refreshing aa a 
sea breeze after a course of modern “ Problem " novels. 


1 CLIFFORD’S INN, LONDON 



1910 ANNOUNCEMENTS 


*7 


New Six Shilling Fiction. — condnutd. 

Lying Lips. William Li Qu»ux 

Mr. William Le Queux, to whom the Morning Post has awarded the 
^tle of “ The Mc.ster of Nlystcry," is at home when he writes of back- 
ways of life in London and on the Continent, and in this novel the 
reader will at once hnd himself plunged into a most remarkable and 
enthralling mystery, more complete than any which this popular 
inriter has ever penned. Mr. Le Oueux’s personal knowledge of the 
wayb and lives of foreign spies and criminals is «o unique that o« 
more than one occasion the Government have consulted him in confi- 
dence and sought his assistance. 


A Lady of France. P Citmons 

This novel by a new writer is a powerful and absorbing romance of 
mediaeval Paris. A master of detail, the author vividly realize! the 
past with a few deft touches, and the reader of the least imagiMtioa 
will find himself transported to the Paris of the Middle Ages, with its 
deep shadows of vice and crime, and its alleviating sunlight of 
chivalry and romance. 

The Cheerful Kaeye. Keblx Howars 

Author of “The Smiths of Surbiton,” etc. 

A delightful light comedy. 


An Emprett in Lore. Frxd Whishaw 

Author of “ The Vortex,” “ A Village Temptress,” ** A Royal 
Hoax,” “ A Degenerate,” etc. 

The “ Empress ” is Catherine the Great, who has fallen in love with 
Keith Malcohnson, a handsome Scotch merchant in St. Petersburg. 
This happens in the days of her youdi, when Gregory and Alexis Orlof 
are still prime favourites, and her husband, Peter III., is stiU alive. 
The story describes Catherine’s efforts to seduce the stalwart Scotsman 
from his allegiance to pretty Marjory Hungerford, daughter of an 
English merchant ; her failure to do to ; her anger, jealousy, ven- 
geance ; the jealousy of Gregory Orlof and his animosity against the 
handsome Scotsman ; the Tsar’s efforts to befriend Keith and the girl, 
and the eventual triumph and escape of the lovers. 


Love in Armour. Philip L. Stevenson 

Author of “ Fhe Rose of Dauphiny,” “ A Gallant of Gascony,” etc. 

Mr. Stevenson writes historical romances with a vigour, verve, and 
enthusiasm which have led several critics to compare him with Dum^ 
He does not, like some writers, economise his situations. He is lavish 
of hairbreadth escapes and exciting incidents, and his readers are 
whirled along with him in a high $ta?e of excitement from the first 

g age to the last. “Love in Armour” is, perhaps, the best novel Mr. 

tevenson has yet written. The “ Times critiv;, writing of his last 
novel, “The Rose of Dauphiny,” says: "Mr. Stevenson is winning an 
honourable place among the sdliool of Mr. Stanley Weyman.” 
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Six Shilling Fiotion. — C0ntinued. 

The Bungalow Under the Lake* Charlss £. Pxarcb 

Author of “ Love Besieged/* etc. 

The immedixte and pronounced success of this author’s first novel, 
“Love Besieged/’ has encouraged Mr. Pearce — long known as the 
prince of serial writers — to venture on a further effort This novel tells 
of a woman of strongly emotional nrturc who, through force of circum* 
stance, has been compelled from childhood, to fight the world alone. 

Angela. St. John Trevor 

Fors>.!i, • cynical bachelor, is startled one evening by the intrusion 
into his sanctuxu of a strange lady. Thereafter she is destined to play 
an important part in rorsyth’s life. She falls in love with him, but he 
is impervious. Late- he meets “ Angela,” charming, innocent, beautify ; 
the other woman, with remorseless cruelty, plots her ruin. Thmte 
arises a very interesting situation. 

A Will in « Well. E. Eve»«tt-Grbem 

Author of “ The City of the Golden Gate,” “ Co> Heiresses, ” etc. 
This double-threaded mystery story of a hidden Will and false 
claim to a title and estates, is sure to be welcomed by Miss Everett- 
Green’s large circle of readers. How the machinations of the crafty 
lawler Lawley and Gaskell Maine affect the happiness of Lord Coteweld 
and Mary, and how their schemes to beguile Mary into marriage by 
means of a clever impersonation are ultimately thwarted by a shrewd 
man from the West, we must leave the story to unfold. 

A Splendid Heritege. Mrs. Stbphin Betson 

Author of “Dark,” “The Gay Paradinee/’ etc. 

The love story of a fastidious and rather prejudiced young womim, 
a leader in coimty society, who falls in love with a milimnaure m dis- 
guise. Mrs. Batson has taken the opportimity of drawing vivid pen 
pictures of various types of the well-to-do “Unemployed’^ who spend 
their days in ball-chasing and their nights at bridge. Her hook is full 
of humour and witty delineation of manners and character. Dan 
Cupid’s vengeance is inevitable and fitting. 

Plumage. Coralix Stanton Sl Heath Hosken 

Author of “ The Sinners’ Syndicate,” “ The Man-Made Law,” etc. 
Tells of a city man who adc .es his beautiful wife. A rich girl adores 
him, and they carry on a flirtation. The girl is infatuated, the husband 
only weak. Roxana, his wife, learns of the affair — there is misunder- 
standing, alienation, then financial trouble and a crash, but all ooflus 
right in the end. 
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STANLEY PAUL’S 

^RECENT SIX SHILLING NOVELS 


'Hie Ghost Pirates. 
SCranie Fire. 

The Vortex. 

Shoes of Gold. 
Go-Heiresses. 

Loye, the Thief. 
Stolen Honey. 


W. Hopx Hodgson 
Christophxm Maugham 
Fred Whishaw 
(2nd Edition.) Hamilton Drummond 
E. EvERlTT-GltEEN 
(5th Edition.) Helen Mathers 

(and Edition.) Ada &, Dudley James 
Adyentures of a Pretty Woman. Florence Warden 
Troubljsd Waters, (and Edition.) H radon Hill 

The Flame Dgmoer. F. A. Mathews 

The Bottom of the Well. F. Upham Adams 

In Calvert’s Valley. M. Prescott Montague 

The Trickster. G. B. Buroin 

Did She Do Riiditr A. J. Macdonnbll 

The City of the Golden Gate. £. Everett-Green 
The Gay Paradines. Mrs. Stephen Batson 

An Adyenture in Exile. Richard Duffy 

The Dream — and the Woman. Tom Gallon 

The Leyeller. Alexander McArthur 

Gay Lawless. (4th Edition.) Helen Mathers 

Priests of Progress. (3rd Edition.) G. Colmore 

A Bishop’s Plight. Donald Thane 

The Secret Terror. ** Brenda” 

Heartbreak Hill. Herman K. ViELi 

Banxai 1 (and Edition.) ** Paraxbllum ” 

The Broken Snar^. Ludwig Lewisohn 

The Ckippendales. Robert Grant 
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Unconscious Humour. A. Lxonard Summxrs 

Author of “ London** Humorous Side.” With 34 Humorous Illus- 
trations by G. Fyffk-Christie (The “ Scotch ” Artist), is. net 

Choice examples of unconscious humour, culled trom sundry sources, 
with a satirical running commentary. It is full of quotable things 
that will set a roomful of people laughing. A capital book for after- 
dinner reading. 

*' The best of all kinds of humour is .jst which is hera brought togathar- there la 
man^ a heaxtr laugh. Mr. Summeis eolleota from all quarters, and serves the whole 
up with excellent expository eemm>' it. The letterpress is appropriately Illustrated.'' 
’—Dundtt Advtrttstr. 

" Anvone whe deaires to get value la langhtex will find it e goed inveetnaeni.'' — 

Cmthttrnt. 

'*Th« graatest budg-t of fun between twe eevera that wa hava handled for a long 
time. Yom eemmenoa to laugh at ita first page, and tha Ixngh eontiauea la tneraaaing 
volume till the end be reached, when you will, ptfor§0, be thankfai fef the reliM 
afforded to yonr aohiog sldea .” — TAt JfHut. 

" A splendid little book with e laugh in every word ; and a shUUng expended In tha 
purehaie of thia smart little book is money soundly invested."— JTaw QmutU. 

Potted Brcint ; Or, Quick Culture for All. Keblx 

HowAKh. With 50 •rigiahi Drawings by John Hassall, EL 
IS. net. 

The brains potted for popular consumption includs those of Plato, 
Marie Corelli, Julius Caesar, Eustace Miles, Gilbert K. Cheetertoo, 
Shakespeare, Jerome K. Jerome, Bronti, Pett Ridge, Iburry Paia, etc. 

**Sinoe Bret Harte'e 'Condensed Novels 'we have seen nothinff half 10 faaay 
aa 'Petted Brains.' "Sunday Tim4$. 

"Tho elevemcas of tha book la madoubtedly amuaing. II eovera an ane r a a oae aaaa 
of oontomporanr folly, rapuutloe and prateaee, and dost It In rnit tho rtghl valo of 
iippanay ." — Pall Mall GanttU. 

" lie. HaaiaH's brilliaal aketokM add iamanaoly In think exeoodiaf ty idevM Hsdhi 
motk. "—Winning Patt. 

The Docks* Doomsder Book. 

In Medium 8vo. Fully Illustrated. 6d. 

Among the contents are ; — “ Mottoes for Young Docks,” “ Dook 
Dulliver’s Travels," “The Dock’s Dictionary," “The Rime of the 
Smiling Chancellor," “ Any Dook to Any Other Dook," “ Lord Sans- 
downe’s Letters to His Son," “The Morals and Memories of the 
Countess Corduroy,” “ History of England without Words," etc. 

“A oapital book la 'The Dooks' Doemeday Book.' It is bright, raey and eatar- 
talning la aattar, and the iUuatratious are ezoellent. Tba book kai kad a iflondid 
sead'Off, and ie andaxetood to be the work of a well~knawa ksusaarlet."— Six WlUlaai 
Bobertson Niooll In tha Brituh W €hly, 

“ The partlenlar streak of humour first struck by tho author of ' Wladoas Whlla 
You Wait ' has attraetef* many other fun-dlgg are, and tha skit on Ibo poors la one of 
the beat— of quaint pietures, quaint pmrodias of provarbe and aomla advertlsoiMttla, 
and tho sathro Is really so funny that evaa tho asoel eoUsaa of dukoa would Bud thad le 
laugh over It would be tho only way ." — WtHmdmHtr Ga» 4 tU. 
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NEW ONE SHILLING NET FICTION 


Tjbe Mytterr.of Roger Bollock. Tom Gallon 

Author of ** T«.tterley/* stc. 

The first chapter of this entirely new norel takes the reader into the 
Essex marshes. In an old mill Mark Connoway wakes up from a 
drunken sleep. Under the couch lies the dead body of Roger Bullock. 
Mark’s host, Neal Tarrow, accuses um of havini^ killed Rofcr in a 
drunken pinion, wnile he (Jarrowl was absent from* the milL Mark 
fees and hides. The reader will follovk subsequent developments, in 
which woman plays no mean part, with a lively interest. 

The Cabinet Minister a Wife. Gi^ Sims 

“Dajfonet” is one of those writers who wrih.’ because they Imve 
something to say, and not because they want say something. 
Mr. Sims has studied the problem of life at mst hand, and **The Cabinet 
Minister’s Wife " is an excellent sample of his matter and manner at 
their best It is published at the popular price of is. net in the first 
instance, i 

The Dream — and the Woman. Tom Gallon 

This is the story of one of the strangest deceptions ever practised 
npon the world in general, and upon one women m particular ; a stoz^ 
of the long-suffering and patience of that woman, and of a man s 
villainy ; a tale of one who left the things of life — touched death — ^and 
stretched bands from the grave back into life again. 

" RessUa WUkia Collins."— Foil. 

"An smnslae. olovsr, senutlonal doteetivo story."— Jrorxtnf Foil. 


ALREADY PUBLISHED 

Tile Widow—te Smj Nothing of the Men Helen RowLaan 
Thoroughbred Francis DonswoaTn 

The Spell of the Jungle Alice Perein 

The Sins of Sooietj (Drury Lane Novels) Cecil Raleigh 


3 

♦ 

5 The Merrieges of Meyfeir ditto 
ft A Ten Pound Penalty 
y Priests of Progress 
ft Gey Lnwless 
9 A Professional Rider 
XO The Devil in London 
II The Unspeekeble Soot 
la Lovely Woman 
15 Fatal Thirtaen 

S 4 Brother Rogue and Brother Saint 
15 Tha Death Gamble 
ift Indiseretiens 


£. Keble Chattertom 
H. Noel Williams 

G. COLMORE 
Helen Mathees 
Mrs. Edward Kennarb 
Geo. R. Sims 
T. W. H. Croslamd 
T. W. H. Crosland 
William Le Queue 
Tom Gallon 
* Gbo. R. Sims 
Cosmo Hamilton 
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Horn* Oocupationi (or Boyi and GirJt. Bbrtra 

Johnston. Small 8vo. Cloth, as. not. 

** A vtrltablt •noyolopsadi* which will be wdccMci bf ■ictlkcni, nm4 MMrrc Is kssp 
IpraacKten prsitsbly and plsatnrcbly cmplsycd fst hsvti Is' 


" A SMful b«ok by mm authority an the Kindarcartaa mbm bi ilsis Is flYS MStksn 
MOM osw tdsat for tho ontortalnmsat of tholr ehildroa'c gnootc ." — Pmily Crmpku> 

" Caa bo oordlally recommended. "—PtifA'a Dmity KxPtm. 

** A thoughtful Tolumo for parente, embodyiag lbs exporisatsi if Sitatl uotheft.** 
<^lf»tUngA*m Gumrdian. , 

'*IaTalaablo to porplexod motlu>re.">-5A4#b/d Dmily TtligyrnfA 


“ Tho Uttlo book it at full of brial.(neee and euggeetion at aa sgg Is fall of meati 
aad tbould baalth Uatloieneftt and ennui from many a hoaie, that will tarn out to have 
amro hidden roaomreoe ia tho way of telf-ontertalnment than It tlioaghl.”->/'«/f M»U 


0mB4tU. 


*«Thlt Uttlo ovok to inTaluaMo. ’— a«r ir#oM. 


How to Tram Children* Emma Churchmak Hswitt 

^ Small Sva. Cloth, as. net. 

■■ C^taiae a good deal of eonnd aduleo to paroata. ’*—Mirmingkmm F 0 tt. 

** HaTing gathered the aeeumolated wiedom of a multittulo of mothort« Iho aathoi 
hat written aa admirable Uttle ▼elume which ia likely to prove of real le vloo to pot< 
^aod paconte w^o are worrying over tho etrango porvertlty of their offtpriag."'— 
StMtmmm. 

" Mothers and guardians of ehildren will find muoh to Interest them la thlt book, 
whteh doale with the subject in a fresh, interesting light, giving an account of actual 
aa p orioae o e of aetoal mothers. Beginning with ' Nurserv Davs,' the book eontaina 
meaf S b oe ia btfui suggestions which will c>^<iotlT aid perplexed mothers to solve the 
problem ee ekUd-traiaing. The little work ooneiudes with ' The Adoleseent,' a period 
ef life wbloh ie rarely treated with proper sympathy or taot by the partnta or oldor 
folk ." — Dumdu Courier. 

** Yoaae parents \n particular will appreciate thla Uttlo manual. Tbo perploxod 
lathor and mother who turn to these pares will do so with advantage, for no phaso of 
ttie upbringing of infants is ovarleokoa. Tho book la full of practical auggestioat 
aad wiaa oounoUa." — Christian, 

" FuU of sound commonsense ara tba abaraoteristios ef this really helpful book. 
If evory parent would read it and act on it the ohanoes of tka next goDeration would 
ho Improvod to an almost inoaloulablo extant. " — Huiders/ield Exmminet. 


A Book every Boy should posseu 

The Bot’i Book of Sportit Pestimef, Hobbiei end 

Amuaementt. £. Keblb Chatterton 

In large crown 8vo, handsomo cloth gilt and gilt top, with tpecial 
cover design, and many illustrations specially drawn for the Dook, 
5* 

This book is Intended for boys of the ago of ten to seventeen. It has been tho aim 
of th« author to cover, as far as possible, all the subjects that are of Interest tu a boy 
oat of school. The volume, which contains both practical and theoretical informatioa 
OB many and varied subjects, will be welcomed by every teacher and parent. 

Among the subjects treated art Flying Machines, Boats, Pets, Carpentry, Athletics, 
Sports, Pastimes, Camping Out, wireless Telegrsphy, the Navy, Ships, How to 
Sueoei^ In Lifo, and many other articles sppealing to a healthy-minded boy. " The 
Boy’s Book" Is handsomely bound In cloth, and illustrated. It will make an Ideal 
prise or present to any sohoolboy. There Is not a dull page from covet to cover. 
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ALFRED H. MILES’ 

NEW SERIES FOR BOYS AND GIRLS 

Each in large crown 8vo, 384 pages, fully illustrated, 
in handsome cloth gilt, with special cover designs, 
full gilt edges. Ss. each. 

Hr. Alfred H. MUot it the Homer of nodem Ajezee end Heetore. Ho teemi !• 
hate iMorA ef etore breve deode then eajr man liviaf."— Wtrld. 

A Book of Bravo Boyt All \he World Over. 

True Stories of Courage and Heroism shown by Boys at Fame and 
at School, on Sea and Shore, in Woods and Wilds, at . ude and War. 

Including Stories by G. Manville Fenn, H.*J. A. Hervey, F. W. 
Calldns, C. A. Stephens, S. C. Stoddard, Clive Fgnn, Lewis B. Miller, 
Paul Hull, Albert W. Tolman, and other writers. 

A Book of Brave Girls At Home and Abroad. 

Edited by Alfeid H. Miles. 

True stories of love and heroism shown in history and modem life 
by women and girls, at school, in town and country, in the romantic 
east and the wild west, including personal narratives and stories by 
E. Everett-Green, Alice F. Jackson, H. J. A. Hervey and other well- 
known authors. 

La the Teeth of Adventure Up and Down the World. 

Edited by Alfred H. Miles. 

True Stories of Real Peril told by Men and Boys from personal 
Experience, and Ordinal Stories by G. Manville Fenn, H. J. A. 
Hervey, Clive Fenn, Gordon Cumming, F. W. Calkins, C. A. Stejmens, 
Lewis B. Miller, All^rt W. Tolman, 8 nd other writers. 

The Sweep of the Sword. From Marathon to Mafe- 

king. Bemg a Battle Book for Boys. Edited by Alfred H. Miles. 
With a Pre&ce by a well-known Military Leader. Fully illustrated. 
As a purveyor of thrilling stories for boys, Mr. Alfred H. Miles needs 
mo introduction to the juvenile public. In this volume all the great 
battles of the world, from Marathon to Mafeking, whether on land or 
sea, are recounted by a pen that never for a moment dips into dulness, 
though always governed by a mind that aims at rigid accuracy first of 
all. Besides a stirring account of every battle of importance in the 
world’s history, the book also contains much other material of interest, 
making it the most complete and up-to-date battle book in existence; 
and many illustrations showing methods of warfare, types of warriors 
and weapons, etc., etc. “The Sweep of the Sword should be in 
the possession of every boy. 
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STANLEY PAUL’S SIXPENNY NOVELS 

Each Tolume is printed from new clear type on good 
paper, and strongly bound in an attractiTe cover. 

|. Stolen Honey. Ana & Dudlbt James 

a. The Hum^n Boy Again. Eden Phillpotts 

3. Troubled Waters. Hiadon Hill 

4. Auve^'tures of a Pretty Woman. 

Florence Warden 


5. Shoes of Gold. 

6. City of the Golden Gate, 
y. The Trickster. 

S. Indiscretions. 

9. St. Elmo. ^ 

iq. Tra£Bic. 

Cornelius. Mrs. 


Hamilton Drummond 
iate. E. Everett-Green 
G. B. Burgin 
Cosmo Hamilton 
Augusta Evans Wilson 
E. Temple Thurston 
M rs. Henry de la Pasture 


Readers of Mr. Charles Garrice’s delightful love stories will appre. 
cdate the romances of Effie Adelaide Rowlands. 

The following New full-length novels are published in the 
first instance at Sixpence each 

IS. A Splendid Destiny. Effis Adelaide I^owlands 
¥3. Little Lady Charles. „ „ 

14. The Mistress ol the Farm. „ „ 

15. The Man She Married. „ m 

|6. Beneath a Spell. w 

17. Dare and Do. m » 
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Political Annals of Canada. A condensed record of 

Governments from the time of Samuel de Champlain, 1608. 
\ A. P. CocKBURN. In demy 8vo, cloth gilt and gilt top, with 
illustrations. los. 6d. net. 

Prehistoric Proverbs. 

With Water- Coloured Drawings by Lawson Wood. ios. 6d. net 

• 

Wall Paper Decoration. Arthur Setmour Jennings 

4to. 7s. 6d. net. 

Our National Son^s. Alfrr'^ H. Miles 

With Pianoforte Accompaniments. Full mi_*ic size. Crown 8vo. 
Cloth, gilt edges. 6s. 

Rambles of an Idler. A Volume of Nature Studies. 

Charles Conrax> Abbott, M.A., Author of ** Travels in a Tree 
To^,'* *' Upland and Meadow,** etc. In crown 8vo, art linen. 
5s. net. 

The Library of Elocution. Edited by Alfred H. 

Milss. 39a pages. Large folio. Cloth. 3s. 

Coloured Designs for Wall and Ceiling Decoration. 

Edited by Arthur Setmour Jbmnings. Port folio. 4s. net. 

Tho Practical Art of Graining and Marbling. Jambs 

Petris. In la parts. 3s. 6d. net each. 

The Aldine Reciter. 

Modem Poetry for the Platform, the Home, and the SchooL 
With Hints on Public Speakings Elocution, Action, Articulation, 
Pitch, Modulation, tic. By Alfred H. Miles. Crown 4to, 676 
pages, cloth gilt, 3s. 6d. net. 

Woman in Music. George P. Upton 

In small crown 8vo, doth gilt, 31. 6d. net. Persian yapp, gilt^ 
(boxed), 5s. net 

Cole’s Treasury of Song. 

A Collection of the most Popular Songs, old and new. Compiled 
by E. W. Cole, Editor of “The 1000 Best^Songs in the World,** 
etc. In crown 8vo, cloth gilt, 400 pages, 3s. 6d. 
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Practical Gilding, Bronzing and Lacquering. Frxdk. 

Scott- Mitchill. 175 pages. Crown 8vo. 3s. net. 

Practical Stencil Work. Fredk. Sco'*'t-Mitchell 

17* pages. Crown 8vo. 3s. net. 

Practical Church Decoration. Arthur Louis Duthis 

176 pages. Crown Svo. 3s. net. 

Decorators* STmbols, EniAilems and Devices. Gut 
Cadogan Rothskt. 119 Original Designs. Crown 8vo. 3s.net. 

Specifications lor Decorators* Work. Fredk. Scott- 

MiTCH»r ’ Crown 8ro. 3s. net. 

The Painters* and Builders* Pocket Book. 

(New Edition. j Peter Matthews. 3s. net 

The Little Adventures of Miss Kittp Tipsjr Toe. 

Louis Morgak Sill. With a coloured frontispiece and 
numerous black-and-white illustrations, as. 6d. net. 

Billicks. A. St. Johh Adcock 

With cover design and original illustrations by G. FTm-CnaiSTiE. 
Crown 8vo. as. 6d. net. 

Amold*s Handbook of House Painting, Decorating, 
Yamishing, Graining, etc. Herbert Arnold. 

Crown 8vo. Clotk. is. 6d. net 

Drawing-room Entertainments. 

New and Original Monologues, Duologues, Dialogues, and Playlets 
for Home and Platform use. By Catherine Evelyn, Clare Shirley, 
Robert Overton, etc. Edited by Alfred H. Miles. In crown 8vo, 
red limp, is. net ; cloth gilt, is. 6d. net ; paste grain, gilt, 31. net; 
Persian yapp, gilt, 48. net. 

Ballads of Brave Women. 

Crown Svo, red limp, is. net ; cloth gilt, is. 6d. net ; paste grain, 
gilt, 3s. net ; Persian yapp, gilt top, 4s. net 

The Shilling Music Series. 

Edited by Alfred H. Miles. Each with Pianoforte Accom- 
paniments. Full Music size. is. net each. 

1. EORTT IliaLISR SORSS. f. PATODRITB SOSSS POR THB 

I. PIPTf SOOTSa SOHSS. COSTBILIO VOIOB. 

S. TH1ITT-81X SiaLISF S0S6S •. SOlOS 01 THB QUIlIR'S ISYRI. 

SID RSLLEDS. t. PSVODRITR SOROS fOR YHR 

i. IlffTT IRIia SRO WRLSH SOROS. TRROl VOIOB. 
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The A 1 Reciter Series. 


^ver half-a-million copies already sold.) 
Edited by -'^lfred H. Miles. 
well printed. Price 6d. each. 


1. TU S 1 RSOITIK. 

I. THB A 1 SPIAKBB. 

I. THB k 1 BOOK 01 BBCITATIOBS. 


By various Authors. 
Each in larf^e folio, paper cover, 

t. tU B 1 BLOOOTlOllM. 

I. tUB k 1 BBADBB. 

S. THB k 1 BOOK Cr BBADllOB. 


THE NEW RECITER SERIES 

Edited by Alfred H. M*Lis. 

96 pag[es» largB 4to, double* columns, cleiir type on good 
paper, handsome cover design in three colours, 6d. net. 
(Also in cloth, js, net). 

The First Favourite Reciter. 

Robert Louis Stevenson, Sir Edwin Arnold, Austin Dobson, 
Sir W. S. Gilbert, Edmund Gosse, Lord Lytton, Coulsoa Kemabaa, 
Campbell Rae<Brown, Tom Gallon, Artemus Ward, and others. 

The Up-to-Date Reciter. 

HaU Caine, Sir A. Conan Doyle, Robert Buchanan, William 
Morris, Christina Rossetti, Lord Tennyson, Robert Browning, 
Mark Twain, Bret Harte, Max Adeler, and ethers. 


Ideal Cookery. (loth Edition.) Lilian Claekb 

8vo. Boards, 6d. net. 

Pnnctuatioii Simplified. { 22 nd Thousand.) T. Bridges 

Medium 8ro 6d. net 

The Burden of 1909. Eldon Lee 

In crown 8vo, paper cover, 6d. net. 

French Gardening without Capital. £. Kennedy 

Antok. In Medium 8vo. Paper, 3d. net ; Cloth, 9d. net 

The Budget and the Socialism of ^ir. Lloyd George, 

I. BncKiNanAM Pofb. In crown Sve, paper, 3d. net, 
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THE ** UNIQUE” LIBRARY 

Coxy Comer Confidences* Walter Pulitzer 

A volume of brilliant epigrams. Decorated m two colours 
Boards. 75 pages. 38. net. 

Our Guests* 

A record book for the home, with appropriate quotations and 
space for guests' names. Designed and hand>lettered by E'^hel 
Bartholomew. Crown, 8vo. Cloth, 55. net. 

Wisdom lor the Wise* Lorenzo Sosso 

A book of witty and clever proverbs. Small 4to. 3s. net. 

Knocks Iro*^ the Little Hammer* Diogenes Knocker- 

smith. ParticuWly designed for the ** Gaiety of Nations. 

4 X 7^. Boards, 3s. net. 

The Philosophy of Rest. Ella Adelia Fletcher. 

5 X 7^. Red (doth, 3s. net. 

A Cynic’s Meditations* Walter Pulitzer. 

A book of bright epigrams. 4f X 6^. Boards, illustrated, 3*. net. 

A Yocabulaiy for Young Fathers* By O.N.E* 

Compounded and compilecl after the most careful researches into 
^e psychology h overning the telepathic interpretation of infantile 
aatelligcace. Illustrate^ and full of humour. 5 X 7|. 35. net. 

What to Have for Dinner. Fanny Merritt Farmer. 

With over 400 recipes, designed to suit families of moderate means. 
Illustrated. Crown 8vo. Cloth, 6s. net. 

What to Have for Luncheon* Mrs. Mary J. Lincoln. 

A practical book for every-day use. Illustrated. Crown 8vo. 
Cloth, 3s. net. 

The Worth of Service* Lkigh Mitchell Hodges. 

A book of comfort and good cheer for every-day life. Crown Svo. 
Cloth gilt, 5s. net. 

More Borrowings* 

A compilation of helpful and beautiful thoughts. Decorative 
border. Cloth gilt. 5^ x 7|^. 5s. net. 

The Bio^aphy of Our Baby* Verses by Edmund 

Vance Cooke and Coloured Illustrations by Bessie Collins Pease. 
A book for keeping a record of the life of a baby, with beautiful 
baby pictures, with decorated pages. An ideal gift book lor 
** Baby's first At Home.” Boxed. Cloth gilt. 7I x zo. 6s. net. 

A Ckiest Book. Ella Seass Stewart. 

An autograph book for guests. Suitable for country houses, with 
favourite quotations on friendship. Cloth 7} x lif. 

6s. net. 
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Easter Jo;^§. Heimry W. Longfellow. 

A collection of favourite Eastei )oys, with illustrations and border 
design. Printed on antique wove stock, special end papers, and 
beautifully uound iu cloth, richly gilt. 5^ x g|, 5s. net. 

Words of Wisdom. Phillips Brooks. 

An attractive volume of somewhat unusual format. Rubricated 
and printed from antique faced type. Japan gilt. 2^ x 6. Boxed, 
*is. 3d. net; leather, 2s. net. 

Love. Henry Van Dyke. 

Ideal thoughts by Ruekin, Thoreau, Abbott, Fleming, Channing, 
and Hillis. A beautiful gift book for a friend. (Great Ideals 
Series.) 4i X 6. Leatherette, is. 6d. net ; ooz' !-.ithcr, 2s. 6d. 
net. 

A Footpath to Peace. Henry Van Dyke and Others. 
Leatherette, 4I x 6, ix 6d. net ; ooze leather, 2s. 6d. net 

For Every Music Lover. Aubertine Woodward 

MfORi. A volume brimful of good things. Technically and 
theoretically it supplies a practical view of the value of music 
teaching. In Crown 8vo. Cloth gilt, 5s. net ; also in leather, 
8s. net. 

For My Musical Friend. Aubertine Woodward 

MooRg. Practical essays on music and music culture. 5s. net. 

Favourite Poems. Gems selected from famous poets. 

4I X 6. (Green Book Series.) is. net. 

Who Entereth Here ? and Other Selections. 

A volume of beautiful thought compiled by Max Ehrmann. 
Decorated in colour. Leatherette gilt. 5 x 7^. 3s. net. 

Through the Year with Longfellow. 

Choice selections for every day in the year arranged for daily 
reading. Decorated cloth, richly stamped in gilt. In cloth, boxed, 
5 7S. 4*- (Holly and Ribbon Edition, 5s. net.) 

Sonnets from the Portuguese. Elizabeth Barrett 

Browning. An exceedingly pretty edition. Each page charmingly 
decorated with colour sketches. In cloth, richly gilt 6^ x 8^. 
6 s. net 

Cupid’s Game with Hearts. 

^ing a collection of ori^nal letters and documents telling a 
most interesting story. Daintily bound and fully illustrated, 
gj X 12. Padded boxed, 4s. net. 

The Original Letters. 

Being a portion of the original letters of Cupid, with considerable 
private correspondence with a pressed flower and other interesting 
mementos, gi x X2. Boxed, 4s. net 
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PetaLi of Love for Thee. Edith Hall Orthweim. 

Exquisitely illustrated from v.'atcr-colour sketches by W. H 
Cuthbcrtsou With border decorat jtJtns. X Pj Cloth, 8s. net. 

The Great Optimist, and Other Etsays. Leigh 

Mitchsll Hodges. A delightful preecnt. In cloth. 6x9. 4s. net. 

LucUe. Owen Meredith. 

With over 10 illustrations Frank M. Gregory. 5i *x 8. 
Ooz« leather, 8t. net. 

It it to Laugh. Henry M. Kieffer. 

Being a volume for a dull hour at home or a tedious journey 
abroad. x 5!. Cloth, 3s. net. 

Garnet for Everybody. May C. Hofmann. 

A volume of lcw games, with a few old favourites, for the 
entertainment of adults and children. Crown 8vo. Cloth, as. net. 
5s. net. 

Breaking Home Tics. Max Ehrmann. 

A fitting volume for a young man starting out in life. With a 
frontispiece and decorative title-page. Crown 8vo., cloth gilt, 

Courtthip of M'let Standish. Henry W. Longfellow. 

Decorated and illustrated by Homer W. Colby. 4I x 6. Boards, 
aa net. Cloth, 3s. net. 

Hiawatha. Henry W. Longfellow. 

Decorations and illustrations by Homer W. Colby. 4J x 6. 
Boards, as. net. Cloth, 3s. net. 

J, Co!c. Emma Gellibrand. 

With ton beautiful coloured illustrations by Christine Wright. 
A book for young folks. 6x8. Cloth, 6$ net. 

Just be Glad. Charles F. Raymond. 

A volume which breathes the spirit of the optimist, and will be 
eagerly welcomed wherever sent. 5x6. Bored, 33. net. 


STANLEY PAUL & Co.'a latett 
Descriptive Catalogue will be sent 
regularly post naid to any address 
in the world. 
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1910 ANNOUNCEMENTS 


AN IDEAL PRESENT 

for a Lady it a Subtcriptioa to^ 

THE LADY’S 
. . REALM . . 

Sent post free each month, including 
Double Numbers, to any address in 
the world for 10s. per annum (or to 
Canada for $2) 

STANLEY PAUL & Co.. Publiihcrt, 

CLIFFORD’S INN. LONDON. 
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